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Madam, 

I Shall only fay in excufe for offering 
this work to your Lady (hip, that 
if I could write any thing really de- 
ferving your acceptance, I fhould not 
prefix your name to fuch trifles as the 
following ftieets. But my gratitude 
for the goodnefs and unmerited dif- 
tin£lion which your Ladyfhip has fo 
long fhown me, is impatient to exprefs 
itfelf ; and though in the prefent cafe 
I am rather an editor than an author, 
yet haying littl? purpofe of appearing 
again in the latter chara6ler, I am for- 
ced to pay my debts to your Ladyfliip 

with 



DEDTCJriOK 

With Mr. Vertue's coin. If his iiidulw 
try has amafTed any thing that caa 
amufe one or two of your idle hours> 
when neither afFe£lion> friendfhipj nor 
the feveral duties which you fill with 
fo much eafe and dignity, have any 
demands upon you> I fhall think his 
life was well employed j I am fure mjT 
time will have been fo, if I have made 
him tolerable company to my Lady 
Hervey, who has converfed familiarly 
with the moft agreeable perfons dead 
and living of the moft polifhed ages, 
and moft poliftied nations. 

/ amy Madam, 
jour Ladyjhip^s 

moji obedient Sefoanfi 

HORACE WALPOLE* 



PREFACE. 

WHEN one ofFers to the public the 
labours of another perfon, it is al- 
lowable and preccdented to expatiate in 
praife of the work. Of this indulgence how- 
ever I fhall not make advantage. The in- 
duftry of Mr. Vertue was fufBciently known ; 
the antiquarian world had lingular obliga- 
tions to him. The many valuable monu- 
ments relating to our hiftory, and to the 
perfons of pur monarchs and great men, 
which he faved from oblivion, are lading 
evidences of his merit. What thanks are 
due to him for the materials of the follow- 
ing Iheets, the public muft determine. So 
far from. endeavouring to prepoffefs them iii 
favour or the work, it ftiall be my part fair- 
ly to telfthem what they muft expeft. 

In Italy, where the art of painting has 
been carried to an amazing degree of per- 
feftion, the lives of the p;iinters have been 
written in numberlefs volumes, alone fuf- 
ficient to compofe a little library. Every 
pifture of every confiderable matter is mi- 
nutely defcribed. Thofe biographers treat 
of the works of H^phael and Correggio with 
Vol. La as 
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as much importance as commentators fpeak 
of Horace or Virgil \ and indulging them^ 
felves in the inflated ftyle of their language^ 
they talk of piftures as works almoft of a 
divinity, while at the fame time they lament 
them as periihing before their eyes* France, 
neither poffefTed of fuch mafters^ nor fo hy- 
perbolic in their diftion^ contrives however 
to fupply by vanity what is wanting in ei- 
ther, Pouflin is their miracle of genius j 
Le Brun would difpute precedence with half 
the Roman IchooL A whole volume is 
written even on the life and works of Mig-<- 
nard* Voltaire, who underftands almoft 
eyery things and who does not fufpeft that 
judgment in painting is one of his defi- 
ciences, fpeaks ridiculoufly in commenda- 
tion of fome of their performers. 

This country^ which does not always erf 
in vaunting its own productions, has not a 
fingle volume to (liow on the works of its 
painters. In truth, it has very rarely given 
tirth to a genius in that profeflion* Flan- 
ders and Holland have lent us the greateft 
men that we can boaft. ^ This very circuni- 
ftance may with reafon prejudice the rea- 
der againft a. work^ the chief biifinefs ot 
which muft be to celebrate the arts of a 

* 'country 
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i:ount!y which h^ produced £b few good 
artiits. This objc<^ion is fo ftrikingj that 
inftead of calling it ^e Lives tf Englijh 
Fainters, I have fimply given it the tide 
of Anecdotes of Painting in England. As far 
as it anfwcrs that ternij perhaps it will be 
found curiouSi The indefatigable pains of 
Mr. Vertue left nothing unexplored that 
could illuminate his fubjeft^ and collaterally 
led him to many particularities that are at 
leaft annufing: 1 call them no more, nor 
would I advife any man, who is not fond 
of curious trifles, to take the pains of turn- 
ing over thefc leaves. From the antiquary 
I expedt greater thanks i he is more cheaply 
pleafed than a common reader : the one de-« 
mands to be diverted^ at leafl: inftruAed— ^ 
the other requires only to be informed. 

Mr Vertue had for fcveral years been 
Colleding materials for this work : He con- 
verfed and correfponded with moft of the 
vjftuofi in England ; he was pcrfonally^ ac- 
quainted with the oldeft performers in the 
fcience -, he niinuted down every thing he 
heard from them. He vifited every col- 
iedion, made catalogues of them, attended 
lales, copied every paper he coiuld find re- 
lative to the art,, fearched. ofllces, r^gifters 

a 2 of 
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of parifhes and regifters of wills for birthJi 
and deaths^ turned over all our own au^ 
thors, and tranflated thofe of other coun-^ 
tries which related to his fubjeftb He wrote 
down every thing he heard, faw. Or read* 
His coUeAions amounted to near forty 
volumes large and fmall : In one of his 
pocketJibooks I found a note of his firft in- 
tention of compiling fuch a work; it was 
in 17 13 ^ he continued it afliduoufly to his 
death in 17574 Thefe MSS. 1 bought of 
his widow after his deceafe ; and it will per- 
haps furprize the reader to find how near a 
compleat work is offered to him, though the 
refearch was commenced at fo late a period : 
I call it commenced j what little had been 
done before on this fubjeft, was fo far from 
afliftance, it was fcarce of ufe. The fketch, 
called. An Effay towards an Englijh School^ 
at the end of the tranflation of Depiles, is 
as fuperficial as poilible^ nor could a fa6): 
fcarce be borrowed from it 'till we come 
to very modern times. In general I have 
been fcrupulous in acknowledging both 
Mr, Vertue's debts arid my own. The ca- 
talogues of the works of Hollar and Simon> 
and thofe of the eoUeftion of King Charles I* 
King James II. and the Duke of Bucking-^ 

ham. 
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ham, were part of Mr^ Vertue's original 
plan, which is now compleated by thcfe 
volumes. 

The compiler had made feveral draughts 
of a beginning, and feveral lives he had 
written out, but with no order, no connec- j 

tion, no accuracy ; nor was his ftyle clear J 

or correft enough to be offered to the |i 

reader in that unpolifhed form. I have been 
obliged to compofe a-new every article, and 
have recurred to the original fountains from 
whence he drew his information ; I mean, 
where it was taken from books. The indi- 
gefted method of his coUeftjons, regiftered 
occafipnally as he learned every circum-* 
ftance, was an additional trouble, as I was 
forced to turn over every volume many and 
many times, as they laid in confufion, to 
coUeft the articles 1 wanted; and for the 
fecond and third parts, containing between 
three and four hundred names, I was re- 
duced to compofe an index myfelf to the 
forty volumes. One fatisfaftion the reader 
will hive, in the integrity of Mr. Vertue, 
it exceeded his induftry, which is faying 
much. No man living, fo bigotted to a 
vocation, was ever fo incapable of falftiood. 
He did not deal even in hypothcfis, fcarce 

a3 ' in 
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in conjefturc. He vifucd, and rcvifite4 
every pifture, every monument, that was 
an objeft of his refearches 5 and being fp 
little a flave to his own imagination, he 
Hras cautious of trufting to that of others, 
In his memorandums he always put a quaere 
againft whatever was told him of fufpicious 
alpeft; and never gave credit to it 'till he 
received the fulleft fatisfaftiqa. Thus whatr 
ever trifles the reader finds, he will have 
the comfort of knowing that the greateft 
part at leaft are of moft genuine authority. 
Whenever I have added to the compiler'^ 
ftores, I have generally taken care to quote 
as religioufly the fource of my intelligence. 
Here, and there I have tried to enliven the 
dryncfs of the fubjeft by inferting fafts not 
totally foreign to it. Yet upon the whole 
I defpair of its affording much entertain- 
ment. The public have a title to whatever 
was defigned for them : I offer this to them 
as a debt — nobody will fufpeft that I fhould 
have chofen fijch a lubje<9: for fame. 

If the obfervation of a dearth of great 
names in this lift fhould excite emulation, 
and tend to produce abler mafters, Mr. Ver- 
tue, I believe, and I fhould be glad to have 
the continuation of the work do greater ho- 
8 nour 
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Hour to our country. It would be difficult 
perhaps to afllgn a phyfical reafon, why a 
nation that produced Shakefpear^ fhould 
owe its glory in another walk of genius to 
Holbein and Vandyck. It cannot be im- 
puted to want of protedion : Who coun- 
tenanced the arts more than Charles the Firft ? 
That Prince, who is cenfured for his want 
of tafte in penfioning Queries, is celebrated 
by the fame pen for employing Bernini— »• 
but want of proteftion is the apology for 
want of genius : Milton and Fontaine did 
not write in the balk of court-favour. J\ 
poet or a painter may want an equipage or 
a villa, by wanting proteftion : They can 
always afford to buy ink and paper, colours 
and pencils. Mn Hogarth has received no' 
honours, but univerfal admiration. 

But whatever has been the complaint 
formerly, we have ground to hope that a 
new aera is receiving its date. Genius is 
countenanced, and emulation will follow. 
Nor is it a bad indication of the flourifhing 
ftate of a country, that it daily makes im- 
provements in arts and fciences. They may 
be attended by luxury, but they certainly 
are produced by wealth and happinefs. The 
converiicnces, the decorations of life aj^ 

a^ not 
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not ftudicd in Siberia, or under a Nero. If 
fevere morality would at any time expc6t to 
eftablilh a thorough reformation, I fear it 
muft chufe inhofpitabale climates., and abqlifli 
all latitude from the laws. A corporation 
of merchants would never have kept their 
oajths to Lycurgus of obferving his ftatutes 
'till he returned. A good government, that 
indulges its fubjefts in the exercife of their 
own thoughts, will fee a thoufand inven- 
tions fpringing up, refinements, will follow, 
and much pleafure and fatisfaftion will be 
produced at leaft before that excefs arrives,, 
which is fo juftly faid to be the forerunner 
of ruin. But all this is in the common 
courfe of things, which tend to perfeftion, 
and then degenerate. He would be a very 
abfurd legiflator, who fhould pretend to fet 
bounds to his country's welfare, left it 
fhould perifh by knoi/iring no bounds. Por 
yerty will ftint itfelf i riches muft be left 
to their own difcretion; they depend upon 
trade, and to circumfcribe trade is to an- 
nihilate it. It is not rigid nor Roman to 
fay it, but a people had better be unhappy 
by their own fault, than by that of their go- 
vernment. A Cejifar morum is not a much 
greater blcffing than an Arbiter deganHarum. 

The 
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The world, I believe, is not at all agreed 
that the aufterities of the Prefbyterians 
were preferable to the licentioufnefs under 
Charles 11. I pretend to defend the one 
no more than the other \ but I am fure that 
in the body politic, fymptoms that prognof- 
ticate ill, may indicate well. All I meaned 
to fay was, that the difpofition to improve- 
ments in diia country is the confcquence of 
its vigour. The eftablifliment of a fociety 
for the encouragement of arts will produce 
great benefits before they are perverted to 
mifehiefs. The bounties beftowed by that 
fociety, fot facilitating the neceflaries of life 
to the poor, for encouraging the ufc of our 
own drugs and materials, or for naturaliz* 
ing tbofe of other countries, are beftowed 
.op poble principles and with patriot views. 
That fociety does not negledt even the ele- 
gancies of life ; Arts that are innocent in 
them'^Jyes, ^nd beneficial to the country, 
either by adding value to our produftions, 
or by drawing riches as they invite ftrangcrs 
to vifit ys, are worthy the attention of good 
citizens ^ and in all thofe lights that fociety 
ads upon a national and extcnfive plan. 

The art, that is chiefly the fubjeft of 
thefe pages, is one of the leaft likely to be 

perverted ; 
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perverted : Painting has feldom been em-* 
ployed to ^ny bad purpofe. Figures arc 
hot the fcenery of devotion. I queftion if 
Raphael himfelf could ever have made one 
convert, though he had exhaufted all the 
cxpreflion of his eloquent pencil on a feries 
of popifh doftrines and miracles. Piftures 
cannot adapt themfelves to the meaneft ca* 
pacities, as unhappily the tongue can. Non- 
fcnfe may make an apprentice a catholic or 
2 methodifti but the apprentice would fee 
that a very bad pi6ture of St. Francis was 
not like truths and a very good pifturc 
would be above his feeling. Pidures may 
ierve as helps to religion; but are only an 
appendix to idolatry; for the people muH 
be taught to believe in falfe gods and in the 
power of faints, before they will learn to 
worftiip their images. I do not doubt but if 
Ibme of the firft reformers had been at 
liberty to fay exaftly what they thought, 
and no more than they thought, they would 
have permitted one of the moft ingenious 
arts implanted in the heart of man by the 
Supreme Being to be employed towards his 
praife. But Calvin by his tenure, as head 
of a kBiy was obliged to go all lengths. The 
irulgar will not lift but for total contradic- 
tions ; 
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tions: They are not ftruck by feeing reli- 
gion fliaded only a little darker or a little 
lighter. It was at Conftantinople alone 
where the very fhopkeepers had fubtlcty 
enough to fight for a letter more or lefs in 
a Greek adjeftive ♦ that exprefled an abftraft 
idea. Happily at this time there is fo total 
*n extinftion of all party-animofity both in 
fdigion and politics, that men are at liberty 
to propofe whatever may be ufefuU to their 
<^ountry, without its being imputed to them 
?s a crime, and to invent what they mean 
ftould give pleafure without danger of diC 
pleafing by the very attempt. 

At this epoch of common fenle, one may 
feafonably cxpeft to fee the arts flourifh to 
as proud a height as they attained at Athens, 
Rome, or Florence. Painting has hitherto 
made but faint efforts in England. Our 
eloquence and the glory of our arms have 
been carried to the higheft pitch. The 
more peacefull arts have in other countries 
generally attended national glory. If there 

* In the decline of the empire there were two feds 
who proceeded to the greateft violences again ft each 
other in the difpute whether the nature of the fecond 
perfon was *0/iAoy<r»o5, co-effentialis v or o/;*oiacriof, iixnilis 
eflentiae. 

are 
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are any talents among vls, this ieems the 
crilis for their aj^arance : The Throne it-: 
lelf is now the altar of the graces, and who* 
ever facrifices to them becomingly, is fiire 
that his ofierings will be irniled upon by a 
Prince, who is at once the example and pa- 
tron of accomplilhments. The inftitution 
ei a fchool of ftatuary in the houfe of a 
3K>ung * Nobleman of the firft rank rivals 
the boafted munificence of foreign Princes. 
When we abound with heroes, orators and 
patrons^ it will be hard if their images are 
not tranfmitted to pcrflerity under gracefull 
reprefentations. 

This is by no means faid to depreciate the 
artifts we have, but to infpire with emula- 
tion thofe arifing. Ryfbrack, Roubiliac, 
Scheemaker, Wilton, would do honour to 
any country : but liitherto their (kill has 
been in a manner confined to private mo- 
numents. When we have fubjefts for hif- 
tory, the people ftiould read on public edi- 
fices the aftions of their anceftors and fclr 
low-citizens in bafreliefs : Bufts and ftatues 
ffiould reward the galant behaviour of the 
brave, and exhibit them as models. What 
made Rome rnore venerable than every 

• The Duke of Richmond. 

ftreet 



PREFACE. xiU 

fc-cet being an illuftration of Livy ? Paint- 
ing has been circumfcribed within as (elfilh 
bounds as ftatuaryj hiftoric compofitions 
totally neglefted. Reynolds and Ramfay 
have wanted fubje£b, not genius. There 
is another artift> who feerns born for an age 
of naVal glory, and is equal to it, Mr. Scott- 
Architecture, the moft fiiitable fiehi ia 
which the genius of a people, arrived at lli- 
periority, may range, feenis reviving. The 
tafte and (kill of Mr. Adam is formed for 
public works. Mr. Chambers's treatife * is 
tihe moft: fen fibk book and the mofl: exempt 
from prejudices that ever was written on 
that fcience. But of all the works that 
'diftinguifh this age, none perhaps excell 
•thofe beautifuU editions of Baibec and Pal* 
myra — not publilked at the command of a 
Louis quatorze, or at the expcnce of a car* 
dinal nephew, but undertaken by private 
curiofity and good fenfe, and trufted to the 
tafte of a polifhed nation. When I endea- 
vour, to do juftice to the editions of Pal- 
myra and Baibec, I would not confine the 
Encomium to the fculptures ; the books have 
far higher merit. The modcft defcriptions f 

♦ On civil arclMtc£ture, folio, 1759* 
t By Mr. Wood. 

prefixed 
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prefixed are standards of writing : The exaSl. 
rneafure of what fhould and fhould not bcf 
laid, and of what was neceffary to be known, 
was never comprehended iii more clear dic- 
tion, or more elegant ftile. The pomp of the 
buildings has not a nobler air than the fim- 
plicity of the narration-^but I muft reftrairt 
itiyfelf i tho* it is pleafing to expatiate on the 
juft praife of one^s country -, and they wha 
cannot perform great things themielves, may 
yet have a fatisfa^ftion in doing juftice tOF 
thofe who can. If Juvenal was honeft in his 
fatires, he would have been happy if he couki 
have lived to write the panegyric of Trajan* . 

1762. 



CONTENTS 



CO NTENTS 



O F T H E 



FIRST VOLUME. 



CHAP. 1. 

<r'tIE earliefi Accounts ef Painting in Eng- 
land, 

CHAP. II. 

Stat£ of Painting from the Reign o/Henrjr IIL 
to the End of Henry VI. 

CHAP. III. 

Continuation of the State of Painting to tie 
EndofUtnTyYlli 

CHAP. IV. 

JPainters in the Reign of Henry VIII. 

C H A p. 



CO N r E N t s, 

C HA P. V. 

State of ArchiteSlure io the End of the Reign of 
Henry VIII. 

CHAP. VI. 

State of pMHting under Edward VI. and 

CHAP. VII. 
Painters in the Reign of ^een Elizabeth. 



.t 



r • 



ANECDOTES 



AKHCt)OTES 



o t 



PAINTING, &'c. 



i*fa 



C H A F. I. 



^e earlieft Accounts of Painting in England* 

THEY who undertake to write the 
Hiftory of atiy art, are fond of cany- 
irig it's origine as far back as pot&ble* 
When This tends to (how the improve-* 
ments made in it, by comparing latter works 
with the firft rude inventions, it may be of 
fervitre ; but it often happens diat the Hif- 
toriali thinks the antiquity of a difcoyery 
reflcfts honour on his country, though per* 
haps his country has been fp carelefs or ha^ 
Wanted genius fo much, as to have refinecf 
very little on the ori^nal hints. Some men 
pulh this farther, and venerate thfe firft dawn* 
Vot. !• A ings 



2 ^e earlieji Accounts of 

ings of an art more than it's productions in 
a ripef* agfc. ^hfi' irirentor may have had 
more genius, but the performances of the 
improver muft be molfe perfect. Mr. Vercue 
had taken great pains to prove that painting 
exiftccj in England before the reft^ratipn of 
it in Italy by Cimabue. If what we poflefled 
of it in thofe ignorant times could be called 
painting, I fuppofe Italy and every nation 
in Europe retained enough of the deformity 
of the art to coateftwith ws in^ point of anti- 
quity. That We had gone backwards in 
the. . icienic^ farther almoi}: than any oth^ 
country, is evident from our coins, on 
which there is no more of human timilitude. 
than an infant's firft fcrawl of the profile of 
a face; and fo far therefore as badnefs of 
drawJDig apprpaches to ai^tiquity of igno- 
^1^94', v^e rm'^. l?y,in ourj <;l;ain^to very. 
a;^ci^i;,p/^cffiQp./ Aat Itajy has fQ long ex-* 

c^lliqd, «^ ^i^h^te. ?^?^?5P^ ^f ^^ ^'^* ^^ 
may leaiyje ;us^^ie enja^roex^E.of ©rigyi^ ingi-. 

perfec^ionv. .,./.,.., ,.,,». 

^ Hpv?ever,_ as Mr.. Yetjue's partiality flgw- 
gi.f^iQm.lji^p ^^ his eoxin^iy, and. ajs this' is 

fc4goe^^ .iiF^Wof «w'9!»5y»:.-p?* ^^^- 
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before the reiser fuch materials as that la* 
borious antiquary had amalTed for dcducijig. 
the Hiftory of Englifli Painting from a vferjr * 
early period. 

The ^ firft evidences in favour of the art 
are drawn from our records f , which Mr. 

• Dr. Thorpe M. D. when writing his hiftory of the 
town and diocefe of Rochefter, difcovered at the weft end 
of that cathedral two buiis of Henry I. and his queen ia 
fione> which had never been obferved before. 

t Since th$ £rft edition of this work, I have been in- 
formed by a curious gentleman, that the earlieft place 
in a catalogue of EngHih painters is due to St. Wolftan 
hiitop of Wojtefler in to6%^ or at leaft to Ervenius or 
firwen, hismaSc^r• William of Malmibiiry, whowrotQ 
thctlife of Wolftan in three books, gives the A>llowing 
account ; '* Habebat tunc [Wolftanns] ' magiftrum 
Ervenium nomine, infcribendo et. qttidlibet coloribus 
effingendo peritum. Is libros fcriptos, facramentariun^ 
& pfalterium, quorum principales litteras auro effigia- 
verit, puero Wolftano delegandos curavit. Ille precio- 
forum apicum captus miraculo, dum pulchritudinem 
intentis oculis rimatur, fcientiam litterarum internis 
haafit medullis. Verum doflor ad fsculi fpe6lans com- 
modum, fpe majoris premii, facramentarium reg^i^ > tunc 
temporis Cnutoni, p&lfterium Emmae reginae contribuit« 
Perculit puerilem animum fa6ti difpendium; & eximo 
pe&)re alta traxit fufpiria." If this pafTage is not fuf- 
iicicnt authority, as I think it is not, o prove St. Wol- 
fen a painter, at leaft it is decii^v^ for ErVen^us, who 
>^as certainly an illuminator of MSS. 

. , A 2 Vcrtue 
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Vcrtuc had carefully confulted. There 
found the following entries * ; 

** MCCXXyill, Ao. 12. Hen. III. m. f. 
** Rex thef. et earner, fuis falutem. Libc- 
^^ rate cuidam piftori ^0S4 ad c^meram mag* 
" ni fcaccarii depingendam.*' 

This does not exprefs the kind; whether 
the chamber was to be* painted with figures,^ 
ornaments^ '&c. or whether the: ^uidam Pic- 
tor was not a meer houfe-painter; {Mt>b^Iy 
an artift of higher rank, as twenty fhiUings 
would have been a great price in that age 
for painting wainfcot, Piaw<n^eF the next 
record is more explicit^ and sfcertains the 
point in queftion. 

1 

• There are two recor<!s niorc andenjt ttian any tJiat 
follow ; but they relate to architefture, not painting j 
however, as nOt foreign to this work, I fhall infert thcnrt 
here : They are both of the reign of King John : 

«< Anno, 1209, Vicecomites Lond. et Midi, alloca- 
'' verunt Elyae inger\iatori X jnarcas, ad reperationem. 
'* domorum regis apud Weftmonall. per breve H. Ar- 
*« chiep. CantuaJ*." 

Anno> 1 2 10, Willelmus Puintellas redd, comp; de 
1216/. 13/. 6//. quos ** recepit dr thefauro ad opera* 
** tiones turris LondoniaeJ' 

William Puintell might be only a farveyor> but 
Elyas was c^tainly im archite^. 

« MCCXXXIII, 
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« MCCXXXIII. Liberate A\ 17. Hen. 
" III, m. 6, Mandatum eft V\cccomiti 
'* Southton. quod cameram regis * lambruf- 
" catam de Caftro Wintx)n. depingi faciat 
'' eiflcm hiftorii^ et pifturis quibus fuerat 
** prius.depiAa. Et cuftum, &c. computable 
^* tur. Tefte rege aptJd Kideminiftr. iii die 
"junii." 

Thci« axe more remarkable circumftances 
than one in this venerable fcrap : as^ the 
fimpjicity of the times j the king fending a 
precept to the' fheriff* of Hamplhire to have 
a chamber in the royal caftle painted; and 
his majefty, like the Roman general, who 
threatened his foMiers if they broke any of 
the antique Corinthian ftatues that they 
ihoold pay for having others made, giving 
orders to the fanje ihcriff to have the cham- 
ber repainted with the fame . pi(5hires and 
hiftories with which it had been adorned be- 
fore j and which, by the way, implies^ that 
Mftoiy-painting had been in ufe ftill longer 
than this date, which was the earlieft Mr. 
Vcrtue could difcover f, 

• Lamhru/caiam, wainTcotted, fit>m the ftfench, JLam'^ 

hris. ' .::.:.':.. 

t Some have afcribed the introduftion of painting 
^tq this ifland to venerable Bede. 

A3 *' Liberate 
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^' Liberate A*. 17. Hem. III. m. 10. Mkn- 
*' datum eft cuftodi domorum regis de 
*' Wudeftok quod in rotunda capelll regis de 
*^ Wudeftok bonis coloribus depii^i faciat 

majeftatem domini et iiii Evangeliftas^ et 

Imaginem fanfH Editiundi ex unl parte^ et 
*^ imaginem fanfti Eilwardi es! aKiparte, et 
" ib fieri faciat duas * verimas novas.'* 

" Rot, Clauf. 20. Hen. III. m. i4. Man- 
*' datum eft thefaurario regis, quod magnani 
•* cameram regis apud Weftm. bono viridi 
** colore depingi faciat ad rhodum curtanae et 
*' in magno gabulo ejufdem ctoierae juxt4 
** hoftium (oftium) depingi ludunri illuni 

** f Ke ne dune kc ne tine, ne pret ke deiire ; 

'* et etiam parvam garderobam regis viridi 
" colore ad modum curtaiiae depingi fe- 
** ciat : ita quod rex in primo adventu fuo 
** illuc inveniat prediAas cameram et gar- 

* Feriffias, a barbait)ii8 word, Aot to be found eV^n 
in Dttfrdhe's gloilary. One cannot help obferving the 
abfurdity of thofe times, in couching orders in a Ian* 
guage which they could hot Write, and adcbre/Ted 't(K 
perfo^s by whom it wa« not underflood. 

f Qui he donne ce qu'il dent, ne prend ce qu*ii de-i 
fire ; or^ as it is expreiTed in another record. Qui i\ou 
dat quod habet, non accif it ille quod optat. 

<^ derobaih' 



^ derobkiri . ita. dcpiftw -^ ' ^^IIatj^s, . &q^ 
*'♦predia!umeft/^• ' , . ..' ' 

'* Rot,Clauf. A% 20^ Hbn. III. m.iT. 
*^ Mandatum eft H. 4e JPatefliuU thcfeurario 
*' domini regis,, quod b<|rduram a tergo 
'^ &dis. regis aa cbpeSar fani^i Stephani apud 
^ Wdkn; ct .bordwam % rtcflgo fe4is • re- 
^' ginae ex alia pdite ejuidcm capellae iti« 
^' temis et exl^riu^ dc^ingi (aciat de viridi 
^^ cl)lore : jiisBU jcdem iptivs ^eginae de^ 
'^ piogi faciHt q^tandgm crviccm cum Maria 
'^ et Jokaiim^ t^ opppfito i<pru{:U regi^i <^ae 
*5 juxta fedem rogis depifta eft. T. ^\i. 

".diejFiebV' ^■•. ... . ..V -; ^ ' 

The next xecord, ' which has bcpn .i^m^ 
tioiied. by Stowc, giv^es diredioiis fipT/re- 
f»driiijg thd graimry under dictToWery aft^ 
oil tke leaden gutters, and. fix Ipading .«the 
^v^ok' i^ibrou^iy ont&at Mty^fer qutts 
fentes.videfie poffiniy^diiid for wHte^watflodrtg 
the chapel of Su John, and for inakLirtg 
Hitfee *gla& windows/ in 4J;i£ fame i:hapel, ih 
isrhithJ^ivWe ita^i)eii^rfefencda> a iitde VibgJft 
Maiy holding the child, and the Trinity 
'knd St. John* 'the* Apoftle*, "^It'^ives formers 
too that (J^atibylyi^ . a. crois ^^ould:.^e 
painted .behiod the. aitai-^ h^i9e.:ih Mm* Aoio^ 

A4 ^ r/^«j; 
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rihus} and where ever it could be done 
moft convcnicndy, there ivere to be drawn 
in the fame chapel two images of St. £d^ 
ward holding out a ring and delivering it 
to St John the EvaiigelKl:. «^ £t dealbari 
^^ facialis^ adds die record^ totum veterem 
** inurum circia lepedifkam tuirim noftram. 
*^ Et ctiftum quod ad hoc poiueritis, per 
*^ viium et teftimonium legalium hominvm^ 
^ cotnputabitur Tobis ad ibaccarium« Tef^e 
•^ rcge apud Windefi>r. x. die Deccmbr." 

It 18 evident from this and fome foHow* 
ing palTages thiM: as ^ painting 6a gia& wai^ 
then known^ the art of painting in general 
could hot be at a very low ebb. 

Then follbws another^ rcgaiding the fame 
place) ^ Rexeifdem &lutem. Praecipimus 
^' vobis qiiod cancellum beata^ Mariae in 
^^. ecclefii finiEtt PetrL in&a halUqm turris 
^< noih-ae London, et cancdluiu btati Petri 
** in eadem ccdefia, <^ ab ihoroi'tu canoelU 
^^ bead Petri ufque ad fpatium quatuor pe-* 
*^ dion ultra flallos ad opus poftrum et r j^gi-* 

• L^ Aobi«y*« MS. furv^y of WilUbirt / iii the li- 
(irary of tbe Royal Society, h^ fays/ on the authority 
Df Sir W; Dttgdale, that the firft pained glafs in Eng- 
land was ckme iii king John's time. Vol* ii, p. 85* 

*^ nae 



^ nae ndbae in eadooh ecclefia faAos bene 

V et decenter kbruicaii faciatis> et eolclem 

'^ ftallos dcpingiy et Mariolafn cum fuo tz^ 

^' bernaculo et yma^ps bea&orum Petri, 

^^Nicolai et Katetinae, et trabem ultra 

.^^ altare beati Petrij et parvum patibulum 

*^ cwn fuis ymaginibus de novo colorari^ et 

*' Jboflis cokMibus refiefcari, et fieri fiuriatis 

** qiNu^aa(n ytnag^em de bcato Petro in 

^ foten^i apparatu archiepifcopali in parte 

'^ boreati ultta diAum altare^ ec de opti* 

^ mis cdofibus depin^ ; et quaadam yma-^ 

** ^h^m, de. faftdo Chriftofero tenentem et 

^^pQ^tal|tem Jefum, ubi, melius, et decen- 

'* dius fieri p^^tSt, et depingi in praedifi:a 

'^ ecckfia. :£t ,'fieri facialis duas tabulas 

^ pulcras et de pptimis c<>kH;ibus et de 

5f hiftoriis beatorum Nicolai et Katerinae 

^ depart . ante ^tarla didtprun^ lanAorum 

*5 in cadem ecclefia;} et.dtK>s cherumbinos 

fi. ftantea a dextri^t et a fiqiftris magni pa- 

'^tibuU pulcros fieri faei^tis in praedifta 

/^ ecelefia- cum. bilari vultu et Jocolb i et 

.*' praeterea ynum fontera marmoreum cum 

^^ colofnpnia martnorcis bene et decenter 

** incifis. Et cuftum, &c. * Telle ut fu^ 

^ The 
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Tht hekt again fpecifies the fiiitl to be 
tx|iended on paintings at Weflankifter : 
•' Rot. Liber«. A*, li. Hrn. Ilf . m. 5, Rex 
f* tliefayrario et camferariis fuiis faiutenri. 
'^ Liibferatc -de ^efauro noftra Odoni auri- 
'^ fftbrb cuftodi operAtionis noftrae W<iftiti. 
" ^amor 1ibra5 et uhdecfkft folidos a:d 
** pifturas fadendas in 'camera noftra ib!- 
** dem. Tcfte re^e apud Wdhn. it 'die 
^ Au^ufti." . ' 

The nixt contains the firfl: meiition we 
have of a Ifeerithianftber. '* 

" LSberat. A^ 22. Men. III. m. 3. Man'- 
" dattirri eft vit, Southampt. qubd came- 
•* ram apwd Winton colorari faciat viridi 
*' toldre, et ftellari toro, in quibus <le- 
** pingantw hiftoriae Veteri$ et navi tcfta- 
** nrfenti." '•' " 

' The next precept is very * r^ttiarkabli, afs 
implying the yfe of oil-colours*, long be- 
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* John ab Eyck the fuppofed inventor of painting in 
oil, which He was faid to difcovcr in a fearch for var^ 
hi(h*9 died in 1441. In the 'Record before crs> both oil 
k'lid varnifh are mentioned, and the 'formed might in- 
Seed' be only ufed in the compofbtion of the latter. 
Mr. Rafpe, in his curious treatile pfil{ii(hed in 178 1» 
has proved that oil-painting was known long before it^ 
preten4ed difcovery by Van Eydc. 

fore 
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liwe t1i« rhcthod is lupj)6&d txi have been 
dHcover^dl. It i^ dated in liis ^jd year, 1239, 
fend funs in thefe words ; 

" Rex theiiurarift et camerarii^^ luis fa- 
** lutem. Liberate de therauro nbflro Odoni 
** -iuri&bfo €?f Edwkrcte -faio ftio centum et 
** Yeptemdecefti fblidos *fct decern dcnafios 
^' pro oleo, vtrnWi, & coloribus 'emptis/ ct 
** pifturiis Fafti^ in camera regihae noftrae 
^' apud Weftm. ab oftavis fenftac trinitatis 
^^ anno regni noftri xxiii xilque ad feftiim 
** fas\fti Barriabae ap6ftoli eodem anno, Tci- 
** licet per tv dies/' 

Thel% is ihother mandad* of his 25th 
yc&r, for two windbws with piftures' in the 
hall, and with the m6tt6 aboVe meiJtidited, of 
^hich I do not know that lany rf dtir ^'ti- 
quariei havt taken notice. • 

The two foUowihg precepts -are fo con- 
nefltd with the foregoing, that though re- 
lating only to building not to painting, 1 
Ihall intert them here, as their moft proper 
place. 

'^ A^ 28, itiN. Ill; Maridatum eft Vice i- 
** corfiiti Kiinci^e qtrbd fob omni tpii^ ^p6^ 
♦^ terit feftinatione emi faciat et cariari uTquc 

.«« Wcftmon. 
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** Weftmon. lOO navates g^liae petrae ad 
operationes qvas ibi fine dilatione fieri rex 
praecepit : et ta)em et tarn feftinantem 
5^ diligentiam ad hoc mandatum regis exe- 
^^ quendum ponat^ quod fe inde rex com^ 
'* mendare debeat : et ne W. dc Haverhull 
** thefaurarius et Edwardos, quibus opera- 
tiones praedi£^as rex injunxic faciendas, 
culpam dilationis in fe refundere poffint, fi 
praedi£tae operationes contra voluntatem 
regis difFerantur/' 
" Rex dedit et conceffit Deo a: beato 
*' Edwardo et ecclefiae- Weftmonafterii ad 
** fabricam ipfius ecclefiae 1591 iibras^ in 
quibus regi tenetur Licoricia^ quae fuit 
uxor David de Oxonio Judaei. Et rex 
yult qixxl pecunia ilia reddatur ad novum 
fcaccarium^ quod rex ad hoc confti- 
tuit apud Weftmonaftcrium, archidiacond 
f * Weftmonafterii, et Edwardo de Weftmin- 
** ftrc, c[Uos 6jui<iem fcaccarii thefaurarios 
*^ afllgnavit. Tefte rc^apud Windfore." 

The miferaWe Latin o? thefe orders is 
not the mOft curious ^pwt af them. The 
hundred barge loads of greijr ftone to be 
purdiafed by die fherifF of Kent might 

be 
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be cither from a Kentifli quarry, or to be; 
imported from Ac co^ of France. The 
king's great . imp^ence. about his new 
works, and the large $ne from a Jew's 
-widow which he beftows on. his^ new edifiee, 
are very obfervable, . But the moft memo* 
rablc is the ori^ne of the Exchequer, which 
£ttTm by this precept to have been infti- 
tuted.. folely fer the carrying on the new 
building at Weftmmfter. 

The next is in the year 1248. ** Rex 
** vkccomiti Soudiamtoniae falutem. Prae- 
cipimufi tibi quod de exitibus cpmitatus 
tui depingi^ facias in capella reginae 
noibae apud Wintoniani fuper gabu- 
^^ kinri verfiis occidentem ymaginem fandi 
Chriftoferij ficut alibi depingiturj in ul- 
nis iuis deferat Chriftum ; et ymagineni 
** beati Edwardi regis, qus^ter tradidit 
^ annulttm fuum cuidapri peregrino, cujus 
*^ ymago fimiliter depinganir. Tcfte rege 
** apud Windefore vii die Maii." 

Another. " Rex cuftodi manerii de 
^ Wudeftoke praecepit, ut inter alia fieri 
" faciat duas fcncftras de albo vitro, ct fc-* 
" neftram aulae verfus orientem, fimilittr 
** cum pifturS ejus aulae emendari faciat. 
^^ Quoddam etiam fcaccarium fieri facial in 
6 " cadcm 
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* » 

" cadpixx^auH^ quod contin^at Kunc vorfurxx, • 

f qui npn. dat ^uq4 hab^t^ npn accipit ille 

'f.qyodoptaj:./' 

" Clauf. 33. Hbn^ III. m. 3. Re5j; in- 
** jwnxit magiftro Johatmi de faa(Sko Omero 
" cjiu)d |;ardei;Ql?am camerae regis apud 
«' W^liiii. perpingi fikceret ficut picStura- 
" illiu^ garderabae inchoatur, et <^uod fa- 
*' ceret unum le<^rinurri ponendvun ia novQ 
*' capitulo Weftm. ad fimiUtudinern iUius 
" .ouod eft .ip xwittilo faii6ti Albani, vel 
", dpceatius et pulcrius, .fi fieri potj^ritiet. 
*5 ad •hjt?:9 facieada. colQre3^ et. nueremiymb 
^i et neceffariaa lijberationes ^f^ijer ad^^ad-* 
" ventum regis Ixindon. ei inveniri £w:eret^. 
^' Et c^iftum. ad haec appalitutii, cum rex 
" illud fciverit, reddi facij^f.:Et mand^tym> 
", eft abbati Weftm. ^4wvdoi felio Qdpqis,. 
*^ et Philippo t-#uvel, quad liberatiqttes;et> 
^^ alia neceflaria fupra inveniri facl Tefte 
*' rcge^apud Windefore xx;iii ^ie Septembr." 

In Henry^s34th year Edw^d of Weft-ni 
ininfter isord^ed tp hav^ paintedj . in /the 
chageL ,of ^^* Sj^^pheix 4:he itnagcfs of the 
apoftles roun4 about the faid ckapd, by^ 
t|ie ifpUowing precept ^ 

. r 
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** Cl^uf^ 54. I^BN; III, m. 7.,Mandatun[i 
" cfl Edwardo * de Weftm. quod in ca- 
" pella beatt Stephani depingji faciat ima- 

* This Edward of Welbninfter is tke fame pcjfon 
mtb Bdward Fitz>0^ imentionod in the pr^cfding 
order, nul I ff^poTe foo of 0^9 Aurif^ber, recox^ect 
above. It appears by Dart '5 Hiftoj-y of ijic Abbey. thafc 
he was mafter of the works ; and Dart* (quotes the jc^ 
cords in the to\\^er on the aotliority of Strype. The 
whole paiTage is worth tradcribSng, as k lhow» tii^ 
paffion of Henry for adorning his new foondatiou theitt^ 
called then. The new wo>k at Wcftninfter f. \ - 

" In the 28th of his reign he commanded Edwar^ 
Fit:i;-Odo.to mak^ a dragon, in manner of a ftahdard or 
en%n, of red famit, to be embroidered with- gold, and 
lus tongue to appear, as though ooatinaatly moving, 
aad Us eyes of fapphir?, or.otjieo ftojMs a^a^^ to 
iiim^ CO be placed in this clmrch.ag.aiuil'the king's comn 
ing thither; 

" And the queen fet up in the ftrttrf of St. Edf- 
ward the image of the^ bieflfed Yirg» Mary i aiii'thc 
king caafed the a&refaii Edward Fita-Odp, keeper of 
his \/orks at Weftminfter, to place upon her forehead foe 
ornament,, an emerald and -a ruby,, taken out of twQ 
rings which the bifhop of Chichelter had left the Icing 
for a legacy." Dart. Vol. i. p. i6. fedit.^i)^42 1- 

t Duchefnc, ahtlq. France, voU i. p. r45> foys^ the Lsuvre was (b 
called./r6m I'oeuvre, the new work, 

I The Fit2-Othos were Germans, brought over by Henry Ift 5 and 
the famay ftofe t6 fuch cmincnee, that Thomas, fon pf WiUiafp, mar- 
rW a da\«hjer of W. Beauchan^j bwoa of Bedford, &c. 9f WiUiam 
is a curious feal, as Mintrraafter,. ia Nich©ls'A BibUoth. Topograph. 

' *' gines 
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gincs Ajpoftolorum in circuitu gufdeM 

capellae ; ct judicium in bccidentali parte? 

cjufdem ; ct icondti beatae Mariae vir- 
^ ginis in quadam tabula fimilitcr ping^i 
^ faciat ; ita quod haec parata . (int in ad-' 
•* vcfttu r^s. Tcfte rege alpud Bnig-. 
•* Walter xiii die Augufti." 

The next, dated in the fame ye^r, ex-^ 
Kibits a donation of three oaks for making 
images. 

" Clauf. 34* Hen. III. m. 7. Maridatumf 
^ eft cqftodi parci regis de Peri^on quod 
^' in eddem parco faciat habere facriftac 
^^ Gl2^on. tres quercus ad imagines inde 
** faciendas et ponendais in ecclefia fua Gla- 
*' fton. de dono regis. Tcfte rege apud 
" Giafton XV die Augufti.'* 

The foliowiog is not lefs curious ; 

** Clauf. 34. Hen. III. m. 12. Ma&da^ 
'* turn eft R. de Sandeford magiftro mili^ 
'^ tiae tiempli in Anglia quod, faciat. habere 
" Henrico de warderoba, latori. prefentium, 

ad opus reginae * quendam librum mag- 
num. 






* The beaaty bf Eleaoor of Provence* queen of- 
Henry III, is thus celebrated by Latigtoff in his Chro«- 
nicle, pablilhed by Hearne, vol. i. p. 213. 

* Henry 
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nuiii, qui eft in donio fua London. Gal- 
ileo ydiomate fcriptum, in quo conti* 
nentur gefta Antiochiae ct regum alio- 
nim, &. Tefte rege apud Weftm. xvii 
'' die Mail/' 

The two next fpecify the uf? that ^as 
to be made of the above-mentioned book^ 
which I conclude contained an * account 
of the Crufadci the hiftory of which the 
king orders to be painted in the tower and 
at Weftminfter in a low chamber in the 
garden near what in the writ is* named the 
^i^g's Jewry, f and which room his ma- 
jcfty orders to be thenceforward called the 
Antioch-chamber J the prigine probably of 

Henry kuig, our prince, at Wcftmynfter kirke 

The erlys doubter of Provinee, the faireft may o lif. 

Her name is Hellanore, drgentille norturfc, 

Bizond the fe that wore, was non failk creature, ! 

* The emperor Frederic II. had fent to king Henry 
a large account of his war in the Holy Land, in a letter 
under his own feal. ■ Se€ liote to Tindal's Rapin under 
^e year 1228. - - - 

t This Judaifm or Jewry, was probably an exche-* 
quer or treafury erefted by Henry for receiving the , 

fttmi levied on the Jews, from whom he extorted a third 
partof their fubftancc to carry on the war with France* 
Rapin ubi fupra, 

VqmH B what 
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ivhat is now ftyled the Jcrufalem-cham-. 

tcr. 

" Clauf. A*. 35. Hek* hi. m. 11. Man- 
datum eft Edwardo de Weftm, quod de- 
pingi faciat hiftoriam Antioch. in camera 
regis turris London, ficut ei dicet Tho- 
mas Efpernir, et cuftum, quod ad hoc 
pofuerit, rex ei faciet allocari. Tefte rege 
apud Winton. v die Junii." 
" Ibidem, ra. 10. Mandatum eft Eld- 

** wardo de Weftm. quod Judaifinum regis 
apud Weftm. ct magnum * cellarium vi- 

norum 
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* There are two records among the foregoing, 
which, though not relating to my fubjedb, but to the 
wine-cellar, and even to the compoiing of wines for 
his majefty, are fo curious that I am perfuaded the 
reader will be glad to fee them. 

**' Clauf. A«. 34. Hen. III. m. 19. De poiibus dcli- 
*' catis ad opus regis faciendis. Mandatum eft cuflo- 
*' dibus vinorum regis Winton, quod de vinis regis 
"•* quae habent in cuftodia fua, liberent f Roberto de 
*** Monte Peffulano tanta et talia, qualia et quanta ca- 
** pere voluerit, ad potus regis pretiofos delicatos inde 
" fdciendoft. Tefte i-ege apud Lutegarelhall xxvi die 
•' Novcmbr." 

*' Clauf. 56. IIen. III. m. 31. Mandatum eft 
** cailodibas vinorum regis de £bor. quod de me- 
\ Sec more of him in Pegge*s Life of Roger Wcfrfiam. 

«* lioribus 

5 
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^ nomm regis lambrufcari, et baflam came* 
* ram in gardino regis, ct parvam turcUam 
^^ ultra capeUam ibidem depingi, et in ea- 
"dcm camera unum caminum fieri faciat, 
*' quam quidem camcram Antioch volumus 
"appellari." 

Thefe that follow all relate to various 
paintings ; 

" Ibidem, m* 5. Mandatum eft Simoni 
^ Capellano et aliis cuftodibus bperationum 
" Windefor, quod clauftrum regis in caftra 
" Windefor. paviri et lambrufcari, et Apof- 
^* tolos depingi faciant, ficut rex ei et ma- 
"giftro Willielmo piftori fuo ibidem in- 
" junxit. Tefte rege apud Havering, xx die 
'' Augufti/' 

"Liberate 2^^ Hen. III. m. 15. Rex 
'^ Vicecomiti Nottinghamiae falutem. Prae- 



" lioribas vinis regis quae funt in caftodia fua faclant 
f/ Itabere Roberto <le Monte PeiTolano duo dolia aibi 
" vini et GarUofilacum, et unum dolium rubri vini ad % 
" claretum inde faciend. ad opus regis contra inflans 
** feftum Natlvitatis Dominicae. £t mandatum eft Rob. 
^' de Monte PeiTulano quod feftinanter accedat ad Ebor. 
'' et garhiofilac. et claret, predid. faciat ilcut annis 
" preteritis facere confuevit." 

t A compofition of wine and honey. V. Hift. ^c Tancicnne Che- 
va]erie> vol. i. p. 49. 

B a " cipintus 
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cipiiTius tibi quod in camera reginae nof-* 
trae aput Nottingham depingi facias 
" hiftoriam Alexandri circumquaque ; et 
cuftum quod ad hoc pofueritis computa- 
bitur. Telle rege apud Nottingham xv 
'* die Januarii." 

" Liberat. 2^* Hen. III. m. 15. Man- 
*' datum vie. Northampton, quod fieri fa- 
*' ciat in caftro North, feneftras de albo 
" vitro, et in eifdem hiftoriam Lazari et 
Divitis depingi." 

Clauf. ;^6. Hen. III. m. 22. Mandar 
" tum eft Radulpho de Dungun, cuftodi 
" librorum * regis, quod magiftro Williel- 
mo pi(5lori regis habere faciat colores ad 
depingendum parvam garderobam regi- 
nae, et emendandum pifturam magnae 
camerae regis et camerae reginae. Tefte 
rege apud Weftm. xxv die Febr. Per re- 
" gem." 

The fix next precepts appertain to va- 
rious arts, not to painting in particular. 

* It would be a great curiofity if we could recover a 
lift of his majefty's library. It probably contained fbme 
illuminated MSS. as the librarian had the keeping of 
the colours too. The original copy of Matthew Paris 
with miniatures, in the Britifh Mufeum^ was certainly 
a prefent to this king from the author. 

« Clauf. 
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*'Clauf. 2^^ Hen, III. m. 31. Mandatum 
*' eft Edwardo de Weftm* quod cum feftina- 
** done perquirat queridam pulcrum gla- 
" dium, et fcauberg* ejufdem de ferico, et 
^^pomcllum de argento bene et ornate eo- 
'^operiri, et quandam pulcram zonam ei- 
" dem pendi faciat, ita quod gladium ilium 

fie faftum habeat apud Ebor. de quo * rex 

Alcxandrum regem Scotiae illuftrem cin- 
"gulo militari decorare poffit in inftanti 
"fefto Nativitatis Dominicae. Tefte rege 
*' apud Lychfeld xxi die Novembr. Per ip- 
*^ fum regem/' 

*^Clauf. ;^6, Hen. III. m. 30. Manda- 
^ turn eft J- de Somercote f ^^ Roger o 
*' Sciffori, quod fine dilatione fieri faciant 
"uhum leftum pretiofum, ita quod illud 
" decenter et ornate faftum habeat apud 
" Ebor. ad dandum illud Alex, regi Scotiae 
"illuftri in inftanti fefto Nativitatis Do- 
*^ minicae." 

" Ibidem. Mandatum eft L de Somer- 
^ cote et Rogero Sciflbri, quod de me- 

• Alexander III, king of Scotland piarried Margaret, 
daughter of Henry, at York. 

t In the fame year J. de Somercote had a patent to 
be Warden of the mipit, Cuftos Caxnbii per totum reg- 

num. ^, ,. ., 
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*^ lioribus famittis quos invemrc poterunt 
^^ fine dilatione faciant qxiatuor robas, duas 
'^ videlicet ad opus regis^ et duas ad opus 
** reginae, cum aurifraxis femibtis, ct varii 

colons^ et quod tunicae fint dc moUiori^ 

bus famittis quam pallia ct fupertunicae ; 

et quod pallia furrcntur cum ermine, et 
*^ fupertunicae de minuto vario ; ita quod 
^^ rex habeat praedidas robas ornate fafbas 
** apud Ebor. ad hoc inftans feftum Nativita- 
** tis Dominicae. Tefte regc apud Lychfcld 
" xxi die Novembr." 

** Ibidem. Mandatum eft I, de Somer- 
f' cote et Rogero ScifTori, quod preter illas 
^^ duas robas quas rex fieri precepit ad opus 
^f fuum> fieri faciant ad opus regis tres ro-- 
^vbas de queintifis, videlicet unam robam 
*^de mdiori famitto violaceo, quam inve* 
^' nire poterunt, cum tribus parvis * leo- 
^^ pardis in parte anteriori, et aliis tribus 
^* parte pofteriori \ et duas de aliis meli* 
*^ oribus pannis qui inveniri poterunt j ita 
^^ quod robas illas decenter et ornate fafbas 
** rex promptas habeat apud Ebor, in fefto 
•' Nativitatis Domini." 

^* Clauf. 39. Hen. III. Rex conceflit ma- 

* The lions in the arms of England were originalljr 
leopv^Sf 

** giftro 
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giftro Jobanni de Giouceftre cementario 
iiio, quod toto tempore vitae fuae quietafs 
^'fit de ommmodo Tallagio et Thdotiio' 
'' ubiqoc per tocam poteftatem regis." 

^^Clauf. 43. Hen. III. m. 10- Man- 

"datum eft magiftro Johanni de Gloucr. 

*' cementario fiio, et cufbodibus operadonum 

"Weftm. quod quinqoe imagines regum 

'' incifas in franca petra, et quandam petram 

^^'ad fitpponendtmi pedibiis unius imaginis 

'^beatfte Mariae, faciatis. habere cuftodibus 

'^ operationuni ecclefiae fandi Martini Ijon- 

*^ don. ad eaickm operationesj de done 

** regis. Tefte rege apud Weftei, xi die 

« Maii." 

" Then comes a record intituled ^^ Pro 
'* rege de coloribus ad piAuram Windefor.' 
^^Clauf, A**, 44^ Hen. III. m. 6, Manda- 
*^ turn eft Edwardo de Weftm. quod co- 
*' lores et alia ad pifturam neceflkia fine 
"dilatione faciat habere fratri Willielmo 
^'rftonacho Weftm. piftori regis^ ad pic- 
''turas regis apud Windfbr inde * reno^ 
''vandas, prout idem frater Willielmus 

• Hence it appears t&at Windfor had been a place 
ofnoteevea before the reign of Hen. III. confequently 
Ipng befpre it was beautified by Edward III. 

-B 4 " predifto 
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*' predifto Edwardo dicet ex parte v regis. 
^^ Et hoc ficut regem diligit, non omittat ; 
*^ et cum rex fciverit _cuftum quod ad hoc 
<^ pofuerit, rcx^ breve fuum de liberate fibi 
^^ habere faciet. , Tefto rege apud Windlbr 
".xiiidie Aujgufti." 

The next is infcribed De jwdtura Rap. 
Guldef. and contains the following or- 
ders : 

"Liberate A\ 44. Hen. III. m. 11. 
*' Rex vicecom. Surr. falutcm. Precipi- 
*' mus ; tibi quod exitibus comitatus tui 
'^ piftuF^ ipagnae aulae noftrae de Guide* 
*^ ford, prout necejQTe fuerit, fine dilatione 
*^ emendari, et in magna camera noftra ibi- 
*5 dem ad* c^ptit. lefti^ noftri fupcr album 
murym . qHpddam pallium depingi, et ta- 
bulas et fruntellum altaris magnae ca- 
pellae noftrae ibidem fine dilatione fieri 
*' facias, prout injunximus Willielmo Flo- 
^' rentino pi£tpri ; et cuftum quod ad hoc 
pofueris per vifum et teftimonium pro- 
borum et leg^lium hominum conf. &c. 
Tefte meipfo apud Wefl:m...xxx die Oc- 
^'tobr." 

' I conclude that matter William, Wil- 
liam the monk of Weftminfter, and Wil- 
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liam of Florence were the fame perfon. 
What arts we had, as well as learning, lay" 
chiefly among the religious in thofe ages. 
One remark I am furprized Mr, Vertue did 
not make, when he was afllgning greater 
antiquity to painting in England than in 
Italy, that this William of Florence was an 
Italian. 

The two following are little remarkable, 
except that in the laft we find the name ot 
another painter. 

« " Liberate A**. 49. Hen. III. m. 7. Rex. 
*' Thef. et camerariis fuis falutem. Libe- 
*' rate dc thcfauro noftro piftoribus camerac 
*' noftrae apud Weftm. feptem libras ct 
V dec^m iblidos ad pifturas ejufdem camerae 
*' capellae noftrae retro ledum noftrum 
*' ibidem faciend." 

" Liberate A^ 51, Hen. III. m. 10. 
" et 8. Rex Ballivis civitatis London, fa- 
*' lutem. Mandamus vobis quod de firma 
'' civitatis praediftae habere faciatis mar 
** giftro Waltero pidori noftro viginti mar- 
" cas ad pifturas camerae noftrae apud 
'* Weftm. inde faciend. et hoc nullo modo 
^* pipittatis, Et computabitur vobis ad 

<^ fcacca* 
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*f fcaccariuni. Tefte r^e apud Wdfati^ vii 
" die Janwr.'* 

Among thefe records I find the follow^ 
ing curious aiemofandum of the funis ex- 
pended on the king's building at Weftminfter 
» the foriy*fifth year of his reign. 

" Sonnma oilL operationom Weft, ab 
" inceptione ufque in die dominica proxima 

poft feftum divi Mkfaaelis anno regni 

regis Hcnrici xly**. Et cclx librae ref- 
*' tant folvendae pro ftipendiis albwnm dC- 
^^ ibrum et miniioortim vperarionim^ et pro 
'^ franca petra et aliis emptionibus quae non 
^ c^nputantur in hac fumma y xxix nailliaj 

" CCCXLV/. XIX J. viud/' 

The laft piece I have to produce relates 
to WOTks to be done for the Prince and his 
confort Eleanor J with the addition of the 
falary of nnafter William, who was allowed 
fix-pence a day, as furveyor of the works at 
Guilford : 

^^ Liberate 52. Hen. IIL m. 11. Rex 
** vicecom. Surr. et Suff. falutem. Precipi- 
" mus tibi quod de exitibus com. praedic- 
^^ torum infra curiam noflram manerii noftri 
•• de Guldeford quandam cameram cum 

'' ftadjQ 
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" ftadio *t camino, gardcroba, ct camera 
" forinfeca, ct quandam capellam ad caput 
*' gufdcm camcrae, cum ftadio ct feneftris 
" vkreis, eafdcm cameram et capellam de* 
** centibus, ad opus kariflimae filiaenoftrae 
" Alianorae confortk £dwardi primogeniti 
" noftri, ct unam cameram cum ftadio et 
** camino camera forinfeca, et feneftris vi-i 
** treis. eandem cameram decentibus, ad 
*' (q)us militum kariffimae confbrtis noftrae 
*' Alianorae rcgina^ An^iae, ct quoddam * 
'' a]^nticm. ibidem de novo fine dilationc 
" fieri, et herbarium ejufdcm reginae nof* 
*^ trae reparari et emendari facias, fecun- 
^' dum quod Willielmo Florentino piftori 
*' noftro injunximus, et ^idem Willielmus 
'^ plcnius tibi fcirc faciet ex parte noftra ; et 
" cuftum, &c. per vifum, &c, computabi- 
^ tun 

" Rex eidcm vicecom. falutem. Precipi- 
'^ mus tibi quod de exitibus com, praedic- 
" torum facias habere Willielmo Florentino 
^' cuftodi operationum noftrarum manerii 
" noftri de Guldeford iingulis diebus fex 
^ denarios pro ftipendiis fuis, quam diu 
" fueris vicecomes nofter eorundem conru- 

V Sic originale. 

*' tat. 
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5'. tat.-.ct praediftos Willidmus cuftos fuc- 
^* rit^ operationum praediftarum, ficiit eas 
^' temporibus retroaftis ante turbationem 
*' habitam in regno ibideni percipere con- 

fuevit : et cuftum, &c, Tefte rege apud 

Weftm. X3dx die Jan.*' 

Befides the palaces above-oienttoned^ tliis 
prince laid out tpo large fum^ in repairing 
and beautifyij[ig Kenjelwprtii caftle, ..ciel- 
ing the chapel with w^infept, , painting 
that and the queen's chlml]^er^ and re- 
building the wall. on; the orutfide, as it re-- 
mained to the time of Sir William Dug- 
dale** 

I cannot pafs over the princefs Eleanor, 
i[> much celebrated by our legendary hif- 
torians for fucking the poifon. out of" her 
huftand's wound, without mentioning the 
crofles erefted to her memory, which Ver-- 
tue with great probability fuppofed were 

* See his Warwickfli. p-244. In the fame reign John 
of Hertford, Abbot of St. Albans, made great addi- 
tions to his convent, and in one of the chambers placed 
A NOBLE PICTURE. See Willis's mitred abbics, vol. 1. 
p, 21. One Lambbirt,, builder or repairer of the fame 
c&o^'ch, heaped his own rebus, a lamb and a bird, 
among the ornaments. Alen Strayler was illuminator 
|o that abbey, 

built 
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built on the defigns of Peter Cayalini, a 
Roman fculptor, and whom from various 
circumftances he difcovcred to be the ar- 
chiteft of the Ihrine of Edward the Con- 
feflbr. 

The reader, I am perlbaded, will be 
pleafed to fee how ingenioufly my author 
traced out this hitherto unknown faft. 

The original infcription on the tomb ran 
thus : 

Anno millena Domini cum feptuageno 
Et bis centeno^ cum completo quafi deno^ 
Hoe opus eil iadunr, quod Pctrus duxit in adhun 
Romanus civis : Homo, caufam nofcere fi vis. 
Rex fuit Henricus, fan£li praerentis amicus. 

The words Petrus dmit in aSum Romanus 
civis were difcernible 'till very lately. Some 
old authors .afcribe the ereftion of the ihrine 
to Henry himfelf, others, to Richard de Ware 
the Abbat, elefted in 1-260. It is probable 
that both were concerned. The new Ab- 
bat repaired to Rome immediately on his 
eleftion to receive confecration from Ur- 
ban IV. At that time, fays Vafari, flouriflied 
there Peter Cavalini, a painter and the in- 
ventor of Mofaic, who had performed feve- 

ral 
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lal coftly works in chat city« About four 
years before the arrival of Abbat War^ 
that is in 1156, had been ereAed a iplen- 
did ftirinc* for the martyrs Simplicius and 
Fauftina, at the expence of John James Ca- 
poccio and his wife, adorned with twitted 
columns and inlaid with precious nruurbles 
cxa6Uy in the tafte, though not in the pre- 
cife form of that of St Edward. Nothing 
is more probable than that a rich abbat, 
cither at his own expence, or to gratify the 
tatte of his magnificent mafter ihould en« 
gage a capital ardft to return with him and 
undertake the fhrine of his matter's pa- 
tron-faint, and the great patron of his own 
church. Weaver fays exprefly that the 
abbat brought back with him from Rome 

* A drwght of it b^ Mr. Talmati ift the proper 
colours is pre(erved in the firO; volttme of tke dram^ips 
belonging to the Society of Antiquaries. A icetch of 
it I have among Vertue*s MSS. Great part of that 
identic (hrine, which flood origitially in the church of 
Santa Maria Maggiore at Rome^ and was removed of 
late years, on making a new paTement to the dhnrch» 
is now at Strawberry-hillj in a chapel ere^ed on purpofe 
to receive it ; being fent to Mr. Walpole by Sir Wil- 
liam Hamilton. Envoy to Naples, who purd^ifed it on 
its removal; 

W^kmen 
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Wwkmen and rich porphyry ftones for Ed- 
ward the Confeflbr's feretory; and for die 
parement of the chapel f : This abbat was 
lord treafurer to his death in 1283^ and was 
buried on the north fide of the great altar t 
Over him was anciendy this epit^h con^ 
&tmng the circumflances above mentioned.. 

Abbas Richardiis de Wara, qui requiefcit 
Hic^ portat lapides^ quos hie portavit ab Urbe. 

Vafari's filence on Cavaiini's journey to 
England ought to be no obje&ioA ; he 
not only wrote fome hundred years after 

t Before Henry IIL began the prefent church, there 
had been a rich fhrine for the confeflbr erefted by Wil- 
Ham I. as the latter fays exprefly in his charter. Ed- 
ward had beftowed Windfor on the Abbey of Weftn^- 
^er ; the comqneror, on his aoceffim^ prevailed on the 
^bftt and convent to reft(»^ Wimkbr, in exchange for 
other lands, being delighted with the fcite ; ** Maxime 
utilis & commodus eil vifus propter contiguam aquam 
^t filvam venationibus aptam,'* fays he ; and after 
naming the lordihips he gave them, he mentions d^ 
gift of an hundred pounds of filrer to compleat and 
fiaiih the building of the Abbey, and tlien adds, '' Ob 
reverentiam nimii amoris quern ego in ipfum inclitum 
regem Edwardum habueram, Tumbum ejus & reginae 
jaxta eum pofitae, ex auro et argento fabrili operc arti* 
ficioA decoris miri£ce operiri feci/' 

the 
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the time^ but confounds his own account 
fb ftrangcly as to make Peter Cavalini 
icholar of Giotto, who was twenty years 
younger. If it may be imagineid that Ri- 
chard Ware could not have intercft enough 
to feduce fo capital a workman from the 
fervice of the pope, it might ftill be ac- 
counted for, by higher authority. Ed- 
ward I. returning from the Holy Land was 
condufted by the king of Sicily to Rome 
to vifit Gregory X. who: had been Ed- 
ward*s companion and friend in the Holy 
War. An artful Pope would certainly be 
glad to furnifh a young king with ar- 
tifts who would encourage him in raifihg 
fhrincs and temples. The monument of 
Henry III. erefted by his.fon, is beautified 
in the fame tafte with porphyry and mo- 
faie ; and the firft brazen ftatue known to 
have been caft here, lies upon it. The old 
paintings round the chapel of St. Edward, 
and thofe, in . a very beautiful and fuperior 
ftyle, though much decayed, over the rag- 
ged regiment, Vertue afcribes to the fame 
Cavalini. This painter and fculptor pro- 
bably, as I have faid, gave the defigns 
for the crofles erefted by Edward to his 

beloved 
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beloved Eleanor J. Vertue had drawn them^ 
Tvilh a defign of engraving; I have his 
original drawings. I muft not omit that it 
was no fmall part of Peter Cavalini's fame, 
that he made the crucifix that (poke to 
St. Bridget §, . 

From all the teftimonies above recited, 
Henry III. appears in a new light from 
what has hitherto been known of him. 
That he was a weak prince in point of go- 
vernment is Indifputable. That he was a 
great encourager of the arts, thcfe records 
denionftrate. When hiftorians talk of his 
profuiion, they evidence only in what he 
difTipated on hi^ favorites. But it is plain 
that the number and magnificence of his 
buildings and palaces muft have fwallowed 
great part of the fums, malicioufly charged 
to the fingle article of unworthy favorites. 

. t I iiave &me fufpicion that a Ton of Peter Cavalinl^ 
15 the peribu called Peter le Offerer^ mentioned in a 
precept of Edward II. He is there intituled of Stanford, 
^d brought an a^on againfl certain perfons for afFault 
SDid battery. As one of Queen'- Eleanor's crofl*es was 
cre^bd tbere, it is not improbable that a ion of Ca« 
yalini might marry and fettle in that town. See Peck's 
Stanford, lib. x. fe£l. 13. 
§ Fclibien. vol. i. p. 172. 

Vot.I. C It 
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It matters mot hdw a pt^tt fqtiaridcm 
what he has tyrannicaUy fqu€ez6d from die 
fubjefb: If he e:Htcee4s his ttrkhv^s it id 
almofl: as ill fpertt on edifices as 6^ mim^ 
fters. But it is perhaps nd more than 
juftice to make fome allowance for f>ar- 
tial or exaggerated relations. Henrjr was 
not a wife prince-*-may I vcnturd m fay 
more— He was hot a martial prince. Evfen 
in thefe more fenftble aget one illuflrious 
defe^ in a king coiivtrts all his other 
foibles into excellencies. It mtift have 
done fo much more in a feafon 6f ftoch 
heroic barbarifm as th^t of Henry IIL and 
the want of an enterprising fpif it ih that 
prince made even his patronage t>f the arts 
be imputed to eftfeminacy, or be OiftYl^ok-^ 
ed. The extravagance of Louis XIV* in 
his buildings^ gardens^ wat^r-w<>fk&> paiftd 
for an objeft of glory under the canon 
(if I may fay fo) of his arttbition. Men- 
jy III. had no conquers to illumihate his 
cielings, his halls, his bafreliefs. Yet per- 
haps the generous fentiment implied ki his 
motto, ^i Hon Hh qitoi bahefy mn iM^ 
ilk quod optaty contained more thie gldiy 
than all the Fall couched under Louis*s 

emblem 
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emblem of the fun, and his other often- 
tatious devices* But let tis compare Henry 
wiA one nearer to him. Henry's reign is 
one of the moll ignominious in our an- 
nals i That of Edward the ift. of the moft 
triumphant. Yet I would alk by which 
df the Two did the nation fuffer moft ? By 
fums lavilhed on favorites and buildings; 
or by fums and blood wafted in unjuft 
wars ? If we look narrowly into Edward's 
reign, we (hall fcarce * find fewer repre- 
fenutions againft the tyranny of the fon 
than againft the encroachments of the fa^* 
ther. Who will own that he had not ra-- 
ther employ mafter William and Edward of 
Weftnunfter to paint the geftes of the 
kings of Antioch, than imitate the (on in 
his barbarities in Wal^s and ufurpations in 
Scodand ? 

f S«c the Pailiamentary E&ibiy. 
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were incumbrances, and they, knew no vtfk 
of fteel buc as it ferved for fafety or deftruc- 
tion. Their houies, for there was no me- 
dium between caftles and hovels, im{^ed 
the dangers of fociety^ not the fweets of it ; 
and whenever peace left them leifure to 
think of modes, they ieemed to ima^no 
that faihion tronfiiled in transfiguring the 
human body> inftead of adding ^ace to it. 
While the men wore flioes {o long and 
picked, diat they were forced to fi^port 
the points by chains from their midges 
the ladies erefted fuch pyramids on tfieir 
heads, that ^e face became the center of the 
body ; and they were hardened to thefe pre- 
|>ofterotis inconvenienci^ by their priefts, 
who inftead of leaving them to be cyired by 
the frcklenefs of falhions, or by the trout>k 
of them, denounced God's judgments on 
£bUtes againft which a litde laughter and a 
iitde commott fenfe had been more cflfec- 
tual femions. It was not far diftant I thmk 
from the period of which I am fpe^ing that 
ihje ladies wore looking-glafles about the 
feme height of their todies, with that^ on 
ifrhich the men difplayed fiich indecent fym- 

bolsi 



}^% ^, The r^sfsefentatioAs of Aefe extra- 
v^p^c^ (as »e ice them coUefted by 
jV^flitf^uc(m in Jiis amiquities of France) 
^)|ij^^a^ Japoneie and Indian painters; 
jNm. n^ iikd^ £o produce Vandycks and 
Ti^|kii$L« While we are carious in tracing 
th? P?P|9^ of inibarifm, we wonder more 
th9X apy ATJ^ i»iAed> tl)ai;i that they attained 
fto d^<-€c jftf pcrfe^ion. 

Of the third Edaraid, iays Mr. Vertuc f , 
mfit^ ^miikts are pre&r^^, at Windfor, 
i9 j:fUii9^i^itf d .MSS. and ^Uev^re. As he 
h^ ^Qt n^iirked where thefe limnings exift^ 
I ca;i giyis «o account of them myfdf, nor 
^efer tfce jrCAder to the infpedtion of them. 
Jii^t ^thf^re is a portrait taken from a buft 
f^ i;!^ ig^^^e iige, the face of which is far 
/ro^ bfli<lg executed in a contemptible 
mannen It reprefents that artift and patron 
of ^rts Willi wi pf W,iclj:I>aiji bifliop of Win- 
cMlier, 8^d pijppc mioiftor to Edward III. 
^ pr^l^ v^fe. magnificent charities yet 

^ La Botyece has exprefled this with the happieft 
•d^pe^j^ ; 'f Jls avoiont trouve le fecret de parpitre ftuds 
:ft?»t h^billcz," Vol. ii. p, 234. 

t See an aflcount, in folia, prefixed to his prints of 
(U?i!i>ip^^.QfJ£ngUnd, 

C 4 ^^^«^. 
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5xift, totK in the benefits he calculated 
for pofterity and in the edifices eitifted on 
his own d^figns for perpetuating thofc pious 
bounties* fThc portrait has been engraveil 
by Houbraken among the heads of illuftrious 
men j a noble memorial, which I am 4brry to 
fay was forced to be dropped (though eiAi- 
bited at the trifling expence of five Ihillings 
for four beautiful prints) the moment the 
novelty of it was cxhaufted. 

The Black Prince f was reprefented roft 
glafs in a window at the weft end of Weft- 
minfter abbey^ but the image is now al- 
mpft defaced- Mr. Maurice Johnfbn, the 
antiquary of Spalding, had a MS, of Ralph 
Higdpn's Polychfonicon, written in 1 340, 
wherein was an illumination of the auAori 
It was fliown to the Society of Antiquaries 
in 1735. " 

t Mr. Onfldw, the late fpeaker, had a head of tjie 
Plack. Prinpe, which Acre is great reafon to believe 
was painted at the time* I^ is not vety ill done : It li- 
prefents him ia black arjnour, emboffed with gold, and 
with a gol4en lipn pn his bfeafL He has a hatWith a 
white feather, and a large ruby, exaftly in the ihape of 
the rough ruby ftill in the crown. . He appears lean and 
pale, as he was towards the. end of his life. This very 
^UricRs pifture came outof Betchworth-caftle in Surrey. 

The 
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The pcrfon of Richard II. is ftill pre* 
ferved in the moft lively manner, in two 
different piftures. The firft a \diole lengdi 
kt the abbey of Wcftminfter 5 the other J 
at "ihe * eaal' of Pembroke's at Wilton, a 
finals "piece confiding of two tablets, on 
whinh are reprefented the king knediog, 
accfitmpafticd by his patron faints, John the 
Baptift, St. Edmund the king and Edward 
the Confeffi>r, before the Virgin and Child, 
attended by angels. Hollar engraved it. 
To t the bottinn i£ this pi&ure are affixed 
thefe words, ^'Invention of painting in oil 
1410. This was psuinted before in the be- 
lling of Richard II. 1377, &c." Thefe 
wwds, which ^e very, equivocal, ftarted a 
queftion with. nie, which I found ric^body 
riiat coyld reiblve. Do they imply that this 
piece was painted in oil before John ab 
Eyck difcovered that fecret in 1410 ? fb one 
.ihoiil4 thjnk, for what news did the inicri-- 
her teUy if be only^ meauat that painting, in 
water-colours or n^niature was pra£iited 
before painting in oil ? Every illuminated 

J See a fall defcription of it in the iaccounta of the 
earioiitics at Wilton by Gambarini, Cowdry, or Ken-r 
Wdyi * ' 

MS, 
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MS. ihtecededt to that dat]e wad m-pMof of 
chat. The &Qrt quaope mndd be» With wlut 
u the piiSbure dn iO^ucAkDn paiaced ? To ifcat 
I can 'dsly I'cply^ tiiat . it b cooneced widk 
gla&, and is too ^vcat a .CTidoitf: to. kavs 
ettpe^anicniB made nipon k« It )bi paSlsttil 
iCKi a Jsright ^Iden gnMsnd^ ;die foloms lof 
the ucmoii: ireOmefs, and not gsovm Uaok 
aa oil'-xolotirs would * lie, and is, as I ii^nce 
iaid, ^guarded j^^a glafs, all y^^nkh indicate 
4JaLat it is miniauire. Yet i 46 not fpmi^ 
orad to decide c Tlue lofcriptioQ i have 
abentioqed and fame x^fik^r cj/kuoAbium 
^em to leaere a doubt iH^iecher John lab 
^ck was I'ealiy the lirft f&^n lAiO mis«i 
Ills >c€)ft0U£S ^th (oH. We hawne 4(feA ^ k 
reosvd' repotted ibove, i^at 4ong %efeie 
4^ iperioid ^ ^:w^s cit lealfc -i^d ^ a ¥^«« 
wifh, 4and it i« dilBc^k to conceive hew 4( 
^aaa pofiMt to varnifli <«^fth >oll ^ther "vea- 
•tw^oalouFS'Or ctdoum mi^ widi Jise* It 
iKcarred ^o-me to *oni|uIiie ^w^itii ydiM ^ 
pwn^ws airtecedeiit -to John ^b -Eydc mixed 
ipb«r .c«4o«a : Even in -diia eountty therfc 
are a few pictures extant,, and p^ainted pa 
'boaf'd, before oil-painting can be fi]ppo£b4 
to have been introduced here. No; :to 

nicntioA 
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metidoa the mSturc at Wikoii> the odier 
of Bichard II* at Wdlminfter^ and aa un- 
doubted ori^al of Henry IV. at Hamp* 
ton^ouft m Herefordihires whQ died witk«* 
in two years after John ab Eyck's difco*- 
very^ m^ft be alk)we4 to have been dmwtt 
b^^re the new ait arrived here. The pic- 
turn ai: Wefeninfter has indeed been re- 
painted *3 diercfore no conclusion <:an be 
dntw£r from it. Tkis queftionj eafy as I 
though its I Ibund had been pafled qvq: 
wid^out^ cx3i^eradon,j and though propof« 
ed to a very learned f body of mfin^ ar- 
livdd at BO feludon* After turning over 
feveral bo<^ of paintipg, all treating of 
John ab Eyck's invention^ but i^ithout one 
9K)rd of the taeihod which his fecret dii^ 
poffdfed, I at laft &>und ^at I fou^if. 
S^ndnut put an end to the difficulty b^ 
tibefe words words : 

QQm arftem metuebant ne muri fcifiutis 
ftiftoderaitur^ hioc eoidcm linteo^ prius 

♦ By one Capt. Bromc, a print-feUcr near the par- 
liament- houfe ; bat this was after Mn Talmaji had 
taken Tii^ drawing from whence the print was en- 
graved. 

t The fociety of Antiquaries^ . 
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glutine ' medfant(?/v indiixerunt, defuperqbe 
aj^lfcito 'gypfo, poftmodo demum piftxiras 
foas effigurarunt, qui modus dici folct alia 
tempiray id eft:, 'tempcraturae aquariae. Haric 
autem temperaturam ita * praeparabant : ^- 
fraftb pritB ovo galRhaeto, \ti gufifcm li^ 
quorc frondem tfencram ficiancam de ' ficu 
juniorc difcutiebant : ubi i^ lifte iltiii^^ fton- 
dis, cque vitello ilia nafcebatur tempera- 
tura : qua mediahte, paffmodum loco aqiiae 
vel gummi, vel ttagacanthae, ^ colorts:Tuos 
fobigcbaAt, • qiiibus dehlhc opera fua^ per- 

When they painted on yfz\\i\ Ifeft che^r 
work fhould crack, they proceeded in this 
manner : They glued a linnen cldth \spoa 
the wall, and covered that with placer, oh 
which they- painted in datemper: T^iswas 
dius. prepared: They dropped int^ iSfe 
yolk of an egg the milk that ftews from Ae 
leaf of a young fig-tree, with whkh inftcad 
df wat^r, gum, or gumdragaiit^ cbey mixed 
their laft: layer of colours. It is probable 
from th^ laft words of this paffa^e that they 
'l?id their^firft colour with water or gum' only, 

• Academ. pi6lur. p. 15, 
. • . . • Ilhall 
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: I (hall he told peifaapfi, that this nic-> 
thod was. only ufed for psunting on waUs^ 
but, leaving out the plaifter, I fee nothing 
to hinder the fame .preparation from being 
uied on board. Of what mixture Cima* 
buej- the reftorer of the art, made iifc, we 
are told byi the fame author. Multaequc' 
UUus manu confeftae non hiftoriae minus, 
quam imagines, in tabulis ligneis, colore 
dvis vel glutine teoiperato f * 

Ciambue nfcd yolk of egg or glue, ^ich 
I fuppofe means fize. . 

Still the much more ancient ufe of oil, 
werei it . but as a varnifli, leaves a doubt 
whether John ab Eyck's difcovery was en- " 
tifely his own. ' The remarkable record 
which I have {o often .mentioned, dajces 
above an hundred yean before the com* 
mon acra of painting in oil. Jrfm ab 
Eyck is al^ow^^d to have found it in Icarch- 
ii^ for a varniih. Might, he not have 
heard that fuch a varniih or compo(i|:iQQ t 
Mras in ufe in England ? % The very pic* 

tures. 

• • • • # 

+ Academ. pi£(ar. p. 94. 

t I caimot help hazarding a conjeaore (though un-* 
fupported by any of the writers on pafnting)- 'J'h«re 

is 
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tures I have mettdohed ^ ftiU tetaot mid 
un^r all the appcai«itces of being paiiie* 
ed in oil^ fdem to ikj even more. The 
Painten employed by Henry IIL appear 
to hare been Italians^ and yet it » tsdfy 
tp vindic^e the fecret from them» a£ leaft 
I can prove that they rnuft have found 
the pradice here^ not have brought it 

is an old altar-table at Chifivick> reprvicAdng die locct 
CliHbrd and Us lady kneeliRg.-«<-Van Eydn^i nam9 is 
burnt in on the back of the board* If Van Eyck W9.% 
ever in England^ would it not be probable that he' 
learned the fecret of ttiing oil here, and took the ho^ 
imar of the invention to himfelf, at we were tltta a 
country little known to the world of arts, aOr ait leifufe 
enough, from the confufions of the tijnes> to claim the. 
difcovery of a fecret which foon made fuch fortune 
abroad ? An additional prefumption, though certainly 
not a prodf 6f Vftn Eyck's being in E4igland> is a pie^ 
Vftp in the duke of Devoxi&ire'd o^lejtion pasated by 
John ab Eyck in i^z;^, and reprefentiog die confecsa* 
tion of St. Thomas Becket. The tradition is, that it was 
a prefent to Henry V. from his uncle the duke of Bed- 
t»i, regent of France i bat tradition is to^pt^f ; and 
two pi^tirci Qf diis autlioria Ba^^a&d* one ofikeai of aa 
Engliih family, and the other of an Englifh flory, are at 
leaft as good evidence for his having been here, as tra« 
dition for one of them being painted absoiad^ Homtvu 
I {tretead to pptbing acre in ^ do^thia m«r« f09- 
je£luj«;r 

over 
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Qvtr iHtb dicmi fcfr we art tobi eaiprefly 
thtti lA Jtaly they knew c^ iiofucb method. 
When iclmo of John ab Eytk's pkkurca 
^f e tdtnbd to Alphcmfb king of Napks^ 
the Italian pftinfeers wet« ArfMizedj &7S SaA* 
dnut^Q^od aqm pvargfffi poflentj cok)fi* 
bus non deictit* 

I mofi: beg not t0 hare it fuppofed that- 
I am ibttitog vp my novel preteAflom for 
the h0QOiir..of n^ own country • Where 
the difcoVety waa made I da not pretend 
to guefs : the fa6t feems to be that, we had 
Aich ac praffcice. Curious fa£b are 4!! I 
aim at relating, never attempting to efta- 
blifh an hypothefis, which of all kind of 
tifidiis ^krt notlrifli itfelf the moft eafily 

without any. The paffion for fyftem^ did 
not Jntroduce more errors into the old phi* 
lofophy, than hypcMJiefia has crouded into 
Wftttry tod antiquities. It wreft^ all argu* 
ments to the favorite pbint. A man who 

fees with Saxon eyes fees a Saxon building, 
ia evety molehill t a Mercian, vix^^uoib can 

^ K t65. Miilfel Indeed In Ms VtrOAa Jtttiftmai* 
J««^#ii tti ItiJy befcire Johii ab Eytfc. - 

4lfcoyer 
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difcover king lords and commons in <fae 
tumultuary conventions of the -Witttti- 
agemot ; and . an enthuliaft to the bards 
find primaeval charms in the rudeft baUad 
that was bawled by the mob three or four 
hundred . years . ago* But , the truths - we 
antiquaries fearch for> do not feeiTi of iixi'- 
^rtance enough to be fuppprted'by fic- 
tions : the world in general ^ thinks our 
ftudies of little confequence; they * do not 
grow mcMre valuable by being ftufied with 
guelTes and invention. 

- The painters of thefe portraits % ^f king 

Richard 

- X A|iother repre&ntation of this king is exhibited 
by Montfaucon from a MS. Froifard in the library of 
the king of France. There is another illuminated edi- 
tion pf diat aatfior in the Britifh Muieum, in whkS is 
a miniattire of the young monarch fitting on his 
throne and attended by his uncles. In the fame plmce 
is an hiftoric poem in old French^ written, by a perfon 
of condition in the fervice of Richard II. and an eye- 
mtnefs of all that he relates, it has fixteen cnrioas 
illuminations* in which that king is eight dmes re- 
prefented in different fituatlohs If. There are aUb 
the portndts of Henry of Lancafler (four, times) of 
Archbiihop ArundeU the dukes of Surry and of Exe« 
ter« the earls of Northumberland^ Salifbury^ &c. Fart 

It Strutt has engraved them for his regal and ecckfiaftic Anti^aitiei 

of 
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Richard are ftill more uncertain than the 
method in which they painted, I can find 
ho names of artifts * at that period. Nor is 
this exQ^ot-dinary. In countries where the 
fcience flouriftied more, our knowledge of 
the profeflbrs is very imperfeft. * Though 
Ciambue reftored the art as early as 1 250, 
yet the number of his fucceflbrs on record 
is extremely fmall, 'till Antonello of Mef- 
fina carried the fecret of painting in pit 
into Italy: and for Flanders, where it was 
inveftted, the biographers of the matters of 
that country, as Carl Vermander, Saftdrart, 
&c. profefledly begin their lifts with John 

oFthis curious piece was tranflated by George Carew 
earl of Totnefs ; the tlanll^tion was publiflied with ten 
<fther tra&s in a thin folio called Hibernica, by Walter 
Harris; Dublin 1747. ^ 

• Except of John Sutton a career, who was citfployed 
by Thomas Beauchamp earl of Warwick to alter a ftatua 
of the &mou3 Guy carl of Warwick, Handing in the 
choir of the church the^-e, and to cut the Arms of the an- 
cient earls on it. It was from the fpoils of thi^ family 
that Richard II. granted to his half brother Thomas'duke 
of Surrey a fuit of arras wrought with the ftory of the 
fame Guy. See Dugdale's Warwickfliire, p. 402/431, 
The city of London made prefents to Richard and his 
queen, among other curioiities, ofpiftures of theTrU 
nity valued at 800 /. An enormous fum for tliat tunel^ 
See defcrip. of Lond. and the environs, vol. iv. p. 30. 

Vol. L D ^b 
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9b^ Eyck. We muft leave therefore in the 
daurk. what we find irrecoverably fo. 

Two of the artifts employed on the tomh 
of Richard are recorded by Stowe.. That 
piince had prepared it for himfelf and hi& 
queen^ B^ and Godfrey of Woodftreetj gold- 
finiths^ made the moulds and caft the images 
of the king and q^en [ftiH extant in the 
ajbbeyQ^thc charges, of gilding of them coft 
^' 400 marks *;'^ 

The next picture of the feme age is a 
portrait of John of Gaunt painted on glafi, 
with other portraits of that timej,, in the 
collie of All Souls at Oxford 

His fon Henry IV. is. extant, as I have 
faid, at Hamptoa-court in^ Herefordfhir^ 
formerly his f palace : a copy or duplicate 
of this piece is at Kenfington.. Ih a book 
called Studio di Pittura, Scoltura, &c. di 
Filippo Tito, is a coin, of Charles VI. of 
France with exafbly the fame extraoodinary 
Itead drefs,, as was worn, by this king. 

Vertue met with a fine illuminated MS^ 

* AimaU p. 342. 

t This is the common report. Others fay that 
Hampton-court was built by Sir J^hn L^nthaill, from 
the pro£t of ipoils taken in the French war under Hen^ 
lyr V. coafcquently H^nry IV. coald not have lived 
there». 

of 
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of this age, a ifiiflal for the ufc of Salisbury j 
in the beginning was the figure of John 
lord Lovcl receiving the book fromFratcr 
Johannes Sifernas> who was probably the 
iUuminator. It is now in the Britifb Mu* 
feum. 

The fine eaft window in the cathedral of 
York was painted in this reign, at the ex« 
pence of the Dean and Chapter, who con* 
traded with John Thornton, glazier, of Co- 
ventry, to execute it. He was to receive 
£)p his own work four (hillings a week, and 
to finiih the whole in lefs than three years. 
The indenture, ftill preferved, adds, that he 
was to receive an. hundred fliillings fterling, 
«ach of the three years ; and if he executai 
hfe work truly and perfe6tty, he was to 
have ten pounds more. Another indenture 
rf 1 338, for glazing fonne of the weft win- 
^tews, articles, that the workman fhould 
have fix-pence a foot for white glafs, and 
twelve*pence for coloured. The great win- 
dow evidences how able an artift John 
Thornton was *. 

The painted effigies of Chaucer remain^ 
cd 'till within thefe few years on his toqib 
at Weftminfterj and another, fays VertUf: 

• Drake's York, ^ 5*7. 

Da on 
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on his print of that poet, is preferved ia 
an illUiTfiinatcd MS. of Thomas Occlevej- 
painted by Occfeve himfelf. D'Urry and 
Tannci- both mention fuch a portrait, which 
places Occleve in the rank of one of our 
firft painters as well as poets f. 

Henry V. is iikewife on board at Ken- 
(ington, and on vellumi in fome MSS. as 
Vertue fays in his account prefixed to the 
heads of our kings, but he does not men- 
tion where thofe MSS. are preferved. But 
a mofl: curious pifture of this king and 
his family is ilill extant in the colle<5tion 
of James Weft, efq; fecretary of the trea- 
fury J. This piece is evidendy painted in 
oil-colours, and though the new art might 
have reached England before the death of 
that prince, which happened in 1422, yet 
there are many circumftances that lead me 
to think it of a later date. It was an 

altar-piece at Shene, and in all probability 
was painted by order of Henry VII. for 

' + I find by Montfaucon that the ufe of crayons was 
known in this age in France ; but nothing of that kin<i 
appears to have bepn pra^iccd ih this country. See his 
account of the portraits of John duke of Berry and 
Loujs duke of Orleans^ the uncle and the brother of 
Gharlcs VI. 

I It is now at Strawbejrry-hill. 

the 
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the chapel in his palace there. His fond- 
nefs for the hoiife of Lancafter is too well 
known to be dwelt on : the fmall rcfcm- 
blance of the portrait of Henry V. to ge- 
nuine piftures of him, and the great re- 
femblance of all the other perfonages to 
one another, make it evident that it was 
rather a work of command and imagina* 
tion than of authenticity. Add to this that 
on the tents (which I fhall mention pre- 
fently) portcuUifes are mixed with red 
rofes ; the portcullis * was . the cognizance 
of the illegitimate branch of Beaufort, and 
was never that I can find born by the 
houfe of I^ancafter f ; but when Henry VIL 
gave himfelf for the heir of that royal 
line, no wonder he crouded the badges of 
his own baftard blood among the emblems 
of the crown. However the whole piece is 
ib ancient and fo fingular, that I fhall be 
excufed inferting the defcriptipn of it in 
this place. "^ 

It is painted on feveral boards joined^ 

• Sec Sandford 

t The red rofe is another proof that this pifturc was 
W painted in the reign of Henry V. as the red and 
^hite rofes were not adopted as diftinftions pf tjie ^wq 
hoofcs, till the reign of Henry Y^^ 

P 3 ^ndl 
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and is four feet three inch^ highj by foUr 
feet fix wide. 

On the left hand is the king in dark pur-- 
pie robes lined with ermine, the trown 6q 
his head* He is kneeling before a delk on 
which is a miflal, and the fceptre and globe. 
Behind him on their knees are his three 
brothers, Thomas duke of Clarence ) * J<^ 
duke of Bedford -, Hu^iphrey duke of Glo- 
teller. They are drefled in robes like the 
king's and wear golden coronets : over them 
is a tent> ftriped with white and gold, on 
which are red roles crowned j and the va- 
lance, of the fame colours with red roles and 
portcullifes. A fmall angel flying holds the 
top of the tent. The queen is oppolite, un« 
der another tent exafUy in the fame man^ 
ner, except that there is no Ibeptre on her 
delk. Behind her are four ladies drelled 
like her and with coronets. The two firft 
are probably Blanche duchefs of Bavaria^ 
and Philippa queen of Denmark, the king-s 
lifters 5 who the other two are is more diffi- 
cult to decide, as they are reprefented with 
dilhevelled hair, which in pi(Stures of that 

• ♦ This is extremely unlike the miniature of him 
which ! fliall mention prefently ; and which is too re- 
marlcable a face not to have had much refemblance. 

time. 
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time, is a mark of virginity. It has 
ht!tii fuppofed that the two elder were 
the wives of the dukes of Clarence 9nd 
Bedford, and the two yocinger their lifters ; 
but this claihes with all hiftory and chro- 
nology. Blanche and Philippa were bodi 
married early in their father^s reign :: and to 
fuppofe the two younger ladies the brides 
of Clarence and Bedfwd would be ground^ 
lefs, for Margaret Holland the wife of the 
former was a widow when he married her. 
As all the portraits are imaginary, it does- 
^ot much ^^iy for whom the painter in- 
tended therru A larger angel (landing, 
holds the cloth of the two tents together^ 
On a rifing ground above the tents is St. 
George on a brown Heed ftriking with his 
fword at the dragon^ which is flying in the 
air, and already pierced thfoiigh the fore- 
head with a fpear, on which is a flag with 
the o-ofs of St^ George. Cleodeljnde, with 
isi lamb^'is praying beneath the dragon. On 
the hUls are gothic buildings and caftles in a 
pretty tafte. 

This curious pifture^ after it was taken 
from Shene, was in the Arundelian coUec* 
tion, and was fold at Tart-hall in 17 ^9* In 
the kmg gallery at Lambeth jjs an ancient' 

P 4 P^Jtrait 
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portrait of queen Catlierine of Valois, and 
another of archbifhop Chicheky, 
; Richard Frampton had a gift of five 
marks from Henry V, for illuminating a 
.book of grants in die office qf the dutchy 
of Lancafter. 

An original portrait of John duke of 
Bedford, above-mentioned, is extant J in 
a fine illuminated Prayer Book prefentc4 
hy him to Henry VI. The duke and hi$ 
firft wife Anne of Burgundy are reptefente^ 
with their arms and dkviees. 

Of that indifcf eet . hut amiable and un-r 
fortunate prince Humphipey duke of Glor 
cefter, I know || no memorial; nor will I 
mention him but to make one remark, fuffi-r 
cient -alone to deted: the malice of his encr 
Plies, if it had not been detected. What pror 
bability was there that the wife of a niajp 
illuftrious for expofing impoftors, who en- 
couraged learning f , and founded the Di-: 

'j^ It is naw in the cbHeftion of her grace the duchefs 
df Portland : the duke of Bedford's head was engraved 
by Vertue with thofc of the kings. 

tj I have finc^p the &rft edition of this work, authenti- 
cated two portraits of that prince, v. hereafter, p. 59. 
* '-f- He had a valuable library for that time, and gave 
izg vohimes to the oniveriity. Heame. 
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vinity-fchool at Oxford, fhould have dared 
under his roof to dabble with witches and 
necromancers ? His firft wife Jaqueline, the 
amorous Countefs of Holland, is known by 
more dian one monument. Two fine prints 
of her, and her laft huiband, were piibliflied 
in 1753 tiy Folkennia, from piftures painted 
by Mqftert; at Harlem. William Bridges, 
the firft Garter king at Arms, inftitutcd by- 
Henry V. fet up in the windows of the 
church of St. George at Stanford the por-. 
traits of the firft Knights of the Garter : It 
was from thefe paintings that Hollar etched 
\he pl^te of them publiftied in Alhmole's 
history of the order \. 

In the reign of Henry VI. our field be- 
gins to grow lefs barren. Many portraits 
of the king himfclf are preferred, as on 
board at Kenfington and on glafs in the 
chapel of King's college. In my poffeflion 
is a remarkable piece, which fo many cir- 
cumftances aiffix to tiie hiftory of this prince 
that I cannot hefitate to believe it defigned 
for him, though I imagine it was painted 
after his death. It is the reprefentation of 

t Peck'« Annals of Stanford, book ii- chap. 18. 

his 
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}bl\% marriage. There are eleven figures, of 
•which all the heads are well painted: the 
draperies are hard and ftiff. The king 
in rich robes, but with mdc dilhcvelled 
hair, as are all the men, ftands before the 
portal of a magnificent church, giving his 
Jiand to the queen, who is far from being a 
lovely bride, and whom die painto- feems 
i^tirically to have infinuatcd by the promi- 
nence of her waift not to have been {i^ per* 
/eft a virgin as her flowing hair denotes, 
Kemp archbifliop of York and afterwards 
of Canterbury, and one of her chief counr- 
fcUors, is performing the marriage rites by 
holding the pallium over their cpnjoined 
hands. It is remarkable tljiat the prelate 
wears thin yellow gloves ^ich arc well re- 
prefcnted. Behind the king in a robe of 
Rate ftands the duke of Glocefter, an^ 
fecms reproving a nobleman f, whom I take 
for the marquis of Sufiblk, Behind the 
queen is a lady in a kind of turban or dia- 
dem, probably defigned for her mother the 
titular queen of Naples and Jerufalem. Be- 
yond her, another in a widow's drefs, oppo- 

t He has a hawk on kis fift, a mark of nobility in 
<rid paintings* 

fite 
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fite to whom as a gomdy gentleman. This 
pair I conclude is Jaqueline, dilchefs of Bed* 
ibrd> widow <jf dake John^ and her fecond 
htiiband. Our hiftorian fays chat pretty fud^ 
denly after the duke's deaths flie married Sir 
Richard Widville^ a goodly young knight. 
They were the parents of £iizabeth^ queen 
of Edwvd IV X. 

On the fore ground oppofite to the mar-* 
quis (^ SuflFolk ftands a noble virgin^ whom 
1 take for Margaret of Richmond, mother 
of Henry VII. One of the charges againll 
the marquis of Suflfblk was, diat he en-- 
deavoured to marry his fon to this lady 
Mai]garet, a prineefs of the blood. Near- 
the archbiihop is a cardinal, who 2s cer- 
tainly Wiftchefter, the king's great uncle. 
The fa<^e is ^ery like the image on his 
tomb at Winchefter % nor can one account 
for his not performing the ceremony, but 
by his dignity of prince of the blood, which 
did not fuffer by the miniflration of an 
inferior prelate. Behind the queen of 

X The portrait, of duke Humphrey and archbiihop 
Kemp have been authenticated by two others of die 
fame peHbns/ which formed part of an altar-piece at St. 
l^diuuiyifbttry, and are now at Strawberry-hUl- 

Naples 
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Naples is an abb^is^ and 9t a diftance a 
view of a town, that ihuft be Tichfiejd, 
from whi^nce the queen was "led tq be 
married at Southwifk. Befides the fcem- 
ing pregnancy of the queen, there. is an- 
other circumftance, conclufive for this pic* 
turc being Jpainfied -after the d^th of Hen^ 
jy. Round his head is . the nimbtis or 
^ry : an addition that was as pofberior to 
his marriage, as the painter feems to in-? 
tiiTiate the queen's fruitfolnefs was anterior 
K) it. Round the hem of: the queen's robe 
are fome letters \^ which ar^ fai- frorn be-? 
irig fo intelligible as the other incidents. 
The words are involved io the folds j what 
appear, are Vol falv Regih m — one know^ 
that Salyc Regina mater -coeferuqr^' is the 
beginning of a hymn— hut l;know not 
what to make of Vol. — the paioler pro- 
bably was no Latinift — and indeed the firft 

* • • • 

I This was a fa(hion 2^ ^ e^ly ajs ^ the r.e^n of 
Richard II. when Edward £(%rl of Rutland^ the Lord 
Spencer and others accufed the Earl of Arundel of tfea- 
fcn, they appeared before the king at Nottingham in 
red gowns of lilk, garded and bordered ^ith ijuhite Jtlk 
and embroidered ^with letters of gold, . Beck's Annals of 
Stanford, 12, 39. The lady Margaret in this pidcre is 
.in a green gown bordered with white filk. 

lettef 
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letter of Regina^ lie has drawn more, like to 
a B than an R. . On the abbefs's girdle is 
Vel ave— ras little to be decyphered as her 
majefty*sVoL 

But it is to Sif. William Dugdalo that I 
am indebted for the greatefl difcbveries I 
have made towards the hiftory of our an<* 
cient artiils. In that collecf^ion of various 
treaiures which he has fared from oblivion 
[(aved the more ludcily, as he wrote buc 
the inftank before it became piety to commit 
devaftation^ He has incidentaUy prelerved 
fbme memorials of the ftate of painting 
in the reigns of our earlieft princes. I have 
found Ibme names of the profeflbrs, and 
even the , rates of their work. I call 
them profeflbrs, agreeably to modern efti- 
mation, but our anceftors feem to have 
treated them without any diftinftion from 
other mechanics* If Henry III. befpokc 
pidures by the intervention of the IherifF, 
under Henry . VL we were ftill fo unpo- 
lifhed, that a peer of the firft nobility go- 
ing into France on an embafly, contrafted 
with, his taylor for the ,paintcr*s work that 
was to be difplayed in the pageantry pf his 

journey. 
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journey. The bill itfelf is (b euricnis • due 
2 Ihall tranicribe pare of it» 

Thcs be the parcels thftt Will. Scburgk 
chizen and peyntour of London htth dieli^ 
yercd in the mtmth of Jtiyll the xv yeer 
tof the reign of king Harry the fixt, to John 
Ray, taillour of the iame titee, &r the ufii 
and ftuff of my lord of Warwyk. 

Ferft, cccc pencels bete widi d&e ragi^ 
gidde ftaige of (ilver» pris thfi pece y//% oS/« 
-*»6^.— oo^. 

Item, forthe-peynting of two paviejrs for 
my Ipttl, the one widi a gryfon ftondying in 
my lordi3 colours rede, white and xvSSsXy prk 
of the pavys oo — c6 — o8. 

Item, fpr the other pavys peyn^ witii 
black and a raggid ftsfle bete wtfh fili^er 
occupying all the fclde, pris oo— 03-7-04, 

Item, one coat for my lordis body^ bete 
with fine gold, pris 01— lo — 00. 

Item, for a gretc. ftremotir for the fhip 
of XL yerdis length, and vni yerdis in 
bredc, with a grete berc and gryfon holding 
9 ragidd ftafFe, poudrid full of raggid ftavcsj 
and for a grete croffe of St. George, for the 
lymmyng and portraying«^0i«~o6-*'O8. 

There 



I&Hry III. fo the End of Henry VI. S% 

There are fcveral other articles which. 
the reader may find at length in the ori- 
ginal from whence I have copied thcfe \. 

If it is objedcd to me, that This was 
mdcr herald^s painting> I anfwer, Thjtt was 
rrfmoft the only painting we had,. The art 
was engrofled by and confined to the va- 
nity or devotion of the nobility* The 
arms they bore and quartered, their miflalsj. 
their chvirch-windaws and the images of 
their idols yicre the <Mdy circumftances \\% 
which they had any employment for a 
painter. Even portraits, the objeft of mo- 
^rn vanity, feem not to have been in 
feftiion. I know not one except of the 
blood royal or (^ a biflic^ or two, painted 
diirii^ the period ^ which I am writing* 
Devout fubjedts were held in fufiicient efti- 
mation. Ifabel * countcfs of Warwick \rt 
*439> bec^eaAed her tablet with the image 
•f our lady ta the church ef Walfingham^ 
aod it is even mentioned that this tablet 
had a glafs over it^ I cannot pafs over 
dus magnificent lady without taking a little 
aojice of fomc other particulars of her will*- 

t DugdaleV Warwickihixc, p. 408. 

Sh& 
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She was daughter and at length fole heircfi 
of Thomas le Delpenfer earl of Glocefter^ 
widow of Richard Beauchaftip carl of Wor- 
€efter> and afterwards by difpenfation nlar- 
ried to' his coufin that potent and Warlike 
peer, Richard Beauchamp earl of War* 
wick* Their portrmts on glaft with others 
of their lineage were long extant in the 
church at Warwick* Her great templys f 
with the balcys fold to the utmoft, flie gave 
to the monks of Tewkfbury, fo that they 
grucht not with her burial there, and what 
elfe fhe had appointed to be done about 
the fame. To pur lady of WUfinghafn, 
her gown of green, alyz cloth of gold with 
wide fleeves, and a tabernacle of filver like 
in the timbre to that over our lady of Ca- 
verlham, and ordered that her great image 
of wax, then at London, ihpuldbe offered 
to our lady of Worcefter, . To thc„ abbey 
of Tewkfbufy flie gayfe jhec.wedding jgown, 
and all her cloaths of gold . and clbaths of 
filk without furs, .faying one, of ruffet vel- 
vet which fhe beftowed on St* Winifredc* 

t Jewels hanging on the foreheads of ladies by bod- 
kins thruft into their. Jiair. . Sec Dugd^lc's Warwick- 
ihire, p. 413. ^ • 

But 
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^ut having thus dilpofed of her wardrobe 
for the life of the faints, flie fecms to have 
had very different thoughts about her felf> 
ordering that " a ftatue of her fhould be 
made all nakyd with her hair caft back- 
ward, according to the defign and model 
that one Thomas Porchalion had for that 
purpofe." This extreme prohibition of all 
covering) I fuppofe, flowed from fome prin- 
ciple of humility in this good lady, who hav- 
ing divcfted herfelf of all vain ornaments in 
favour of our lady and St. Winifrede, would 
not indulge her own perfon even in the 
covering of the hair of her head. And it 
looks, by the legacy to the monks above, 
as if flie had fome apprehenfions that they 
would not relifh or comprehend the deli- 
cacy of fuch total rcjedlion of all fuperflui- 
tics, I was willing to mention this tefta- 
ment too^ becaufe it feems to record even 
the name of an ancient ftatuary. Other 
ftatuaries and founders are mentioned in the 
coft beftowed on the tomb of the carl her 
hufband. Dugdale has prefcrvcd the co* 
vcnant between the executors and the artifts. 
There I find John Eflcx, marbler, WiUiam 
Auftin, founder, Thomas Stevens, copper- 
Vol. L E ^"^H^^^ 
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finyth, John Bourde of CorfFe cafUe, nfiarb- 
kr, Bartholomew Lamblpring a Dutch 
gold-fmith ; they agree tm all the parti- 
culars for the image on the tomb, and the 
little images and efcutcheons round it* The 
tomb \v[ith the imagfe ftill extant in po- 
Jifhed brafs of the hightfl: preferyation wit- 
fleflfes that the aijtifts were excellent enough 
to deferve this memoriaU John Prudde of 
Weftmiftfteri called fimpl/, glazier, appears 
to have painted the windows of the cha- 
pel i and it was particularly ftipulated that 
*^ he fliould employ no gkfs of England, 
but with giafs beyond the feas> and that in 
the fineft wife,, with the beft, deaneft,. and 
ftrongeft glaflfe of beyond fea that may be 
had in ;Englartd^ and of the fineft colours 
of blew; yello^, red, purpure> fangoine and 
viOt]^, and of all other colours that ihall 
be moft . ncceffary and beft to make rich 
and embellifh the matters, images and fto- 
fite iJijit.,fhaB be delivered and appointed 
by tihe laid executors by patterns in paper, 
jafterwards to be nqwly traced and pidtured 
by another painter in rich colour at the 
charges of the laid glazier." By all thcfe 
iar cun^nce& it is plain that the executors 

thoi^hc 
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thought that the magnificence of the in-* 
tended monument mull confift Jn the value 
and ihow of the materials^ rather than in 
any excellence of the workmanfhip, This 
covenant cardes us (till farther, and has even 
brought to light a hiftory-paipter of that 
time, John Brentwood citizen and fteyner 
of London engages '^ to paint on the weft 
wall of the chapel the dome of our Lord 
Jefus and all manner of devifes and imagery 
thereunto belonging, of fair and fightly pro- 
portion, as the place Ihall ferve for, with 
the fineft colours and fine gold i" and Krif^. 
Han Colebume, another painter dwelling in 
London, undertakes to paint *^ in moft fine^ 
faireft and curious wife four images of ftone^ 
of our lady, St. Gabraell the angel, St, Anne 
and St. George ; thefe four to be painted 
with the fineft oil colo-qrs, in the richeft, 
fineft and frelheft clothings that may be 
made of fine gold, azure, of fine purpure, of 
fine white, and other fineft colours neceffary, 
gamiihed, bordered and poudered in the 
fineft and curioufeft wife," 

This fingular record contains too th? 
prices ftipulated for the feveral perform- 
ances. The tomb was to coft 125 /. fterl-^ 

E 2 ing* 
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ing ; the image 40/. the gilding of the 
image and its appurtenances, 13/. The 
glais-painter was to have 2 j. for every foot 
of glafsj and fo for the whole 91/. \s. 10 d. 
The fcripture-piece on the wall was to coft 
13^.^6/. %d. and the painting of the four 
images ii4. The whole expence of the 
chapel and monument, which were- not 
comi^eated tinder one and twenty years, 
amounted to 248 1 /. 3 /. 7 ^, 

The wealth and fplendor of that family 
was fo great, that Henry Bcauchamp, fon of 
Richard and Ifabel, was at the age of nine- 
teen created premier Earl of England, and 
three days after he ^as made duke of War- 
wide, with precedence next to the duke of 
Norfolk and befoi^ the duke of Bucking- 
ham^ii^rt aft of power fo deftruftive of all 
the vinity. of nobility and blood, that the 
duke of Buckingham could not digeft it : It 
occafioned fuch animofity, that the king was 
obliged to qualify bis grant, by eftablifhing 
between the contending, parties a rotation 
of feniority, each, to take place alternately 
for a year, the furyivor to precede for his 
life the heir of the other, and ib in perpe- 
tuum. A fcnfelcfs jumble, foon liquidated 

by 
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by a m&rc egregious zSt of folly, the king 
vith his own hand crowning the young 
duke of Warwick king of the iflc of Wight 
"T-nor can one eaiily conceive a more ridi- 
culous circumftance, dian a man who had 
loft the kingdom of France amufing himfelf 
with beftowing the diadem of the little ifle 
of Wight — but to return to. our artifts— I 
find the name of another fculptor at the 
iame aera ; not employed indeed in any con* 
fiderable work, and called only Richard the 
carver % he and one brother Rowiby a monk 
were engaged on fome repairs in the church 
of St. Mary at Stairford f ♦ 

But the moft valuable artifts of that age 
were the illuminators of manufcripts. Their 
drawing was undoubtedly ftiflT, but many of 
the ornaments, as animals, flowers and foli- 
age they often painted in a good tafte, and 
iiniibed highly. To feyeral milTals were 
added portraits of the princeis and princelle^ 
to whom they belonged, or for whom they 
were defigned as prcfents. The dreffes and 
buildings of the times are preferved, though 
by frequent anachro^ifm^ applied to thq 

\ See peck's Antiquities of Stanford, lib. i4' <^ap. 5. 

E3 . *SC» 
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ages of rcripture ; and the gold, aad colour^ 
arc of the greateft hrightncfs and beauty.- 
Several receipts for laying thdc on are cx*^ 
tant, particularly in the Britifii Mufcum f* 
Dugdale from fome of theife illuminations 
has ^ven cuts of two remarkable combats 
or tournaments performed in the 15th year 
of king Henry VL % ^ which the defigns 
arc far from unworthy of a better age 5 and 
the cuftoms and habits delineated with great 
accuracy, 

Henry himfelf, I fuppofe, h^ no taftc 
for the arts — the turbulent ambition of his 
queen left her a^ little — yet Ihe was the 
daughter of a prince, who w^ not only 
reckoned the beft painter of his age^ but 
who would really appear no r^ean performer 
in the prefent : This was Rene of Anjou, 
king of the two Sicilies, duke of Lorr^un 

+ See Catal, Harl. MSS, No. 2*73. art. 34, where is 
alfo a roceipt for painting on glafs. In that coUedlion 
is a MS. in which Hemy VI. is rbprefented lookiag; 
iwt of a wikidow iii the tower. • In DofteAie's Greek 

GlolTary are three receipts for illaminating un^i^ tb9 
article y^v<Tty^»^\oi., There are two others in Mont&i^ 
con's PalaeDgraphia Graeca. 
X Sec Warwickfliirc, p. uo. 

^d 
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and count of Provenq^, much kn<wn from 
having loft almoft all his doniinions ; yet it 
has been little remarked that he vras one of 
the very few princes .Y^ho did not deferve tp 
lofe them, having moirited from his fub- 
jeds the title of f be good. Hii owji pici- 
tore painted by himielf is ftill extant in thp 
.chapel of the Carmelitei? at Aix, and the 
print from it in Montfaucon's Antiquities of 
France will juflify what I have faid of this 
prince's talent. 

In this, age was finiflied the cloyfter ad- 
joining to the old church of St. Paul: |t 
was built jx>und a chapel in Pardon-chyrch 
Hawgh, a place fituated on the north fide 
of the church, wh^e Thomas More dean 
^ St* Paul's in the reign of HeJory V, re- 
ftored an ancient chapel, but dying before 
he had accompliflied it, it w^ finiftied by 
his executors, by licenfe frgrq Henry VI. 
•On the walls of this cloyfter was painted, 
at the charge of Jenkyn Carpenter, a ci- 
tizen of London, the Dance of Death, in 
imitation of that in the cloyfter adjoining 
to St. Innocent's church-yard at Paris. Un- 
derneath were Englifh verfes (to explain 
the paintings) tranflated from the French, 

E4 by 
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by John Lidgate the famous poetic monk 
of Bury. Dugdale has prcfcrvcd the linesj 
and Holbein by borrowing the thought^ 
ennobled the pi<5bures t- 

In this teign John de Whethamfted abbot 
of St. Albans^ a man of great learning and 
merits adorned the chapel of our lady there 
with various paintings, as he did the fides 
of the church and his own lodgings, under 
all which paintings he caufed mottos and 
infcriptions to be placed. At his manor of 
Tittenhanger he had piftures in the church 
of all the faints of his own name j:. 

I {hall clofe my notes on the ftate of 
painting under Henry VL with obferving 
that the portraits on glafs in the windows 
of the college of All Souls at Oxford were 
painted in his reign. 

t 5ee Dugdalc'« St. Paul's, p. 13+1 and Stowc, 35^. 
{ Chauncjr, 4^15, ; , ' 
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CHAP- HL 

Coniinuatm of the State of Painting to the 
End of Henry VII, 

WHETHER it was owing to the 
confufions of his reign^ or to his 
being born with litde propenfity to the arts, 
we find but fmall traces, of their having 
flourifhed under Edward IV. ' Brave, afpir- 
ing and beautiful, his early age was w^ed 
on every kind of conqueft ; as he grew 
older, he became arbitrary and cruel, not 
lefe voluptuous nor even J more refined in 
his pleafures. His pidure on board, ftiff 
and poorly painted, is preferved at Kenfing^ 
ton— the whole length of him at St. James's 
in a night-gown and black cap was drawn 
niany years after his death by Belcomp, of 
whom an account will be given hereafter. 

X His device^ a falcon and fcttcr^lock, with a^qnib^i 
bling motto in French, had not even delicacy to exc^fQ 

the witticifin. . 

A per- 
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A portrait f^ faid to be of his queen, in the 
Alhmolean . Mufeum at -Oxford.^ conveys no 
idea of her lovelinefs nor of any fkill in 
the painter. Almoft as few charms can be 
difcovered in^his favourite Jane Shore, pre- 
ferved at Eton, and probably an original, 
hs her cohfeflbr was pro voft of that college, 
and by her interceffion recovere4 their lands, 
of which they had been delpoiled, as hav- 
ing owed th^ir foundation tp Edward'^ com- 
petitor. In this pifture her forehead is re- 
markably large, her n^outh and the reft of 
her features faiall j her hair of the admired 
golden colour if : A lock of it (if we may 

believe 

± There is ^nother at Qocen's college Cahibridge« of 
ivliich fbe was fecond foundrefs : it feems to be of 
•the tiine^ but Is not haudfome. 

t This piflure anfwers to a much ^larger mention- 
~ed by 8ir Thomas More ; - who, fpeakiag of hers 
fays» *' 'her .ftatuye was n^ean ; "her hair of a dark 
y^^Iov^y her face round and full, her eyes grey ; deli" 
•ir^te harmony being betwixt each part's proportioas« 
and, each proportion's colour ; her body fat, white and 
Txnooth ; her countenance ehearfulU and like to her 
condition ; the pi£lure which I have feen of her was 
'fuch as fhe rofe out of her bed in the moming, having 
liothing on but a rich mantle, call: otider one arx^ auNl 
pverh^r ihoulder, and fitting in a chair, oft which ooe 

arm 
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HeVieye tradidon) isHiU extant in the coU 
kSion of the countefs of Cardigan^ and is 
marveloufly beautiful^ feeming to be pou« 
dered with golden duft without prejudice 
ta its fdken delicacy.. The. king himfelf, 
with his queen^ eldeft 4ikn an4 others of hia 
court, arc reprefentedjinl a MS. in the li- 
brary at Lambeth, .from which an engrav- 
ing was made, with an account- of it, and 
prefixed to the Catalogue of Royal and noble 
Authors. It was purchafed of Peacham 
by S\r Robert Cottdtf* Richard HI. the 
fucce/Ibr of Aefe princes, appears in ano* 
ther old pifture at Kenfington. In the 
princefs dowager's houfe at Kew in a cham- 
ber of very ancient portraits, of which moft 
are imaginary, is one very curious, as it is 
probably an original, of the duke of Nor- 
folk killed at the battle of Bofworth. - 

arm did lie." The pidlure at Eton is not (b large* and 
ie^ms to have been drspva earlier than that Sir Thomas 
f^w I it has not fo much as the rich mantle over one 
ihoQjder. There is another portrait of Jane Shore to 
telow the breafts, in tht provoil's lodge at King's col- 
lege, Cambridge ; the body qiute naked, the hair 
diieiTed with jewels, and a necklace of maffive gold. It 
is pakited on board, and from the meannefs of the exe- 
CUtipn feems to be original. * 

Nan\e$ 
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. Names of srtifts in thefe 'reigi£s> of. which 
even fo few authentic records eiUft^ are not 
to be expcfted-^one I have found, die par-w 
dollars of whofe Work ui expreffed with 
fuch rude finq)licity> that it may not be 
pnentertaining to. the Jreader co perufe them. 
They are extr|£te4 frtwrn a book belonging 
to the chvrch of St.M^ Ratclifie at BnftoK 
Memorandum, . . 

That mafter Cumings hath delivered the 
4th day of July in the year of our Lord 
1470 to Mr. Nicholas Better vicar of Rat« 
cliffe, Mofes Coutcryn, Philip Barthole^ 
mew, and John Brown:^ procurators of Rat- 
difFe beforcfaid, a . new fepulchre well-gilt, 
and cover thereto, an .image of God Al- 
mighty ryfmg out of ' the* fame fepulchre, 
with all the ordinance that longeth thereto \ 
that is to fay, ' 

A lath made of timber arid iron work 
diereto; 

Item, Thereto longedi Heven, made of 
timber, and ftained cloth ; 

Item, Hell, made of timbqTj and iron 
work, with devils,, the number, thirteen ; . 

Item, Four knights armed, keeping the fe- 
pulchre, with their weapons in their hands, 

that 
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that IS to. ixf, tvo Q>ears, mo axes, two 

Iten)> Four pair of angel's wings, for finir 
angeh^ made of timber, and weU-painted« 

Itcmj The fadre, die crown and vifage, 
the bell with a crofs upon it well^gilt wkh 
fine gold ; 

. Item> The Hoiy Ghoft coming out of 
heven into the fepulchrei 
. Itejn, I^ngeth to the angels four che-* 
velers %. , 

JIENRY VII. leems never to have laid 

out any money fo willingly, as on what 

he coiild never enjoy, his tomb f — on that 

he was profufe; but die veiy fervice for 

t This memorandttm Is copied from the minutes of 
the AaUquarimi Society under the year i73^* ^*W9 
partes : A pave (in French^ pavois ortalevas) is a large 
bttdder, forming an angle in front, like the ridge of a 
hooijlhatid big enoagh to cover the tallefl man from 
heaj fi> foot. The Ml iMth tht <rofs : probably the ball 
or.moand, F^r^^^^^^^fh f cbeveim-es or perukes. 

t The vyhole chapel, caUed by his name, is properly 

but his . mautbleum, he building it fokly for the burial 

plac^ of himfetf and the royal family, and accordingly 

drdcring hy his wiH that no other perfon^ Ihoiild be in- 

trrred there.' See Dart's Arttiqultie* of Weftminfter 

abbey, vol. i. p. 32. The tomb was the work of one 

Peter a Florentine, as one Peter a P-om^n ^made the 

fheine of Edward tlic ConfclTor, , . 

which 
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which it was intended^ probably camfbrted 
him with the thought that it would not be^ 
paid for 'till after his xTeath* Being neither 
oftenisitious nor. liberal^ genius had qo fa*, 
vour from him : He reigned as an attorney 
would have reigned, and would have prefer-* 
red a conveyancer to Praxiteles, \ 

Though painting in his age Had attained 
it's brighteft epoch J, no tafte reached diis 
country* Why fliould it have fought us ? 
the king penurious, the nobles hupbled,' 
what encouragement was there for abilities } 
what theme for the Arts J barbarous- execu- 
tions, chicane, proceffes, and inercenary 
treaties, were all a. painter, a poet or a 
ftatuary had to record — accordingly not 
One that deferved the title (I mean na- 
tives) arofe in that reign. The only names- 
of painters that Vertue coiild recoveJ- of 
that period were both foreigners, and of 
one of them the account is indeed exceed- 
ingly fli^t; mention being barely made 
in the regifter's office of Wells, that one 
Holbein lived and died here in the reigri of 
Henry VII. Whether the father of the cc^ 
iehrated Holbein I (hall inquire hereafter 



t Raphael was l}orn in 1483^ 
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in the life of that painter — but of this per- 
fon whoever he wa.Sj are probably fome an- 
cient limning3 * in a cabinet at Kenfing- 
ton, drawn before the great mafter of that 
name could have arrived here. Among 
them is the portrait of Henry VIL from 
whence Vertue engraved his print. The 
other painter had merit enough to , defervc a 
particular article j He was called 

JOHN MABUSE or MABEUGIUS, 

and was born at a little . town of the fame 
name in Harnault f, but in what year is 
uncertain, as is the year J of his death. He 
had the two defefts of his cotemporary 
countrymen, ftifFnefs in his manner, and 

* Two nAniatnres of Henry VIL eack maltfadc 
cap, and one of them with a rofe in tu3 hand mst xaea* 

tioned in a MS. in the Harleian colledion. 
t Le Compt (ays it was in Hungary. • 

t Le Compt and Defcamps fay it was in 1562; a 
print of him, publilked by Gallc, fays '* Fuit Hanno 
patiia Malbodienfis; obiit Antwerpiae anno i^jz* is 
cathedrali acdc fepnltus ;'* but Vertue thought part of 
this infcription was added to the plate many years after 
the iirft publication ; and Sandrart whom I follow, fays 
exprefsly that he could not difcovcr when Mabufe died, 
Vertue conjcftured, that he lived to the age of fifty-two, 

drunken* 



I 

^ 
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drunkcnncls. Yet his indiiflty Was fufEcieilt 
to carry him to great lengths in his pro^ 
fcffion. His works were clear and highly 
finiftied. He was a friend rather than a rival 
of Lucas * of Leyden. After fome practice 
at home he travelled into Italy, where he 
acquired more truth in treating naked fub- 
jeds than freedom of expreffion. Indeed 
Raphael himfelf had not then ftruck out 
that majeilic freedom, which has fince ani- 
ihated painting, and delivered it from the 
fervility of coldly copying motionlefs na- 
ture. Mabufe fo far improved his tafte, as 
to introduce among his countrymen poetic 
hiftory, for fo I fhould imderftand f San- 
drart's varia poemata conficiendi, if it is 
meant as a ntark of real tafte, rather than 
what a later ^ author afcribes to Mabufe^ 
diat he firft treated hiftoric lubjcfts allego* 
rically. I never could conceive that rid- 
dles and rebus's (and I look upon luch 
emblems as little better) arc any improve- 
ments upon hillory* Allegoric perfonages 

• Lucas made an entertainment for Mabufe and other 
artifls that coil him fixty florins of gold. 
t P- 234. 
Defcamps, Vies des Peintres Flamands, p. Sj. 

are 
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sore a ooor decompofition of human nature^ 
\riience a (ingle quality is feparated and 
cTC&ed into a kind of half deity, and then 
to be rendered intelligible, is forced to have 
its name written by the accompanyment of 
fymbols. You muft be a natural philofophcr 
before you can decypher the vocation of one 
of thefe fimplified divinities. Their dog, 
or their bind, or their goat, or their imple- 
ment, or the colour of their cloaths, muft 
all be expounded, before you know who the 
perfon- is to whom they belong, and for 
what virtue the hero is to be celebrated, 
who has all this hieroglyphic cattle around 
him. How much more genius is there in 
cxpreffing the paifions of the foul in die 
lineaments of the countenance ! Would 
Mefialina's diaradker be more ingenioufliy 
drawn in the warmth of her Ranees, or by 
ranfaddng a farm-yard for every animal of a 
congenial conftitution ? 

A Txiucli admired work of Mabufe was 
an altar-piece at Middleburgh, f a de- 
fcent from the croft : Albert Duref went 
on purpofe to fee and praifed it. Indeed 

t Painted for the abbot Majdmllian of Burgundy, 
^»ho died 1524. 

Vol* I. F their 
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their ftyle was viery like : A piftur^ of Ma-, 
hoife now at St. James's is generally called 
Albert's. The piece at Mkidl^burgh was 
deftroyed by Kghtning. A great number of 
Mabufe's works were preferved in thie fame 
city in the time of Carl Vermander* M.. 
]\J|agnus at Delft had another defcent from- 
the crofs by this matter. The ^ Sieur 
tVyntgis at Amfterdam had a Lucretia by 
him. But one of his mofl: ftriking per- 
formances was the decollation of St. John, 
painted in the fliades of a fingle colour.; 
^ The Marquis, de V^ren took him into his 
own houfc, where he drew the Virgin and 
Child, borrowing the ideas of their headsf 
from die Marquis's lady and fon. This was 
lackoned; his^ capital piece. ' It a^erwaixb 
pafled int:p; the: cabinet of. JVL Jfrofeciout. 

While he was in this fervice, the Enoperor 
Charles V. was. to: lodge at the houfe of that 
iord, who made magnificent preparations 
for his . reception,' and an;iong other ex- 
pefices ordered all kia houlhold to .be dref- 
fed i[> white damafki MaJbufe,, always 
wanting money to wafte in debaucheiy, 

• Mtnt*m»ile> of Zdmdr 
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wheff the tailor came to take his meafuFej 
dcJiitd to have- the damalk, under pretence 
&f inventing a fingular habit. He fold the 
ftuff, drank out the money, and then painted 
a iiiit of paper fo like damafk, that it was* 
adt difliinguiihedy as he marched in the 
proCoffion;> between a philofopher and a 
podt, other penfioners of the Marquis, who 
being informed of the trick, alked the Em- 
peror which of the three fuits he liked bell : 
The Prifice pointed to Mabufe's, as exceW 
liftg in the whitencfs and beauty of the flow* 
ers ; nor did he 'till convinced by the touch, 
doubt of the gcnuinenefs of the filk^ The 
Emperor laughed much— but, though ^ 
lover of the art, feems to have taken no 
other notice of Mabufe; whofe excefle*. 
fome tittle dft^r occafioned his .beii^g flung 
into prifon at Middleburgh, Where hotW-We* 
he continued to work. Vermander had (ttxi 
federal good drawings by him in black; 
chalk. 

At what time Mabtife eai^ne' to» Engfeikd 
I do not finds Vermiander fays 6Xpl*efly that 
he was here, and the portraits drawn by him 
are a coK&PAmtion. The -pidure of Pritfce 
Arthur, Prince Henry arid Priftcefe Mar- 

F 2 gam; ^ 
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garet, when children, now in the china* 
clofet at Windfor, was done by hinn. -A 
neat little copy of^ or rather his original de- 
fign for it, in black and white oil-colours is 
at the Duke of Leeds's at Kiveton.* San- 
drart (peaks of the pi6tures of two noble 
youths drawn by him at Whitehall. Over 
one of the doors in the King's anti- chamber 
at St. James's is his pifture of Adam and 
Eve, which formerly hung in the gallery at 
Whitehall, thence called the Adam and 
Eve gallery, f Martin Papcnbroech, for- 

* HYittfi is another of thefe in fmall in queen Caro- 
line'? clcrfet at Kqnfington, another, very good> at Wil- 

ton, and another in Mr. Methuen's colle£don. One of 

. f ' 

thefe pidhires^ I do not know which of them, was fold 
out of the royal colleftion, during the civil war, for ten 
poottds. The pidbire that was at Kiveton i» now in 
t^doDf and is npt entirely bUck and white> but the 
carnations are pale, and all the fhadows tinged with 
pure black : but that was the manner of painting at the 
time ; bines, reds greens and yellowy not being blended 
in the gradations. 

f Evelyn in the preface to his idea of the perfe^on 
of painting, mentions this pidlure, painted, as he calls 
him, by Malvagius, and objects tb the ab^rdity of re- 
prefenting Adam and Eve \iith navels, and a fountain 
with carved imagery in Pafadife— *the latter remark is 
juft ; die former is Only worthy of a critical man-mid- 
wifr. 

mcrly 
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mcrly a famous colleftor in Holland, had 
another of them. It was brought over as ai 
pi6bre of Raphael in his firft manner, in the 
time of Vertue, who by the cxaft defcrip- 
tion of it in Vermander difcovered it to be 
of Mabufe. It was fold however for a con- 
fiderable price. * In a MS. catalogue of the 
coilefition of King Charles I. taken in the 
year 1649, and containing Ibme pi<5hircs 
diat are not in the printed lift, I find mcnr 
tion made of an old man's head by Ma- 
bufe ; Sir Peter Lely had the ftory of Her- 
cules and Deianira by him. f The only J 
work be(ide3 that I know of this mafter in 
England, is a celebrated pifture in my pot 
feffion. It was bought for 200/. by Hen- 
rietta Louifa Countefs of Fomfret, and hung 
for fome years at their ieat at Eafton Nefton 
in Northamptonfhire, whence it was fold af- 
ter the late carl's death* The earl of Oxford 
once offered 500 /• for it, | It is painted 

* It 19 now at the Grange in Haqipltiirey the feat of 
the lord chanoellor Henley. 

t See catalogue of his CQlle6^ion, p. 48. N^. 99. 

} I have fince bought a fmall one of Chrift crowne4 
with thorns by hixn> with his name Malbodios, on it ; 
and Mr. Rafpe mentions another at Rocheftcr : Effay 
on oil paintings p. 56. 

f I gave eighty*four pounds. < 

F 3 on 
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|» .b0aa!d wd \% ibur ittx. fix incbes «id 
^r^ quarters !iri4e .by ChrcLe feeit fix inches 
fuid three quamrs high. It rqjrcftnts the 
i^fi^e of a churchj tm imagindrf one^ not at 
^l resembling the abbey where tbofe prifice^ 
wer§ married. The per(pedtive and tie 
ki^dfcape of the country on each fide arc 
good. On one hand on the lore grcnind 
ifUnd the king and the bifhop of Imola who 
j)r^>nown.ced the nuptial benedidlion. His 
xoi|j[efty ^ is a trift, lean^ ungracious .figuncj 
4Widh a downrcafl: look, very expreflive of his 
tneiun temper, a&d of the little fatisfa&ion 
i«e liad in the matdi. Oppofice to the biflx^ 
id !the queen, f a buxom welMooking dam- 
ieU with gokkn hair. By her is a figure^, 
•4^v^ all pnoportioa widi the reft, unle& 
[intended, as I imagine, for an emblematic 
.perfonage, and deiigned &t>m its lofty fta^ 

tyre to giye an idea of Ibmething above 

} ■ , . • . 

* He is extremely like his profile on a fhilling. 
\ "^ Het* imge prdbrved in tke abbe^r, anoag Aofe 

oirious bat mangled figures of ibioe of our priifcet* 

which were carried at their interments, and novir called 
:^e ragged regiment, has much the fame coustenance. 

A figiu« in Merlin's cave was taken from it. In a MS. 
\«;C<^unldfh0' coronation in the Cottonian library men' 

tion is made of her fair yellow \aix banging 9t length 

upon her fliouldcr$. : * 

human. 
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-human. It is an elderly man, * dreflfed Kke 
ca flM)ilk, except that his habk is green ; 
•his Jfeet' bare, and a fpear in his hand. As 
^e -feoek x)f iio religious order ever was 
-green, this cannot be meant for a friar. 
Probably it is 'St. Thomas, reprefehted, as 
in tJie martyrologics, with iiie inftrtimcnt 
^ his death. The queen niight have fome 
•devotion to that peculiar (aint, or might be 
"born or married on Ws fcftiral. Be that las 
^ -rcisfy the pifttirei though in a hard man- 
ner, lias "it's ' merit, independent of the 
'Cti/iorfity. 

John Schorei ftudied fome time und«r 
"Mabirfe, but quitted hhn on account of his 
irregularities,' by which Schorei was once in 
danger of 'his Kfe. ' Paul Van Add exf ellod 
in copying Mabufe's woits, and John Mof-» 
tart aflifted the latter in his works at Mid- 
dleburgh. 

In the library of St, John's coUege Cam- 

• This allegoric figure feems to agree with the 
account of Defcamps mentioned above, ^nd Mabufe 
might have learned in Italy that the Romans always 
reprefented their divine perfonages larger than the 
human, as is evident from every model whereon are a 
Genius and an Emperor. 
' F4 bridge 
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bridge is an original of their foundrefs Mai^ 
garet of Richmond^ the king's modier^ 
much damaged^ and the painter not known. 
Mr. Weft has a curious raiffal (the painter 
unknown) which belonged to Mar^u^ 
^.queen of Scotland, and was a preient from 
her father Henry VII. His name, of his 
own writing is in the firft page. The 
queen's portrait praying to St. Margaret> 
appears twice in the illuminations, and be- 
neath feveral of them are the amis and 
zmtches of the houfe of Somerfet^ befides 
reprefentations of the twelve months, wcU 
painted. 

In this reign died John Rous, the anti* 
quary of Warwickshire, who drew his own 
portrait and other femblances, but in too 
rude a manner to be called paintings. 
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TH E acceffion of this fumptuous prince 
brought along with it the eftablifh- 
ment of the arts. He was opulent, grand 
and Jiberal — how many invitations to ar- 
tills ! A man of taile encourages abilities ; 
a man of expence, any perfomiers ; but 
when a king is magnificent, whether he has 
tafte or not, the influence is fo extenfivc, 
and the example fo catching, that even me- 
rit has a chance of getting bread. Though 
. Henry had no genius to ftrike out the im- 
provements of latter ages, he had parts 
enough to chufe the beft of what the then 
world exhibited to his option. He was 
galant as far as the rufticity of his country 
and the boifterous indelicacy of his own 
complexion would admit. His tournaments 
contradted, in imiution of the French, a 

kind 
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kind of romantic poHtenefs. In one * which 
he held on the birrfi of . his .firft child,, ic 
ftyled himfelf Coeur Loyal. In his inter- 
view with Francis I. in the vale of Cloth 
of Gold, he revived the pageantry of the 
days of Amadis. ^ He ana his favorite 
Charles Brandon, were . the protoQ^pes of 
thofe illuftrious heroes, with which Madc- 
moifelle Scuderi has enriched the "world 
of chivalry. The Favorite's mojjo on his 
njarriage with the monarch's filler retained 
.that moral fimpHcity, now totally exploded 
l>y the academy of fentiments j 

Cloth of gold do not defpife^ 

Tho' thou be matched with olotbof ^];9e ; 

Cloth of frlze, be not too bdldx 

Tho' thou be matched with doth pf gold. 

Francis the firft was the ftandard vfhich 
thefe printely champions copied. While he 
contended with Charles V. for empire, 1ie 
rivalled our Henry i|i pomp and proteftion 
of the arts. Francis hancjelled ' the pencil 
himfelf i I do not find that Hqnry pulbed 



• See a defcription and exhibition of this tourna- 
ment among the j)rint5 publiflied by the "Society of An- 

iiquiiries, vol. u i* . 

his 
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bis imitation fo far ; but though at laft He 
^ofully unravelled mofl: of the purfuits of 
tis early age, (for at leaft it was great vio- 
lation of galantry to cut off the heads <^ 
the fair damfels whofe true knight he had 
be^if and there is no forgiving him that 
deftruftion of ancient monuinents and go- 
thic piles and painted glafs by the fuppref- 
fion of monafteries ; a reformation, as he 
jcalled it, which we antiquaries almoft de- 
voudy lament) yet he had countenanced 
the arts fo long, and they acquired fudi 
-folid foundation here, that they were fcarce 
eradicated by that fecond ftorm which 
bjrolce upon them during the civjl war, — 
an aera we antiquaries lament with no l^is 
devotion than the former. 

Henry had feveral painters in his fen- 
vice, and, as Francis invited Primaticcio 
and other mafters from Italy, he endea- 
voured to tempt hitiier Raphael f and Ti- 
tian. Some performers he did get from 
that country, t)f whom we know little but 

f Raphael did paint a St. George for Vim, whMthluis 
fince been in Monfr. Crozat's colle^on. S^e Recoeil 
. 4^6 plus, beaox tableaux qui/pM tn FraQcr> p* IS> 

12 their 
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their names. Jerome di Trevifi ♦ was both 
his painter and engineer, and attending 
him in the latter quality to the fiege of 
Boulogne, Was killed at the age of thirty- 
fix. Joannes Conrus was a Fleming. Ver- 
tue difcovered his name on the ancient 
pifture of Fox bifhop of Winchefler, ftiU 
preferved at Oxford. It was painted in the 
beginning of the reign of this king, after the 
prelate had loft his fight. The painter's name 
Johannes Corvus Flandrus faciehat is on the 
frame, which is of the fame age with the 
pidture, and coloured in imitation of red 
marble with veins of green f. 

Others of Henry's painters are recorded 
in an office-book :j; figned nnonthly by the 
king himfelf, and containing payments of 
wages, prefents, &c. probably by the trea- 
llirer of the chambers Sir Brian Tuke. It 

^ He is mentioned by Ridolphi in the lives of the 
painters. Sonie fetches of fieges at that time, prc^ably 
by his hand, are preferved in a book in the Cotton* 
library. 

f There are two or three pidures of the fame prelate 
in the college, but this is probably the original ; is flat 
and a poor performance. 

X It was in the coUedion of Mrs. Bridgman of Hfr- 
ftaver>fi|ttare» 

begins 
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begins in his twenty-firft year, and con- 
tains part of that and the. two next years com- 
pleat. There appear the following names. 

An*, reg. xxii. Nov. 8. Faid to Anthony 
Toto and Barthol. Pennc, painters, for their 
livery coats xlv s. 

An°. reg. xxiii. Jan. xv day. Paid to 
Anthony Toto paynter, by the king's com- 
mandment XX /. 

In another bdok of office * Vertue found 
thefe memorandums, 

March 1538. Item to Anthony Toto and 
Bartilmet^r Penn, painters, 12 pounds, 10 
(hillings, their quarterly pajrmcnts between 
themi alfo prefents on new-year's day 1539. 

To Anthony Toto's fervant that brought 
the king at Hampton-court a depiiSted 
table of Colonia 7 fhillings and 8 pence. 

Feb. An"*, reg. xxix. Gerard Luke Horne- 
band painter 56 fhillings and 9 pence per 
month. 

Toto was afterwards ferjeant painter, and 
in Rymer are his letters of naturalization 
under this title. 

t An*. 30 Hen. VIII. 1583. Pro. piftore 
regis de indigen'atione. 

• In the library of the Royal Societ|r. 

t Focdera, vol, xiv. p. 59 j. ^ ,., . 

Felibien 
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* Fclibicn mentions this painter and Ms^ 
coming to England s * fpeaking of Ridol-* 
phi, fils de Dominique Ghirlandaio, he fays^ 
" Chez luy il 7 avoit Toto del Nuntiato, 
qui depuis f 'cri alia en Angleterre, ou H 
fit plufieurs ouvrages de peinture et d'arehi- 
tefture, avcc lequel Perrin fit amkie, t% a 
Tcnvie Tun de Tautre f'efForcoit a bicft 
faire.'* 

But Toto*s works are all loft or unknown, 
his fame with that of his aflfoci^ies being 
obfcured by the luftf c of Kfolbein. 

Pcnne or Penn, mentioned ^Dove, & 
called by Vafari, not Bartholemew, but 
Lruca Penni ; he was brother of Giov Fran-' 
cefco Penni, a favorite and imltatdr of 
Raphael. Luca, or Bartholomew (for it is- 
undotibtedly the fame pcrfon) worked fonnfc 
time at Genoa and in other parts of Italy, 
from whence he came into England, an<f 
painted feverat* pieces for the king, and fof 
fome merchants heref. In a firmll itx)m 

• Tom. ii, p. 158. 

t Vaikri ad^ds, that Luca- Penni: addidsd him&lf lat- 
terly to making designs for Fiemifh engravers. This 
is the mark on his prints^ ^ that u, Luca Penni Ro- 
mano. 

called 
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called the confeffioBsuy Aeaf the chapel at 
Hampton-court^ Vertue found fevefal fcrip-* 
ture ftories painted on wainfcot, particu-^ 
larly the paffion. He afid Sir James Thorn- 
hill a^eed that they were much in the^ 
ftyle of Raphad[> particularly the fmalt 
figures and kndfcapes in the perfpeftive, 
and not at all in the German tafte. Thefe 
Venisc concluded to be of Luca Pcnni. 

To fome of thefe painters Vertue afcribes, 
with gr^at prdjability, the battle of the 
fpursj the triumphs of die valley of cloth 
of goW> alid the e3^)edition *.to Boulogne, 
thr€e> curiouis piftures now at Windfor ; f 
Gomaaonly fiippofed by Holbein, biit not 
only beneath his excellence, but painted 
(at lea& tWa c^ therti) if painted as in all 
likelyhdod they weftf. on the fevcral oeca- 
fionsj before the arrival of that great maf- 
ter in England. 

• It is not-very furp?iziftg» that a prince of feeimngly 
& martial' a difpofinofi fhould make fo little figure ia 
the roil of conquerors, when we obfewc by this-pi£lur^ 
that the magnificence of his armament engaged foniBch 
of his attention. Hi« fliips are as fum;^uous as Cleo- 
patra's gaily on the Cydnus. 

t This bad judgment wa« made even by Mr. Evelya 
^n his difcourfe Oft mcidals. 

Of 



96 pointers in the Reign of Henry Vllt. 

Of another painter mentioned in the pay- 
ments above, we know ftill iels than of 
Toto. He is there called Gerard Luke 
Horneband. Vermander and Defcamps call 
him Gerard Horrebout, and both mendon 
him as painter to Henry VIII. He was of 
Ghent, where were his principal works, but 
none are known in England as his. f In 
the fame book of payments are mendoned 
two other painters, Andrew Oret, and one 
Ambrofe, painter to the queen of Navarre. 
The former indeed was of rto great rank, 
receiving 30 /. for painting and covering 
the king's barge; the latter had 20 crowns 
for bringing a pidture to the king's grace at 
Eltham. 

Henry had another ferjeant-painter, whofe 
name was Andrew Wright; he lived in 
Southwark and had a grant J of arms from 
Sir Thomas Wriothefly, Garter. His motto 

t Sufanna, the filler of Luke igbmeband, psdntcr in 
miniature, was invited, fays Vafari, into the fcrvice of 
Henry VIII. and lived honorably in England to the end 
of her life. 

X From a MS. in the poffeffiod of the Idte Peter Lencvc 
Nonroy, In the Britilh Mufeum, among the Harleian 
MSS. is a grant of arms and creft-to the Craft of ^^' 
tcrs dated in the firft year of Hen^^'VlII. 
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was. En Vcrtix Delice; but he never at- 
tained any renown j indeed this was in the 
beginning of Henry's reign before the art 
itfelf . was upon any relpeftable footing : 
they had not arrived even at the comnion 
tenns for it's produilions. In the inven- 
tory in the augmentation-office which I 
have mentioned, containing an account of 
goods, pictures and furniture in the pa- 
lace of Wefbninfler, under the care of Sir 
Anthony Denny keeper of the wardrobe, 
it appears that they called a pifhire, a tabic 
mtb a piSlurei prints, cloths ftained with a 
piSfure ; and models and bafreliefs, they 
termed figures of earth 5 for inftance. 

Item, Onq table ^th the picture of the 
ducheis of M39an, being her whole ftature. 

Item, One table with the hiftory of Filius 
Prodigus. 

Item, One folding table of the paflion, 
fet in gilt leather* 

Item, One table like a book with the 
piftures of the king's majefty and queea 
Jane, 

Item, One other table with the whole" 
ftature of my lord prince hi$ grace, flainel 
upon cloth with a curtain. 

Vol, I. G Iteni, 
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Item, One table of the kiftory of Chrif- 
tiana Patientia. 

Item, One table of the paffion, of cloth 
of gold, adorned with pearls and rubies. 

Item, One table of ruffet and black, of 
the parable of the i8th chapter of Matthew, 
raifed with liquid gold and filver. 

Item, One table of the king's highnefi) 
(landing upon a mitre with three crowns, 
having a ferpent with feven heads going 
out of it, and having a fword in his handj 
whereon is written, Verbum Dei. 

Item, One cloth ftained with Phebus 
rideing with his cart in the air, with the 
hiftory of him. 

Item, One pifture of Mofes made of 
earth, and fet in a box of wood. * 

Another 

* In an old chapter-houfe at Chrift church Oxford 1 
4ircovered two portrait3« admirably painted and in tlie 
moft pcrfeft prefervation, which certainly belonged to 
Henry VIII. the one an elderly, the other, a young 
man, both in black bonnets, and large as life. On the 
fcack of the one is this mark, N«, JJ^ 22 j on the 

other, NS fj{ 25. In the catalogue of King Henry's 
}>id^ure8 in the augmentation office, N*>. 25, is Frederic 
Duke of Saxony, N<>. 16. is Philip Archduke of Auftria; 
in all probability thefc very piftures. They have a 

great 



Painters in the Reign of Henry VIII. 99 

Another ferjcant-painter in this reign was 
John Brown, * who if he threw no great 
luftre on his profeflion, was at leaft a bene- 
faftor to its profeffors. In the 24th of 
Henry he built painter's hall for the com- 
pany, t where his portrait is ftill preferred 
among other pifturcs given by perfons of 
the fociety. Their firft charter in which 
they are ftyled Peyntours, was granted in 

great deal of the manner of Holbein* certainly not in- 
ferior to it> but are rather more frefe aild bold; Fre« 
deric» the wife, Duke of Saxony > died in i$2$, about a 
year before Holbein came to England* but the Arch- 
dake Philip died when Holbein was not above eight 
years of age : Holbein might have drawn this Prince 
from another pidure* as a fmall one of him when a boy* 
ill my poiTeffion* has all the appearance 6f Holbein'^ 
hand. Whoever painted the pictures at Oxford* they 
Ve twa capital portraits. 

• His arms were* argent* on a fefs counter-embat* 
teled* iable* three efcallops of the firft ; on a canton^ 
quarterly gules and azure, a leopard's head cabofh* 
cd, or. 

t Camden, whofe father was a painter ui the Old- 
Bailey, gave a iUver cup and cover to the company of 
Painter- Stainers, which they ufe on St. Luke's day at 
their election* the old maftei* drinking out of it to his 
fucceiibr eleft. Upon this cup is the following infcn'p- 
tion ; Gul. Camdenus Cferenceux, filius Samfpnisi pic*, 
torii Londinenfis* dedit. Maitland 

G a ^^5 
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the 6th of Edward IV. buf they had cxifted 
as a fraternity loog before. Holme Cla* 
renceux, in the ift of Henry VII. granted 
them arms, viz. azure, a chevron, or, be- 
tween three heads of phoenixes erafed. They 
were again incorporated or confirmed by 
charter of the 23d of queen Elizabeth, 1581, 
by the title of Painter-ftainers*^ 
In this feign flouriihed 

LUCAS CORNELIL* 

Who was both foa and fcholar of Cornelius 
Engelbert, but reduced to fupport himfclf 
as a cook, fo low at that time were funk 
the arts in Leyden, his country. He ex- 
celled both in oil and miniature, and hear- 
ing the encouragement beftowed on hift 
profeflion by Henry VIII. came* to Eng- 
land with his wife and feven or eight chil- 
dren, and was made his majefty's painter* 
Some of his works in both kinds are ftill 
preferved at Leyden; one particularly, the 
ftory of die woman taken in adultery. His 
chief pcrfrfrmances extant in England are 
at Pcixniurft,, as appears by this mark oa 

* See Sandmrt, p. 232* 



Painters in the Reign cf Henry VIII. «oi 

one of them ^^ that is, Lucas Cornclii 
pinxit. They are a feries, in * fixteen pieces, 
of the conftables of Queenborough caftte 
from the reign of Edward III. to Sir Tho- 
mas Cheyne knight of the garter in the 
3d of Henry VIII. Though not. all ori- 
ginals, they undoubtccfly are very yalxiablc, 
being in all probability painted from the 
beft memorials then extant j and ibme of 
them, reprefentations of remarkable per^ 
fons, of whom no other image remains. 
Of thefe, the greateft curiofities are, Robert 
de Vere, the great duke of Ireland, and 
George, the unfortunate Duke of Clarence. 
Harris, in his hiftory of Kent, f quotes an 
itinerary by one Johnfton, who fays, that in 
16/29, ^^ ^^w ^^ ^^ houfe of the minifter 
of Gillingham, the portrait of Sir Edward 
Hobby, the laft: governor but one, who 
had carefully aflembled all the portraits of 
his predeceflbrs, and added his own; but 
at that time they were all loft or difperfed. 

• One of them, I have heard, was given by Mr. 
Perry, the laft mailer of Penfhurft, to Mr. Vcltcrs Corn- 
Wall. It was the portrait of his anceftor Sir John 
Cornwall. 
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He did not know it fejems that they had 
been removed to Perifliurftj nor can we 
now difcover at what time they were tranf- 
portcd thither. 

Many more of the works of Lucas Cor- 
nelii were bought up and brought to Eng- 
land by merchants who followed Robert 
Dudley Earl of Leicefter into the Low- 
countries, and who had obferved how much 
this mailer was efteemed here. However, 
none of thefe performers were worthy the 
patronage of fo great a Prince ; his muni- 
ficence was but ill beftowed 'till it center- 
ed on 

HANS HOLBEIN. 

Few excellent artifts have had morejuf- 
tice done to their merit than Holbein. His 
country has paid the higheft honours to 
his memory and to his labours. His life 
has been frequently written; every circum- 
Aance that could be recovered in relation 
.to him has been feduloufly prefcrvedi and, 
as always happens to a real genius, he 
has been complimented with a thoufand 
wretched performances that were unworthy 
of him. The year pf his birth, the place 

of 



Painters in the Reign of Henry VIIL lo^ 

of his birth have been conteftedj yet it is 
certain that the former happened in 1498^ 
and the latter moil probably was Bafil. His 
father was a painter of Aufburg, and fo 
much efteemed, that the Lord of Walberg 
paid an hundred florins to the monaftery 
of St, Catherine for a large pifture of the 
falutation painted by him. He executed 
too in half figures the life of St. Paul, on 
which he wrote this infcription, ** This 
work was compleated by J. Holbein, a ci- 
tizen of Aufburg, 1499." John Holbeinj 
the elder, had a brother called Sigiimond^ 
a painter too. Hans, fo early as 1 5 1 2, drew 
the pictures of both, which came into die 
poflelfion of Sandrart, who has engraved 
them in his book, and which, if not eit- 
tremely improved by the engraver, are in* 
deed admirable performances for a boy of 
fourteen. 

I have faid that in the regifter's office of 
Wells there is mention of a Holbein who 
died here in the reign of Henry VII. Had 
it been the father, it would probably have 
been mentioned by fome of the biogra* 
phers of the fon j but I find it no where 
hinted that the father was ever in Eng^, 

G 4 land. 
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land.'* It is more likely to have been Ac 
uncle, who we have feen was a painter, and 
do not find that he was a very good one. 
He might have come o<rcr, and died here 
in obfcurity. 

Holbein's inclination to drawing appear- 
ed very early, and could not fail of being 
encouraged in a family * fo addifted to the 
art. His father himfelf inftrufted him; 
and he learned befides, graving, cafting, 
modelling and architecture : in the two lat- 
ter branches he was excellent. Yet with 
both talents and tafte, he for fome time 
remained in indigence, diflipating with wo- 
men what he acquired by the former, and 
drowning in wine the delicacy of the latter. 
At that time Erafmus was retired to Bajfil, 
a man, whofe luck of fame was derived 
from all the circumftanccs which he him- 
felf reckoned unfortunate. He lived when 
learning was juft emerging out of barbarifm, 
and fhone by lamenting elegantly the de- 
fers of his cotemporaries. His being one 
of the firft to attack fuperftitions which he 
had not courage to relinquifti, gave him 

* Holbein had two brothers, Ambrofe and BronOi 
who were alfo painters at Bstfil. 

merit 
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merit in the eyes of proteftants» whik his 
time-ferving had an air of moderation ; and 
his very poverty, that threw him into fer- 
vile adulation, expreffcd itfelf in terms 
that were beautiful! enough to be tranfmit- 
ted to poftcrity. His cupboard of plate, 
all prefentcd to him by the greateft men of 
the age, was at once a monument of his 
flattery and genius. With a mind fo po- 
lifhed no wonder he diftinguifhed the ta- 
lents of young Holbein. He was warmly 
recommended to employment by Erafnnus 
and Amerbach, f a printer of ,that city. 
He painted the pifture of the latter in 
1 51 9, who fhowing hini the Moriae En- ' 
comium of the former, Holbein drew on 
the margin many of the charaftcrs defcri- 
bed in the book. Erafmus was fo pleafed 
with thofe (ketches that he kept the book 
ten days — the fubfequent incidents were 
trifling indeed, and not much to the ho- 
nour of the politenefs of either. Holbein, 
rudely enough, wrote under the figure of 
an old ftudent, the name of Erafmus. The 

* jSee an account of him in Palmer's hiftoiy of print- 
ing, p. 2l8. 

author. 
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-author, with very little fpirit of repartee* 
wrote under a fellow drinking, the name 
of Holbein. Thefe are anecdotes certainly 
not wordi repeating for their importance, 
but very defcriptive of the efteem in which 
two men were held of whom fuch anecdotes 
could be thought worth preferving. * 

Supported by the protedlion of thefe 
friends, Holbein grew into great reputa- 
tion. The earl of Arundel f returning 
from Italy through Bafil, faw his works, 
was charmed with them, and advifed him 
to go into England. At firft Holbein neg- 
Icded this advice 5 but in 1526 his family 

♦ In the Moriae Encomiom publiflied at Bafil by 
M. Patin, t6^6, with cuts from Holbein's defigns, 
there is a large account of him coIle£led by Patin, and 
a catalogue of hk works. On thofe drawings were 
written the following lines ; 

Rex Macedon Coo tumidus pidlorc, cani fe 

Maeoniae doluit non potuifie fene. 
Staltitiae potior fors eft j banc alter Apelles 
Pingit, et eloquium laudat, Erafme, tuum. 

Seb, Fefchius Bafil. 

t Others fay it was the carl of Surrey who was tra- 

velKng into Italy j and that Holbein not recolleaing his 

name, drew his pifture by memory, and Sir Thomas 

More immediately knew it to be that lord. 

and 
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and the firoward temper of his wife increa£- 
ing, and his bufinefs declining, he deter- 
mined upon that journey. 

At firft he faid he (hould quit Bafil but 
for a time, and only to raife the value of 
his works, which were growing too nume- 
rous there y yet before he went, he intimat- 
ed that he Ihould leave a fpecimen of the 
power of his abilities. He had ftill at his 
houfe a portrait that he had juft finilhed for 
one of his patrons— *on the forehead be 
painted a fly, and fent the pifture to the 
perfon for whom it was defigned. The 
gentleman ftruck with the beauty of the 
piece, went eagerly to brulh oflf the fly— 
and found the deceit. The fl:ory foon (pread, 
and as fuch trifling deceptions often do^ 
made more impreifion than greater excel- 
lencies. Orders were immediately given to 
prevent the city being deprived of fo won- 
derfuU an artift — ^but Holbein had with- 
drawn himfelf privately. Erafmus had given 
him recommendatory letters to Sir Thomas 
More, with a prefent of his own pifture by 
Holbein, which he aflured the Chancellor 
was more like than one drawn by Albert 

Durer, 
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Durer. * Holbein ftoppcd for a fliort rime 
at Antwerp, having other letters for P. 
Aegidius, a common friend of Erafmus and 

• At lord Folkften's at Longford in Wiltihire, arc 
the portraits of Eraibius and Aegidius, faid to be drawn 
by Hglbein ; they belonged to Dr. Meade, and while 
in his collcdlion had the following lines written on the 
frames, and fixW remaining there : On that of Erafmus^ 

£ tenebris claram dodrinae attollere lumen 
Qui felix potuit, primus Erafmus erat. 

On Aegidius. 
Aegidium mufis charum dilexit Erafmus ; 
Spirat ab Holbenio pidus uterque tuo. 
The latter is far the better ; that of Erafmus, Is (HfT and 
fiat. However this i$ believed to be the very pidare 
which Eraiinus fcnt by Holbein himfelf to Sir Thomas 
More, and which was afterwards in the cabinet of An- 
drew de Loo and from thence paffed into the Arundc- 
ixan eolledion. But I fhould rather think it is the 
pidlttre which was in king Charles's (fee his catal. No. 
J 3, p. 154.) where it is faid to have been painted by 
George S pence of Nuremberg. Quintin Matfis too 
painted Aegidius, with which Sir Thomas More was h 
pleafed, that he wrote a panegyric on the painter, be- 
ginning, 

Quintinej veteris novator artis, 
Magno non minor artifex Apelle. 
Aegidius held a letter in his hand from Sir Thomas, 
with his hand-writing fo well imitated, that More 
could not diftinguilh it himfelf. Quintin too ta the 
year 1521 drew the pi^re of the celebrated phyiiciaa 
Dr. Linacre. 

More, 
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More. In thofe letters the former tells 
Acgidius, that Holbein was very defirous 
of feeing the works of Quintin Matfis, the 
celebrated black-fmith painter, whofe tools, 
it is faid. Love converted into a pencil. Of 
this mafter Holbein had no reafon to be 
jealous-. With great truth and greater la- 
bour, Quintin^s piftures are inferior to Hol- 
bein's* The latter fnroothed the ftifFnefe 
ef his manner by a velvet fbftnels and 
hiffire of colouring ; the performances of 
his cotemporary want that perfe6ting touch ; 
nor are there any evidences that Quintin 
Could aicend above the coarfenefs or defor- 
mities of nature. Holbein was equal to 
dignified char after — H^ could exprefi the 
piercing genius of More, op the grace of 
Ann Boleyn. Emptoyed by More, Hol- 
bein was employed as- he ought to be r 
This was the happy moment, of his pencil % 
from painting the author, he rofe to the 
philofopher, and then funk to work for the 
king. I do not know a iingk countenanca 
into which any mafter has poured greater 
energy of expreffion than in the drawing of 
Sir Thomas . More at Kenfington : It has a 
freedom, . a- boldfccfa of thought and acut^- 

n,efs 
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nefe of penetration .that attcft the fincerity 
of the refennblance. It is Sir Thomas More 
in the rigour of his fenfej not in the fwcet- 
nefs of his pleafantry — Here he is the un- 
blennifhed magiftrate, not that amiable phi- 
lofopher> whofe humility neither power nor 
piety could elate, and whofe mirth even 
martyrdom could not IpoiL Here he is 
rather that fingle cruel judge whom one 
knows not how to hate, and who ^n the 
vigour of abilities, of knowledge and good 
humour perfecuted others in defence of fii- 
perftitions that he himfelf had expofed j 
and who capable of difdaining life at tht 
price of his fincerity, yet thought that God 
was to be ferved by promoting an impofturc i 
who triumphed over Henry and Death, and 
funk to be an accomplice, at leall the dupe, 
of the holy maid of Kent I 

Holbein was kindly received by More 
and was taken into his houfe at Chelfea. 
There he worked for near three years, 
drawing the portraits of Sir Thomas, his 
relations and friends. The king vifiting 
the chancellor, faw fome of thofe pidtures, 
and expreffed his fatisfadtion. Sir Tho- 
ipas begged him to accept which ever he 

liked 
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liked — but he enquired for the painter, 
who was introduced to him, Hemy im« 
mediately took him into his own fervice, 
and told the chancellor, that now he had 
got the artift, he did not want the pifhires. 
An apartment in the palace was iir^mediate* 
]y allotted to Holbein^ with a falary of 
200 florins, befides his being paid for his 
pidures : The price of them I no where 
find. 

Patin fays that after three years Holbein 
returned to Bafil to difplay his good for- 
tune> but foon returned to England. It 
is not probable that he lived fo long with 
Sir Thomas More as is aflerted. He drew 
the king feveral times, and I fuppofe all 
his queens, though no portrait of Catherine 
Parr is certainly known to be of his hand. 
He painted too the king's children, and 
the chief perlbns of the court, as will be 
mentioned Jiereafter, The writers of his 
life relate a ftory, which Vermander, his 
firft biographer, affirms came from Dr. Ifely 
of Bafil and from Amerbach : yet, in an- 
other place, Vermander complaining of the 
latter, to whom he fays he applied for anec- 
dotes relating to Holbein and his works 1 
3 after 
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after eight or ten years could get no other 
anfwer, than that it would cod a great 
deal of trouble to feck after thofe things, 
and that he (hould expeft to be well paid. 
The ftory is, that one day as Holbein was 
privately drawing fome lady's pi6hire for 
the king,~a great lord forced himfelf into 
the chamber. Holbein threw him down 
ftairs; the peer cried outj Holbein bolted 
himfelf in, efcaped over the top of the 
houfe, and running diredlly to the king, fell 
on his knees, and befought his majefly 
to pardon him, without declaring the of- 
fence. The king promifed to forgive him 
if he would tell the truth ; but foon began 
to repent, faying he fhould not eafily over- 
look fuch infults, and bad him wait in the 
apartment 'till he had learned more of the 
matter. Immediately arrived the lord with 
his complaint, but finking the provocation. 
At firft the monarch heard the ftory with 
temper, but broke out, reproaching the 
nobleman with his want of truth, and add- 
ing, " You have not to do with Holbein, 
but with me ; I tell you, of feven peafants 
I can make as many lords, but not one 
Holbein — begone, and remember, that if 

you 
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you ever pretend to revenge yourfelf, I fhall 
look on any injury offered to the painter 
as done to' myfelf." Henry's behaviour is 
certainly the nioft probable part of the 
ftory. * 

After the death' of Jane Seymour, Hol- 
bein was fent to Flanders to draw the pifture 
of the duchefs dowager of Milan f, widow 
of Francis. Sforza, whom Charles V. had re- 
commended to Henry for a fourth wife, 
but afterwards changing his mind, pre- 
vented him from marrying. Among the 
Harleian MSS. there is a letter frooi Sir 
Thomas Wyat to the king, congratulating 
his majefty on his efcape, as the duchefs's 
chaftity was a little equivocal. If it was, 
confidering Henry *s tenrtper, 1 am apt to 
think that the duchefs had the greater 
efcape. It was about the fame time that it 
is faid fhe herfelf fent the king word, 
" That' flie had but one head j if Ihe had 

* Lovelace, in his colleftioh of poems Galled Lucalla, 
has an epigram oh this fubjedl, but it is not worth re- 
peating. \ 

t Chrifliana daughter of Chriftiern king of Den- 
mark. Lord Herbert fays that Holbein drew her pic- 
ture in three hours, p. 496. 

Vol. I. H "two. 
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" two, one of them fhould be ^t his i¥ta- 
•* jetty's fcrviccf. * 

Holbein wai next difpatched by Cmm- 
well to draw the hdy Anfie of Gleve, 
and by prafticing the common flattery rf 
his profeflion, was the imnncdiatc c^ufe of 
the deftruaion of that greit fubje6t; arid &( 
the difgracc that fell on the princefe htrfett 
He drew fo fat^orabie a j- Kkenefe> th«t 

* Vertae faw a ^hob len^h of tltis pnticefs at Mr. 
Howard's in Soho-fquare. Such a picture is nfendOBed 
to have been in the roy^l colle^ions. 

f This very piftiTre, Sis is fuppiifed, was in the pof- 
feffion of Mr. Barrett oif kent, Whofe colfeftidA "tfks KM 
a few years ag6« but the family reierved t&is and (obe 
other curiofities. The print among the illtdbidas 
heads is taken from it ; and fo far Juftifies the kiogj 
that he certainly \Vas not nice> if from diat pi^ure He 
concluded her handfome" enough. It hds fo little btsutty, 
that I fhoold doabt of it's being the tery poftitdt ih 
queilion — it rather feems to h'ave been dralm after 
Holbein faw a little with the king's eyes. 

I hive Ance feen ihat jpifture in die cabinet of the 
prefent Mr. Barrett of Lee, and think it the moft ex- 
quifilely perfefl of all Holbein's works, as well as ia 
the high^ft prefervation. The print gives a very ina- 
dequate idea of it, and none of her Flemifh fairnefs. It 
is preierved in the ivory box in which it came over, an<^ 
which reprefetm a rofe (b delicately carved as to be 
worthy of the petrel it conuhfs. 

Henry 
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Fknry was cMfettt to wed her— but when 
he fouiul htv fi> inferior to die miniature, 
die ftorm which really fhould have been di- 
i^ed at the painter, burft on the nFiinifter ; 
a^d Cromwell loft his head, becaufe Anne 
was a Flanders mare, not a Venus, as Hol- 
fedin had reprefent«<l her. 

Little moF6 occurs memorable of this 
gtc^t paintc'r, but that in 1538, the city of 
Badl, on the increafe o( his fame, beftowed 
an annuity df fifty florins on him for two 
ydu:^, hoping, fays my auth6r, that it would 
induce M&i to return to his country, ,to his 
wife artd his chifciren. How large foever 
that falary might feem in the eyes of frugal 
Swif$ citizens, it is plain it did not weigh 
widi Holbeiti againft the opulence of the 
couit of England. He remained here 'till 
his death, which Was occafioned by the 
I^iague in the year 1554, in the fifty- 
fixth year of his age. Some accounts 
make him die in the Ipot where is now 
the paper-office ; but that is not likely, 
as that very place had been king Hen- 
ry's private ftudy, and was then appointed 
for the recepticm of the letters and papers 
left by that prince and of other public pa- 
pers. Vertue thought, if he died in the 

H a precinfts 
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precinfts of tht palace> that it iwas in fooic 
flight Icdgings there, then called the p4per-< 
buildings, or in Scotland-yjard wh^re the 
king's artificers lived ; but he was rathei: 
of opinion diat Holbein breathed his laft in 
the duke of Norfaik*s houfe irt the priory 
of Chrift-church * near . Aldgat^, then cajfcd 
Duke's-place, having been removed from 
Whitehall, to make room for the train of 
Philip, to whom queen Mary was going to 
be married, f The fpot of his- interment 
was as uncertain as that of his death. Tho- 
mas earl of Arundel, the celebrated cpl- 
ieftor in the reign of Charles I. was de- 
firous of erefting a monument for him, but 
dropped :the dcfigri from ignorance of the 
place. Strype in his edition of Stowe's 
Survey fays that he was buried in St. Ca- 
therine-Cree church,, which ftandi in the 
cimetery of that diffolved pridry, and con- 
fequently clofe to his patron's houfe, 

• There was a priory given at the 4iflblution to Sir 
Thomas Audley, from whofe family it came by mar- 
riage to the duke of Norfolk, but this was not *tiH 
four years after the death of . Holbein, confequently 
yertue's.conjedlure is not. well grounded. * 
, t Holbfein was not Hkely to be in fevour in that 
reign, being fuppofed a protefUnt. 

Who 
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Who his wife >vas, or what family he left 
we are not told i mention of fome of his 
children will be made in the lift of his 
works. 

Holbein painted in oil, in diftemper and 
water-colours. He had never praftifed the 
lalt *till he^ came to England, where he 
learned it: of Lucas Comelii, and carried 
it to the higheft perfeftion. His mi- 
niatures have all the ftrength of oil-colours 
joined to the moft finiflied delicacy. He 
generally painted on a green ground; in 
his fmall pidrures often on a deep blue. 
There is a tradition that he painted with 
his left hand, like the Roman knight Tur- 
pilius, but this is contradifted by one of 
his own portraits that was in the Arunde- 
lian colleftion and came to lord Stafford, 
in which he holds his pencil in the right 
hand. . 

It is impoffible to give a compleat cata- 
logue of his works ; they were extremely 
numerous ; and as I have faid, chat num- 
ber is increafed by copies, by doubtfuU or 
by pretended pieces. Many have probably 
not come to my knowledge; thofe I fhall 
mention were of his hand, as fer as I can 

judge. 

H 3 From 
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From his dr^Vtng$ ibr tjxe Mdri;^ £n- 
comium there havfc been prints to maiiy 
editions, aind yet they are by no mean$ ^ 
moft meritorious of his performances. 

At Bafil in the town-houfe are eight 
pieces of the hiftory of Chrift's paiBoi) 
and crucifixion. Massmilian duke of Ba- 
varia offered a great fum for them* 

Three of the walls in the upper part of 
the fame edifice are adorned with hiftories By 
him. 

In the library of the univerfity there is a 
dead Chrift, painted on board in the year 
1521. In the fan^ place the ijordls fupper 
mydi damaged. 

Another there on the fame fijbjeft, drawn 
by Holbein when veiy young. Chrift 
fcQurged 5 in the fame place, but not very 
well painted. 

Ibidem, A board painted oh both fides \ 
a fchool-mafter teaching boys. It ^ ftip- 
pofed to have been a fign to i^e private 
fchool, 15^6. 

Ibidem, A profile of Erafmus writing his 
Commentary on Saint Matthew. 

Ibidem, The fame in an oval \ fmaller. 

Ibidem, The portrait of Amerbaeh. 

Ibid^m^ 
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Ibi4ea^ A woman fitting with a girl in 
her ^ims, ^ ftrio^JOg ^ Uttle boy. Th^ifc 
are faid to be Holbein's wife 4nd diildren. 
This has been engraved by Jofcph Wirtz. 

Ibidem, A lady of Alfsjce, with a boy. 

Ibidem, A beautifM^l wQmfin, infcribedi 
Lais Corinthiaca 151$. 

Ibidem, Adam and Eve, half figures^ 

Ibidem, Two piftures in chiaro fcuro, of 
Chrift crowned with tho^n§, and the Virgin 
praying. 

Ibidem, One hundred and three (ketches 
on paper, coUeded by Amerbach j who has 
written on them Hans Holbein genuina. They 
are chiefly defigns for the Life of Chrift, 
and fome for the family of Sir Thorny 
More. Many of them are thought to have 
been patterns for glafs-painters. I have 
heard that at Bafil there are paintings on 
gUfs both by Holbein himfelf and hi3 far 
ther. 

Ibidem, Two death's heads near a grate. 

Ibidem, The portrait of John Holbein (I 
dp not know whether father or Ton) in a red 
h;it, apd a white habit trimmed with black. 

The portrait of James Mejer, Conful or 

H 4 Burgo- 



lao Painters in the Reign of Henry VIIlV 

Burgo-mafter of Bafil, and his wife, 1516, 
with the Iketches for both pidtures. In the 
mufeum of Fefchius. 

Erafmus, in the fame place. 

In the ftrcet called Eiflengaffen, is a 
ifrtiole houfe painted by him on the outfide, 
with buildings and hiftory. For this he re- 
ceived fixty florins. 

The Emperor Charles V. Le Blond a 
Dutch painter * gave an hundred crowns 
for this at Lyons in 1633, for the duke of 
Buckingham, 

^ So I find him called in the lifl of Holbein's works pre- 
fixed to the Englifh edition of the Moriae Encomium ; 
Sandrart mentions another perfon of almofl the fame 
name, who he fays was the Swedifti minifter in Hol- 
land, and that he, Sandrart, gave him an original por- 
trait of Holbein. Hfe adds, that Monf. Le Blon had 
another piAure by Holbein of a learned man and death 
with an hour-glafs, and a building behind ; and that 
Le Blon, being earnellly follicited, had fold to J. Lof- 
fert, a painter, for three hundred florins, a pifture of 
the Virgin and child by the fame mafter. Le Bioii had 
alfo fome figures by Holbein, particularly a Venus and 
Cupid, finely modelled. There is a print of the Swe- 
difh Le Blon,. .after Vandyck by Theo. Matham, thus 
infcribed, Michel Le Blon, Agent de la Reyne et cou- 
ronne de Suede chez fa Majeftie de la iGrande Bre- 
tagne. 

Another 
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Another portrait of Erafmus, bought at 
BaGl by the fame Lc Blond for an hundred 
ducats. This was engraved in Holland by 
Vifcher. It is mentioned in the catalogue 
of the duke's piftures p. 17, N*. 6. To 
this was joined the portrait of Frobenius. 
Both piftures are now J at Kenfington ; but 
the architefture in the latter was added after- 
wards by Stenwyck. 

A large pifture, containing the portraits 
of the Conful Mejer and his fons on ^nc 
fide, and of his wife and daughters on the 
other, all praying before an altar. This 
was fold at Bafil for an hundred pieces -of 
gold J the fame Le Blond in 1633 gave^ a 
thoufand rix-doUars for it, and fold it for 
three times that fum to Mary de' Medici, 
then in Holland. 

Another portrait of Erafmus 5 at Vienna. 

. Another there, fuppofed the father of Sir 
Thomas More. This.was^ reckoned one of 
his capital works. . 

X But the Erafmus is thought a copy : the true one 
King Charles gave to Monf. de Liencourt. fee catal. 
p. 18. The Frobenius was given to the king by the 
duke of Buckingham juft before he went to the iflc 
ofRhee. ■ 

Two 
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Two pieces about five feet higb> rcpre- 
fpaiix^ ipoAks digging up the bones of 
ftpip ftint, aad CArryi^g them in procef- 
fyfip. ^ ^t VienAa. 

. A pifturc abpvt fotjr feet fijuare, 9f danc- 
i^g^ I^'u.^ting^ tilting and o(her fp9rt$ ; in 
ifos public Ijbr^ at 2:urich. 

The infide of a churchy tl^e virgin, and 
apofUes; angels finging above $ in the col*- 
)e/&ii&a of Mr. W«rdmyUer ^t ^^urich. 

The portrait of an Enghfli Aobl^mai> i 'm 
ijpc ^^ cabii^et, 

The poF^a^ of Cg^rad Peljicapj profcf* 
Ipr ^ Theology 9n4 Hebrew 8t ;Zi|rich j 

jn ^ hpufe of Mr* M^tin Wercki^Kllef &- 
f^c^ G^ ItafiL 

Chr^fl: ;n Jjis ^a^fo «he Virgin afjd 
Jofeph : Shepherds at a diftinoe i in <bP 
cjiw^h of jth^ AngMftinejs i^c Lujcem, 
,T|ic Adoration .of the wife men, ibidem. 

Crhrift taken from the crofs* ibidem* 

The Sandta Veronica, ibidem* 

Chrift teaching in the temple, ibidem. 

Chrif^ on the Cfofi ; the Virgin and 
St. John J with infcriptio^s in Hebrew, 
Greek and Latin. 

All the Prophets in nine pieces, c»qh ^ 

yard 
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yard long $ paioted in diftempen The(^ 
t«re carrised to Holland by Barthol« Sar^** 
bruck a painter, who made copies oi theni» 
pr€&rved in the FefchiaB mufetmi. 

The piifture of queen Mary: Dn Pada 
hi|d it, and the foUowing * 

An old nnian with a red fedced beardj fup^ 
pofed to be a grapd matter of Rbode9« 

The danjce of Death in the church-yard 
of dxfe Predicants of the fuburbs af St. Johii 
at Bafil is always afcribed to Hoibeinj and 
is fhown to ftrangers through a grate. 
And ytt, as Vertue obferved, our painter 
had undoubtecSy no hand in it. Pope Em^ 
genius IV. appointed the council of Bafil 
in 1 43 1, and it fat diere 15 years, during 
which time a league raged that carried off 
all degrees of people. On the ceffatidn of 
it, die work in queftion was knmediat^ 
painted as a memorial of that caiami^. 
Holbein could not be the original painter, 
for he was not bom *till 1498 ; nor had 
any hand in the part that was added in 
1529, at which time he had left Bafil. Even 
if he had been diere when it was lione 
(which was about the time of his fliort re- 
turn thither) it is not probable that men-? 

tioa 
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tSon bf him would f have been omitted in 
the infcription which the magiftrates caufed 
to fcle placed under thofe paintings, elpe- 
cially when the name of one Hugo Klauber,; 
a pointer who repaired them in 1569, is 
carefully recorded: ; ^ But there is ia fl:r<diiger 
pf6cJf .of their noi being the work of Hol- 
bein, and at the fame time an evidence of 
lii^ taftc. The paintings at Bafil are a dull 
fcriei of figures, of a pope, emperor, king, 
q^^Ken, ^&c. each. :leized . by ja figure of 
Death j xbut in the prints* which: Hollar has: 
grvch'iof Holbein^' drawings . of.. Death's 
Darlce, a dcfigh he borrowed from the 
Work at Bafil,' there are groupes .6f • figures-, 
yidja'.richnefe :of fqncyand invenxipn per 
ituliafr. to himfdf- Every fubjecV is, varied, 
ind;.ad0fned with\i)uilcjings arfd, harbits, df 
tltctifnes,. which he had the fingul^r art q( 
making' pidturefque.' : . '. 

At Annfterdam. in. the Warmoes-ftreet was 
a, fine .pifture .of a gueen of Englaad in Gi- 
ver tiffue. . . ♦ - - 
, .Two portraits . of hiinfelf, , one, - a finall 
lound, t was in the cabinet of James Razet j 

' t Mr. George Auguftus 'Selwfn has one th&t an- 
fWets cxaftly ta this' account, and'is-wi perfeiSfc preferva* 
UQQ.?' Mr. Walpolehas another, and better preferved. 

the 
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the other as big ^. the palm of a hand) }f^ 
the colleftion pf ^arth. Ferreps, - • ;, ; , f,., 
Sandrart . had udrawings by Hplbeiia, . x>f 
Ghrift's pafliop., in, folio ; two of them were 
wanting; in his book he offers^ aoa.floria^ 
to whoever will produce ;jnd fell them to 

hinx. p. 241 • ' . J -. . 

.,1* .. i - ' -.»i.* »•*'". 

. In the king of France.'ts coJle(9;ion are ■ 
■ the foUovyring ^ 

1 . Archbifliop^. Wafham. aeti fuae • 70. 
1527, There is another of thefe at liam- 
beth. Archbifhop Parker entailed this .and 
another of Erafmus on his fucceflbrs j they 
were ftolen in the ^ civil. war^, but Juxon.re- 
purchafed the former. 

2. The portrait of Nicholas Cratzcr, 
Aftronomer to Henry VIIL This man af- 
ter long refidence in England had fcircd 
learned tp fpe.ak the language. The king 
afking him how .that happened, he replied, 
" I bcfeech your highnefs to pardon me ^ 
what can a man learn in only thirty years ?*' 
Thefe two laft pictures * were in the col- 

. ledlion 

• Warham's came afterwards to Sir Walter, Cope, 
who lived without Temple-bar over againfl the lord 
trcafurer Salifbury, and had feveral of Holbein, which, 

paflcd 
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ie6^di^ of Afldfew de Loo, a great vH^oofo, 
who bought d! the works of Holbein he 
troiAd procure ; among Others a portrait of 
Erafmtrs, whrch king Charles afterwards 
exchanged for a pi6ture of Leonardo da 
Vinci. A drawing of Cratzer is among the 
heads by Holbein at Kenfington. Anrnong 
others in de Loo*s coMeftion was the fine 
Cromwell earl of Effex, now at Mr. South- 
wells, and engraved among the iHuftrious 

heads, f 

3. Anne of Cleve, 

4. Holbcin^s own portrait. 

5. Erasmus writing.; a fmalS pifture. 

ftiXUk by mafrriage to the eArl of Holland, bxA were for 
ibhie ttmt at Hbllaixd-houfc. See Ok{. MSS. Yelvert. 
p. 1 1 9. Another of Cratzer remained at Holland- 
houfe 'till the death of the countefs of Warwick, wife 
0f M. Addiibn; a fine pi£^ure, flrongly painted, re- 
pk^efetting him with feveral inftnimettts before him, and 
«n infcu^tioi) expreffing that he was a Bavarian, of the 
age of 41 in 1 5 28. In one of the oiEce-hooks are enuies 
of payment to him. 

April, paid to Nicholas the Aibonomer — 11/. 
- Arnio 23, paid to ditto -»- — 5—4—0 

Cratzer in 1550 erefled the dial at Corpus ChriM coU* 
0}tford. Brit. Topogr. vol. ii. p. 159. 

t De Loo had alfo the family-piaure of Sir Thomas 
More, which was bought by his grandfon Mr. Roper. 

6. An 
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^. Ai^ old rtiahj with a gold cham. 

7. Sir Thomas Mofe, le(s than life. 

8. Ah <Ad m^n with beads ^iid a d<faA*i 
head. 

In tht co!Ie6ti5n dl the dvike of Or- 
leans are four heads ; 

Another CrOrtiWdl eail of EflcX. ♦ 

Sir Thomas Mofe. 

A bkly. 

George Gylein. f 

But the greaiteft and beft of hli works 
werfe d5ftc in England^ many of "w^hich ftifl 
remain here* Some were loft or deftrOy^ 
in the cWl war; fixtie fold abrbad at diat 
time J and fome, particularly of his itri*- 
nrfcures were, I believe, confumed >)dieA 
Whitehall was burned. There perifhed due 
large pidore of Henry VIL J artd <5f £lU 

* There is a finaU head o£ him at Devoafhiref.hooft 
with this d2ite, act. 15. 1515* 

f This is a Dutch name : Peter Gyzen, born about 
x^^, was a painter, and fcholar of Velvet BrVUgheL 
Defcamps, vol. iii. p. 41. 

% The portraits of Hisury VII. and Eli^a^eth niull 
have been taken from older originals : Holbein Moft^ 
than once copied the pifture Of this qneen, and of (he 
kings grandame (as (he was calkd) Mstrgaret counteft 
of Richrnond. 

3 z^edi 
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zabeth of York, of Henry VIII. and Jane 

Seymour ; it was painted on the wall in the 
privy" chamber. The copy which Remee * 
I made of it for Charles II. in fmall, and for 
which he received 150 /. hangs in the king's 
bedchamber below flairs at Kenfington; 
from that Vertue eflgraved his print. H0I-' 
bein's original drawing of tbe two kings is 
in the coUeftion of the duke of Devonljiire. 
It is in black chalk, heightened, and largd 
as life ; now at Chatfworth. The archi- 
te£ture:of this piftyre. i§ .very rich, .and parts 
of. it in ^, gpod ftyle. 

In the- chapel at Whitehall he painted 
Jofeph of Arimathea, and in that at St; 
James's, Lazarus rifing from the dead — 

both now deftroyed. t 

Thaf ^e often drew the king is indu^ 

bitable ; feveral piftures extant of Henry 

are. afcribed to him-^I would not warrant 

many of them. — There is one at Trinity 

college Cambridge, J another at Lord Tor- 

« 

' * .- Rem^ was a fcholar ©f Vandyke and died in 1678.- 
i^ged68. ' . I 

, f See Peacham on liminng. 

J It has J5J Fecjt upon it ; arid was probably a copy 
by Lucas de Heere, of whom hereafter. 

rington's 
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rington's at Whitehall, * both whole lengths, 
and another in the gallery of royal portraits, 
at Kenfington, which whoever painted it, 
is execrable i one at Petworth, and another 
in the gallery at Windfor. But there is 
one head of that king at Kenfington, not 
only genuine, but perhaps the moft perfeft 
of his works. It hangs by the chimney in 
the fecond room, leading to the great draw- 
ing-room ; and would alone account for 
the judgment of Depiles, who in his fcale 
of pi<3:urefque merit, allows 16 degrees for 
colouring to Holbein, when he had allotted 
but 12 to Raphael. I conclude that it 
was in the fame light that Frederic Zuc- 
chero confidered our artift, when he told 
Goltzius that in fome refpefts he preferred 
him to Raphael. Both Zucchero and De- 
piles underftood the fcicnce too well to 
make any comparifon except in that one 
particular of colouring, between the great- 
eft genius, in his way, that has appeared, 
and a man who excelled but in one, and 
that an inferior branch of his art. The 
texture of a rofe is more delicate than that 
of an oak; I do not fay that it grows fo 
lofty or cafts fo extenfive a Ihade. 
Vol, L I Oppofite 
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Oppofitc to this pi<5lure hangs another, 
but much inferior, called in die catabgwc 
lord Arundel, or Howard ) * the latter name 
is a confufion, occafioned by the title of 
Arundel paffing. into the family of Howard. 
The portrait in qucftion, I fuppofe, is of ¥t 
Fitzalan earl of Arundel, and probably the 
very perfon who firft perfuaded Holbein to 
come ihtp England. 

In the ftate bed-chamber is a portrait of 
Edward VL It was originally a half length ; 
but has been very badly converted into ^ 
whole figure fince the time of Halbeiii* 

Confidering how long he lived in the for- 
vice of the crown, it is fuprizing that f(> 
few of his works fhould have remained in 
the royal coUeftion ; Charles L appears by 
his catalogue to have poflefled but dbovit a 
dozen. All the reft were dilperfed but 
thofe I have mentioned (unlefs the whole 
length of the^ unfortunate earl of Surrey, in 
a red habit, in the lower apartment a6 
Windfor is fo, as I believe it is) and a fine 
little pifture of a man and woman, faid ta 

• The fine original of Thomas Howard dulcd of Nor- 
folk with the ilaves of earl-marflial and lord treafiireri 
from whence the print is taken, is at Leicefter-houfe. 

be 
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DC his own and Wife*s portraits iWiich hangs 
in an obfciire clofet in the gallery at Wind- 
ifbr ; and the porti-ait of a nian opening a fet- 
ter with a knife, iit the ftandard-clofct in the 
feme palace; But at preferit ah invaluable 
trcafure of the works of this mafter is pre- 
iferved in orie of our palaces. Soon afrcr 
the acceflton bf the late king, queen Caro- 
line found in a bureau at Kenfin^on a noble 
fcollediidn 6f Holbein's original drawings 
for the portraits of fome of the chief perfon- 
ages of the court of Henry VIII. How 
they canie there is qiiite unknown. They 
did belong to * Charles I. who changed 
them with William earl of Pembroke for ^ 
St. George by Raphaeli now at Paris. Lord 
Pembroke gave them to the earl of Arun- 
del, and at the dilperfioii of that coUedtion, 
they might be bought by or for die king. 
There are eighty -nine f of them, a few of 

1 2 which 

• After Holbein's death they had been fold into 
France, from whence they were brought and prefented 
tb king Charles by^Monf. de Liencourt. Vanderdort, 
who did nothing but blunder, imagined they were por- 
traits of the French courts Saunderfon in his Gra- 
phice p. 79, tommends this book highly, but fays fome 
i)f the drawings were fpoiled. 

t See the lift of them, fubjoined to the catalogue of 

the 
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which arc duplicates : a great part are ex- 
ceedingly fine, * and in one refpeft prefer- 
able to his finiflied piftures, as they are 
drawn in a bold and free manner : and 
though they have little more than the out- 
line, being drawn with chalk upon paper 
ftained of a flefti colour, and fcarce Ihaded 
at all, there is a ftrength and vivacity in 
them equal to the moft perfeft portraits. 
The heads of Sir Thomas More, f bilhop 
Fifher, Sir Thomas Wyat, and Broke lord 

the colIe£Kon of king James II. publifhed by Bathoc in 
quarto, 1758. In king Charles's catalogue they are faid 
to be but fifty-four, and that they were bought of, not 
given by, Monf. de Liencourt. 

• Some have been rubbed, and others traced over 
with a pen on the outlines by fome unfkillfull hand. In 
an old inventory belonging to the family of Lumley 
ipfintion was made of fuch a book in that family* 
with a remarkable note, that it had belonged to Ed- 
ward VI. and that the names of the perfons were writ- 
ten on them by Sir John Cheke. Moft of the drawings 
at Kenfington have names in an old band ; and the pro- 
bability of their being written by a rainifter of the 
court who fo well knew the perfons reprefented, is an 
addition to their value. 

f Richardfon the painter had another of thefe, which 
was fold at his audbion, and from whence Houbraken's 
print among the illuftrious heads was taken. 

Cobbam 
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Cobham are mafter-pieces. * It is great pity 
that they have not been engraved, not only 
that fuch frail performances of fo great a 
genius might be preferved, but that the re- 
femblances of fo many illuftrious perfons, 
no where elfc exifting, might be faved from 
deftruftion. Vertue had undertaken this 
noble work, and after fpending part of three 
years on it, broke off, I do not know why, 
after having traced off on oil-paper but 
about five and thirty. Thefe I bought at 
his fale ; and they are fo exaftly taken as to 
be little inferior to the originals. 

In the fame clofet are two fine finiihcd 
portraits by Holbein, faid to be his own and 
his wife's; they were prefented to queen 
Caroline - by Sir Robert Walpole, my fa-, 
iher. f And a circular drawing ; the ftory 
of Solomon and the queen of Sheba. 

I 3 In 

* They were firil placed by the queen at Richmond, 
but afterwards removed to Kenfington where tliey ftill 
remain ; but it is a very improper place for them, 
many hanging againft the light or with fcarce any, 
and fome fo high as not to be difcernible, efpecially a 
moft graceful! liead of the duchefs of Suffolk. 

t The father of lord treafurer Oxford paffmg over 
Lojidon bridge, was caught in a (hower, and ftcpping 

into 
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In one of the king's cabinets is a mi- 
niature of two children pf Chiles Bran- 

don. 

Oyer one of the doors is a pifture afcrib7 
cd to Holbein, and fuppofed to be queen 
Elizabeth, when princefs, with a book i^ 
her hand, but I qpeftion both the painter- 
and the perfon reprefented. 

He drew Will. Somers, f kir^g Henry'^ 
jefter, from which there is a print. It is 
perhaps a little draw-back on the fame of 
heroes and ftatefmen, that fuch perfons, 
who fliared at leaft an eqi^al portion of 
royal fi^vour formerly, continue to occupy 
a place eyen in the records of time— at 
leaft, we antiquaries, who hold every thing 
worth preferying, rnerely b^caufe it has 
been preferved, have with the names of 
Henry, Charles, Elizabeth, Franci§ I. Wol- 

into a goldfmith'^ (hop for fhelter, he found there a pic- 
ture of I^olbein (who had lived in that I^oufe) and his 
ftimily. Hq pfFered the .gpldfrnith loo/. for it, whq 
confented to let him have it, but delired firfl to ihow 
}t to fome perfons. Immediately after happened the 
;fh'e of London and the pifture was deflroyed; 

f There is a burlefque figure of him in the armory at 
the Tower, 

'8 fey, 
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fey, Sir Thomas More, &c. treafured up 
thofe of Will- Somers, Sancton, Tom. Pmy, 
(qut«n Anne's jefter) Tarlton, (queen EU* 
zabdih's) Pace, another fool in that reign, 
Archee> the difturber of Laud's greatnefs j 
Muckle John, who fucceededj Patch, 
Wolfey's fool j Harry Patehfon, Sir Thonia$ 
More'si and of Bifquet and Amaril, the 
jefters of Francis I. not to mention Hitard, * 
king Edmund's buffoon ; St(me, f and Jcf- 
fery Hudfon, the dwarf of Henrietta Maria, 
Of fortie of thefe perfonagcs I have found 
Ae folk/wing anecdotes c Saxton is the firft 
perfon recorded to have worn a wig 2 In an 
;«:count of the treafur?r of the chambers in 
the reign of Henry VIIL there is entered, 
^ Pasd for Saxton, the king's fool, for a 
wig, 20 ^." in the accounts erf* the lord 
Harrington who was in the fame office un- 
der James I, there is, *^ Paid to T. Mawe 
for the diet and lodging of Tom Derry, her 
majefty'^ jefter, 13 weeks, 10/. — 18 s. — 6^/' 
patch and Archee were political chara6ters ; 
T^t formei-, who had been Wolfey's fOfel, 

• See Dart's andq. of Canterbury, p. 6. 
t A fool mentioned in Selden's table-ulk. 

I 4 ^nd 
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and who like wifer men, had lived in fa- 
vour through all the changes of religion 
and foHy with which four fucceflive courts 
had amufed themfelves or tormented every 
body elfe, was employed by Sir Francis 
Knollys to break down the crucifix, whi^h 
queen Elizabeth ftill retained in her chapel ; 
and the latter, I fuppofe on fome fuch in» 
ftigation, dcmioliftied that which Laud ereft- 
ed at St. Jameses, and which was probably 
the true caufe of that prelate engaging the 
king and council in his quarrel, though 
abufive words were the pretence. Of litde 
JefFery I fhall fay more in another place. 

King James II. as appears by the cata* 
logue of his piftures publilhed by Bathoe, 
had feveral of Holbein i. though all in that 
lift were not painted by him. 

Of Holbein's public works in England I 
find an account of only four. The flrftis 
that capital pifture in furgeon's hall, of 
Henry VIII. giving the charter to the com- 
pany of furgeons. The character of his 
majefty's bluif haughtinefs is well repre- 
fented, and all the heads are finely exe^ 
cuted. The pifture itfelf has been re^ 

touched^ 
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touched, but is well known by Baron's* 
print. The phyfician in the middle on the 
king's left hand is Dr. Butts, immortalized 
by Shakefpear. * 

The fecond is the large piece in the hall 
of Bridewell, reprefenting Edward VI. de- 
livering to the lord mayor of London the 
royal charter, by which he gave up and 
erefted his palace of Bridewell into an hof-* 
pital and workhoufe. Holbein has placed 
Kis own head in one corner of the pi6lure. 
Vertue has engraved it. This pidture, it 
is bejieved, was not compleated by Hol- 
bein, both he and the king dying imme- 
diately after the donation. 

The. third and fourth were two large 
piftures, painted in diftemper, in the hall of 
the Eafterling merchants in the Steelyard* 
Where P,efcamps found, I do not know, 
that they were defigned for ceilings. It is 
probably a rhiftake. Thefe piftures ex- 
hibited the. triumphs of riches* and poverty. 
The former was reprefented by Plutus rid- 

• The ring which Henry fent by Dr. Butts to Cardi- 
nal Wolfey , was a cameo on a ruby of the king himfelf, 
formerly given to him by the Cardinal. 

ing 
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ing in a golden carr j before him fat Fbr- 
tune fcattering money, the chariot befeg 
loaded with coin, and drawn by four white 
horfes, but blind, and ted by women, 
whofe names were written l)cneath. Round 
the carr were crowds with extended hand* 
catching at the favours of the god. Fame 
and Fortune attended him, and the proceflton 
was clofed by Croefus, and Midas, and other 
avaritious perlbns of note. 

Poverty was an old woman, fitting in a 
vehicle as ihattered as the other was iu- 
perb \ her garments fqualid, and every em- 
blem of wretcbednefs around her. She was 
drawn by afles and oxen, which were gtiii^ 
by Hope, and Diligence, and other cnfiblc-i 
matic figures, and attended by mechanic^ 
and labourers. The richnefe of the colour- 
ing, the plumpnefs of the flelh, die gapdf 
ornaments in the former ; and the ftrong 
touches and exprefllon in the latter wei« 
univerfally admired. It was on the fight of 
thefe piftures that Zucchero expreflTcd fuch 
efteem of this matter : he copied them in 
Indian ink, and thofe drawings came after- 
wards into the pofleffion of Monf. Crozat. 

Vofttrman 



/ 



Painters in th$ Rjrign of Henry VIII. 139 

Vofternoan jun. engrave4 prints from them, 
nt Icaft of the triumph of Poverty, but Ver- 
nic could never meet with that of Riches : 
however in Buckingham-houfe in St. James's 
park, he found two fuch drawings, gn one of 
which was an infcription attributing them to 
Holbein, and adding, that they were the 
gift of Sir Thomas More, who wrote verfes 
under them. Vertue thought that thefc 
drawings were neither of Holbein nor Zuc- 
chero, but the copies which Voftcrman had 
made, in order to engrave, Thefe drawings 
I fuppofe were fold in the duchefs's auc- 
tion, * For the large pidures themfelve^ 

Felibien 

• 

. • So I concluded, but have fince been fo lucky to dnd 
fhat they were preferved at Buckingham houfe, till 
it was parchafed by his majefty, when the pi^ures be- 
ing expofed to auftion, thefe very drawings were exhi- 
bited there, as allegoric pieces by Vandyck. They 
iQore than come up to any advantageous idea I had 
formed of Holbein. The compofition of each is noble, 
frcQ^ and mafterly. The cxpreffions admirable, the at- 
titudes gracefull, and feveral of them bearing great re- 
femblance to the ftyle of Raphael. The Triumph of 
Riches is much wider than the other. The figures in 

• 

black and white chalk, the ikies coloured. On each are 
l^atin verfes, but no mention of Holbein, as Vertue re- 
lates. The figu^-e of Croefus has great refcmblance to 

the 
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Fclibien and Depiles fay that they were car- 
ried into France from Flanders, whither 
they were tranfported I fuppofe after the 
deftruftion of the company, of which Stowe f 
gives the following account. The Steel- 
yard was a place for merchants of Almaine 
who ufed to bring hither wheat, rye, and 
other grain ; cables, ropes, mafts. Heel and 
other profitable merchandize. Henry III. 
at the requeft of his brother Richard earl of 
Cornwall and king of Almaine gave them 
great privileges,- they then having a houfe 
called, Guilda Aula Teutonicorum. Ed- 
ward I. confirmed their charter ; and in the 
fame reign there was a great quarrel be- 
tween the mayor of London and thofe mer- 
chants of the Haunce, about the reparation 
of Bifliop-gate, which was impofed on them 
in confideration of theiiv privileges, and 

the younger portraits of Henry VIII. By the mafterly 
execution of thefe drawings, I fhduld conclude them 
Zucchero's copies ; but the horfes, which are remark- 
ably fine and fpirited, and other touches, are fo like the 
niaiiner of Vandyck, that one is apt to attribute them 
to Voi^erman who lived in his time. Probably the 
Triumph of Riches is Voflerman's copy, and that of Po- 
verty, Zucchero's. They are now at Strawberry-hill. 
•\ Survey of London p. 249. 

which 
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which they fuffered to run to ruin. Being 
condemned to the repairs, they were in re- 
compence indulged with granaries, and an 
alderman of their own ; but in time were 
complained of, for importing too great 
quantities of foreign grain. They were re- 
ftrjfted, yet ftill increafed in wealth, and had 
a . noble hall in . Thames-flrreet with three 
arched gates, and in the reign of Edward III. 
they hired another houfe of Richard Lions, 
a famous lapidary, one of the fherifFs, who 
was beheaded by the Kentilh rebels in the 
reign of Richard II, and another for which 
they paid 70 /. per ann. But ftill continu* 
ing to engrofs the trade, they were fuppref- 
fed in the reign of Edward VI. who feized 
the liberties of the Steelyard into "his own 
hands. 

But for nothing has Holbein's, name been 
oftener mentioned than for the pifture of 
Sir Thomas More's family. Yet of fix 
pieces extant on this fubjeft, the two fmalkr 
3re certainly copies, the three larger pro- 
bably not painted by Holbein, and the 
Uxth, tho* an original pi6ture, moft likely 
not of Sir Thomas and his family. That 
Holbein was to draw fuch a piece is in- 
dubitable i 
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dubicable ; a letter of Erafmus is extant/ 
thanking Sir Thomas for fending him the 
flcetch of it> but there is great prciump- 
tion, that though Holbein made the defigni 
k wiis not he who executed the pidlure in 
largej as will appear by the following ac- 
counts of the feveral pieces. The mofl: 
known is that at Burford, the feat of the 
famous Speaker Lenthall. To fay that a 
performance is not equal to the reputation 
of it's foppofed author^ is not always an 
argument fufficient to deftroy it^s authenti- 
city. It is a WelUcnowtt faying of Sir 
Godfrey Knellcfj when be was reproached 
with any of his hafty fiovenly daubings/ 
'^ Pho, it will not be thought mine ; no- 
body will believe that the fanrie man painted 
this and the Chirtefe at Windfor/' 

But riiere i^ a fpeakihg evidende on the 
pifturc itfelf againft it's own pretenfions^ 
Holbein died in i^54< The pifture at 
Burford is dated 1593. It is larger and 
there are more figures than in it's rivalj thd 
piece in Yorkfhire, and fome of thefe Vef- 
tue thought were painted from the life* 
This was kept at Gubbins in Hertfordfhirey 
the feat of the Mores 5 but by what means 

th^ 
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thf piece pa^^d into the hands of Leii^ 
thaU, is uocertaini the remains of the fa- 
mily of More are feated at Barnborough in 
YcH'kfhir^i. where they have a finall piAurc 
of theii: anceftor and hi^ relations like that 
at Burfordy but undoubtedly not an otU 
ginah There too they preferve Ibme re- 
licks which belonged to that great man; 
as a Gqorge enamelled^ and within it a mi- 
niature of Sir Thomafiij a gold crofs widi 
pearl drops^ and the cap he .wore at hi$ exe^ 
cution. 

The fecond pi^Sure is at Heron in EfTex^ 
the feat of Sir John Tyrrel, but having 
bcw repainted, it is impoflible to judge of 
\t!^ antiquity. The difpute of originality 
ka$ lain only between the piece at Burford^ 
and tbe^next, 

ThQ third, lar^gc pifture,. and. which Vcr- 
toe thought the very one painted for Sir 
Thomas him&lf, is twelve feet wide^ and 
is the a^hial piece which was in Deloo's col* 
leftion, after whole death it was bou^ hf 
Mr. Roper, Sir Thomas's grandfon. As 
ti^^Xyy was a coUeftor of Holbein's works, 
and hi» cotemporary, it founds extraordi- 
nary, that a pifture, which he thought 

genuine. 
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genuine, (hould be doubted now; and yet 
Vertue gives fuch ftrong reafons, fupported 
by io plauiible an hypothefis, to account fof 
it's not being Holbein's, that I think them 
worth laying before the reader* * He fays 
the pifture is but indifferent ; on this I lay 
no more ftrefs than I do in the cafe of that 
at Burfordi but his obfervation that the 
lights and ftiades in different parts of the 
pifture come from oppofite fides, is unan- 
fwerable, and demonftrate it no genuine pic- 
ture of Holbein, unlefs that mafter had been 
a moft ignorant dauber, as Jie might fome- 
times be a carelefs painter. This abfurdity 
Vertue accounts for, by fuppofing, that Hol- 
bein quitted the chancellor's fervice for the 
king's, before he had drawn out the great 
pidture, which however Sir Thomas always 
underftood was to be executed j that Hol- 
bein's bufinefs increafing upon him, fome 
other painter was employed to begin, the pic- 
ture, and to which Holbein was to give the 
laft touches ; in fliort that inimitable perfec- 
tion of fleih which charadterifes his works. 
And this is the more probable as Vertue 
obferves that the faces and hands are left 
flat and unfinilhed, but the ornaments, 

Jewels, 
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jewels, &c. are extremely laboured. As the 
portraits of the family, in feparate pieces, 
were already drawn by Holbein, the injudi-* 
cious journeyman ftuck them in as he found 
them, and never varied the lights, which 
were difpofed, as it was indifferent in fingle 
heads, fome from the right, ~ fome from the 
left, but which make a ridiculous contra- 
diftion when tranfported into one piece. 
This picture, purchafed as I have faid by 
Mr. Roper, the fon of that amiable Marga- 
ret, whofe behaviour when Sir Thomas re- 
turned to the tower was a fubjeft not foi* 
Holbein, but for Pouflin or Shakefpear! 
This pifture remained 'till of late years at 
Wellhall in Eltham, Kent, the manfion of 
the Ropers. That houfe being pulled down, 
it hung for fome time in the king's houfe 
at Greenwich, foon after which, by the death 
of the laft Roper, whofe fole daughter mar- 
ried Mn Henlhaw, and left three daughters, 
the family-pifture then valued at 300/. came 
between them, and Sir Rowland Wynne, 
who married one of them, bought the fliares 
of the other two, and carried the pidiure into 
Yorkfhire where it now remains. 
The other fmall one is in the colleftlon of 
Vol. I. K colonel 



14^ fdinfers in the ReigM rf Htnry VHI. 

colonel Sothby in Bloomfcury-fijuarc. It k 
pdnced in the neaieft manner in niiniatiire* 
On the right hand are inferted die portraits 
of Mr. More and his wife. Sir Thonu^'a 
grandfon^ for whom it was drawn:, aiid their 
two Ibns^ with their garden at Chdieabe* 
hind, and a view of London. The pain?- 
ter of this exquifite little piece is unknown^ 
but probably was Peter Oliver, 

The fifth was in die palace of the Dcl- 
fino family at Venice, where it was long oa 
fale, the price firft let 15XX)/. When I faw 
it there in 1741, they had fonk it to 400/. 
foon after irtiich the prcfent king of Poland 
bought it. 

It was evidently defigned for a finall 
aitir-piecc to a chapel ; in the middle on a 
throne fits the Virgin and child ; on one fide 
kneels an elderly gentleman with two fbns, 
one of them a naked infantf. oppofite knccl-p 
ing are his ^fe and daughters. The oB 
man is not -only unlike all reprefentadons oT 
Sir Thomas More, but it ts certain that he 
never had but one fon *;— For the cokuring 

♦ There is recorded a boii-mot of Sir ThoaaKtt the 
birth of his foij.; He had three daughter* ; His wife wi« 

ijnpaticaf 
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it 13 beautifuU beyond ik^^ription^ and the 
carnations have that ensunelled bloom fb 
peculiar to Holbein, who touched his work^ 
'till not a touch remtiuned difcerniblei A 
drawing of this pi6kure by Bifchop w$s 
brought over in 1723, from whence Vertuc 
doubted both of tiie rubJ6£t and the painter ; 
but he never (aw the original 1 Ey the dc* 
icription of the family-pi^ure of the conful 
Mejer, mentioned above, I have no doubt 
but this is the very pifture — Mger and 
More are names not to unlike, but that in 
procefi of time they may have been coti- 
founded, and that of More retaifted^ as much 
better known. 

In private hou^s in Eng^nd are or weie 
the following works of HoKjcin, befides 
what may not have come to Vertuc'a or 
my knowledge. 

In the Arundelian coWcftion, fays Ri- 
chard Symonds, * was a head of Hdbeia in 
oil by himfelf, moft fweet, dated 1543. 

impatient for a ion ; at laft they had one> but not much 
above an idiot— «* You havp przy^^ fo long for ^ boy, 
.£ud the cha^^jsllor^ that now we have got one v/^» I 
believe^ wiU be a boy as long as he lives." 

* In one of hi» pocket-books which will be mentioned 
more partkolarly in the fecond volume. 

Ka At 
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At Northumbcrland-houfc an Engliib 
knight fitting in a chair and a table by 
him. 

Lord Denny^ comptroller^ and his lady^ 

1527. 

Sir Henry Guldeford and his lady. They 
were engraved by Hollar, f As aUb Monf.. 
Moret, jeweller to Henry VIII. 

In the earl of Pembroke's coUeftion was 
% lady in black fatin^ which Zucchero ad- 
mired exceedingly. J 

The duke of Buckingham had eight of 
his hand> in particular the dory of Jupiter 

and lo. See his catal. p« i6. 

At the earl of Uxbridge*s at Drayton, his 
anceftor lord Paget. 

At the earl of Guilford's at Wroxton, Sir 
Thomas Pope, the founder of Trinity-col- 
lege, Oxford. 

At Blenheim, a very lively head of a 
young man. 

At Buckingham houfe was the portrait of 

Edmund lord Sheffield §. 

ttcnVy 

t They were at Tart-hall. 

X There is a view of the Siege of Pavia at Wilton* 

faid to be by Holbein, but it is by Albeit Durcr. J 

dven qiieftion whether the profile of Edward VI. there 

be an original. * 

^This is a miftake. It was painted by Antonio 

Morci 
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Henry VIIL and Francis I. exchanged 
two pidtures ; the king of France gave to 
Henry the Virgin and child by Leonardo 
da Vinci ; the Englifh prefent was painted 
by Holbein, but the fubjeft is not men-^ 
tioned. The former came into the poflef- 
fion of Catherine Patina 

In the late duke of Somerfet's pofleflion 
was a head of his anceftor the proteftor, 
engraved among the illuftrious heads. 
• Vcrtue mentions having feen a fine mi- 
niature of Henry VIIL and his three chil- 
dren, but does not fay where. It had a 
glafe over it, and a frame curioufly carved. 

At lord Orford's at Houghton is a fmall 
whole length of Edward VL on board, 
which was fold into Portugal from the col- 
k(5kion of Charles L and Erafmus, fmaller 
than life, 
; I have 

Catherine of Arragon, a miniature, 
exquifitely finifhedi a round on a blue 
ground. It was given to the duke of Mon- 
mouth by Charles II. I bought it at the 
fide of the lady Ifabella Scott, daughter of 
the duchefs of Monmouth, 

More, and is now at Strawberry thill ^ and is ^h^ portrait 
^f John lord Sheffield. 

K 3 A head 
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A JheiHi (ji the hrtit queen on board in 
oil h hard^ and in her latter age. It is en^ 
graved among the iUuftrious heads. 

Cath. Howmxl, t miniature^ damaged* It 
was Richardibn's who bought it out of die 
Arondelian coUeftton* It is engraved among 
the illufhious heads i and by HoIIar» who 
called it, Mary queen of France, wife of 
Charles Brandon duke of Suffolk* 

Edmund Montacute, a judge. Yf. flat< 

PKiKp, the Fair, fon of the emperor 
Maximilian, and father of Charles V . when 
a boy* It is findy coloured ; and b cngrav'^ 
ed in Mountfaucon's antkjuities of France* 
This muft hav^ been copied (torn, feme 
other pi^ro. 

A drawing of a man in a blue gown, cs^ 
smd bulkins, It feeins to be s^ masquerade 
drefs. ^ 

Another drawing, the head of a man, with 
a hat and picked beard. 

A defign in water colours, which he afterv 
W4rds executed on a houfe at Bafil. 

A large defign fqr 4 chimney-piece. 

A defign for a clock, in great t^^-Cf It wam 
drawn for Sir Anthony Denny and intende4 
for a new-year's gift to Henry VIIL flt>m th« 
colleftion of Monf, Mariettc ^t Paris. 

A he^cj 
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A head cf &fdanAhon^ in oil on boards 
a fmail round, veiy fine. 

Sev^n^ drawings fay Holbein, and fonie 
fvuiniatures are prdbved in various collect- 



There is a very curious pifture in die 
€olk<5tion of coi. Sodiby, faid to be be-* 
gun in France hy Janet, and which Vertuc 
thinks might be retouched by Holbein, as 
it was probably painted for his patron die 
dvke of Norfolk, from whom it defcended 
smfnediately to the earl of Arundel, out 
oE wjiofe cotie&ion the father of the pre- 
ienc ' poflelTor purchafed it. It reprefent^ 
l^bf^ee royal pair dancing in a meadow, wid^ 
a magnificent building at a diilance ; they 
»t^ Henry VIIL and Anne Boleya; and 
has (ifteoi Margaret queen of Scots an4 
Mary queen of France with their fecond 
huA>ahds, Archibald Douglas and Charles 
3randon« * The circumftarices of three 

1:4 matches 

• mils was Venue's opinba. The account in the 
fsmHy calls the man in the middle the duke of Nor- 
|dlk> and him on the right hand the duke of Suffolk. 
if the tradition that this pidure reprefents only Englilh 
l^erfoiiages were not io well grounded, I ihould take it 
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matches fo unequal aflembled together^ in« 
duced Vertue, with much probability to 
conclude that it was a tacit fatire^ and 
painted for the duke of Norfolk, who, how-- 
cver related to Anne Boleyn, was certainly 
not partial to her, as prote&refs of the re- 
formed. • If this conjefture could be veri-r 
fied, it would lead one to farther refledtions. 
The jealoufy which Henry towards the end 
of his reign conceived againft the Howards, 
and his facrificing the galant earl of Surrey 
for quartering the arms of England, as he 
undoubtedly had a right to quarter them, 
have always appeared afts of moft tyrannic 
fuljpicion. He fo litde vouchfafed to farisfy 
the public on the grounds of his proceed- 
ings, that it is poffible he might fomctimes 
a& on better foundation than any body 

for a French compofitiQn. The perfon in the iiu4<ile is 
ji black Avar thy nan with a iharp beard > like Francis I. 
^nd refembling neither of the dukes of Norfolk or 
Suffolk, the former of whom is never drawn with a 
beard, the latter always with a fhort fquare one : add to 
this, that the figure called Henry VIII. and which cer- 
tainly has much of his countenance, is in an obfcure 
corner of the pidlure, and exhibits little * more than thp 

Jcncw, 
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knew. If he really difcovcrcd any amM^ 
tious views in the houfe of Norfolk| this 
pifture would feem a confirmation of them. 
To expofe the blemiflies in the blood of 
the three only branches of the royal family, 
might be a leading ftep towards ^erting 
their own claim — at Icaft their own line 
woyld not appear lels noble, than the de- 
fcendents of Boleyn, Brandon and Douglas. 

Holbein's talents were not confined to 
his pictures.; he was an architeft, he mo- 
delled, carved, was excellent in defigning 
ornaments, and gave draughts of prints for 
feveral books, fome of which it is fuppofed 
he cut himfelf. Sir Hans Sloane had a 
book of jewels defigned by him, now in 
the Britilh mufeum. He invented pat- 
terns * for goldfmith's work, for enamel- 
lers and chafers of plate, arts mych coun- 
tenanced by Henry VIII. Inigo Jones 
Ihowed Sandrart another book of Holbein's 

• The noble feal appendent to the forrender of Car- 
dinal Wolfey 's college at Oxford, has all the appear- 
ance of being defigned by Holbein. The deed is pre* 
ferved in the augmentation-office, and the fbal has been 
engraved among the plates publilhed by the fociety of 
Antiquaries, 

defigns 
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defigns for weap<yns^ hilt$, ofnaments^ fcab^ 
bards^ (heaths, fwiM-d^beltt, buttons and 
hooks, girdles, hatbaAds and ctafps for 
Ihoes, knives, forks, fakfellers and vafts, 
all for the king. HoUar engraved feverai 
of them. The discheis of Partiand :^ and 
lady Elizabeth Germayn ^I ^^^^ c*ch a dag- 
ger fet vnth jewels, which belonged to that 
prince and were probably innagined by Hoi* 
l>ein. The latter lady tus a fine little 
figure of Henry cut in fl»ne, whole length > 
Holbein cut his own head in wood, and I 
have another by his hand of the king, is 
which about his neck inftead of a Gec^ige 
he wears a watch. Two other figures carv- 
ed in ftone were in the mufeum of Tradef* 
cant at Lambeth. 

His cuts to the bible were engraved and 
prmted at Leyden by Johannes FreUoniias^ 
in ^547, under this title, Icbnes Hiftoria^ 

% The dagger, in her grace's colledlion, is fet with 
Jacynths, and coft lord Oxford 45/. at Tarjt-halU 
ivhen the remains of the Arundelian coIle6bion were foU 
jtherein 1720. The dagge;r that was Lady £. Germain's 
is fet with an hundred rabies, and a few dia* 
jKK>iidsj and is now at Strawberry-hilly with other cano- 
£ties bought out of that colledion> particularly th^ 
^figure of Henry VIII. in ftone, mentioned in the text. 

iQ rum 
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tMk veteris Ttftamcnti, The titles to every 
pHnt are in IvEtin, and beneath is an expia^ 
Miion in four French verfes. Prefixed is 
a copy of Latin verfes, in honour of Hol- 
bein, by Nicholas Borbonius, a celebrated 
French poet of chat tinie, and of whom there 
is a profile among the drawings at Kenfing- 

t(H>. * 

tord Arundel fliowcd Sandrart a little 
book of twenty-two dcfigns of the Paflion 
of Chrift, viery finall j in which, fays the 
fanie author, Chrift was every where repre* 
fentcd in the habit of a black monk — but 
that wa$ a mjftake, for Hollar engraved them^ 
and there is only Chrift perfecuted by monks, 
Sandrart adds that it is incredible wha£ a 
quantity of drawings of this matter . lord 
Arundel had coUefted, and furprizing, the 
fruitfuUnefs of Holbein^s invention, his 
quicknefs of' execution and induftry in per=* 
forming {o much. 

To the Cat^chifmus or Inftruftion of 
Chriftian Religion, by Thomas Cranmer^ 

• la St. John's college Camb. is Henry die 8th*n 
bible printed on vellum, with Holbein's cuts finely illib^ 
minated, and the figures of Henry, Cromwell an^ 
pAers, ^ 

printed 
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printed by Walter Lynn 1538, quarto^ the 

tide is a wooden cut reprefenting Ed«- 

ward VI . fitting on his throne giving the 

bible to the Arclibifhop and Nobles kneel-^ 

ing; This and feveral head-piece$ in the 

fymc book were defigned by Holbein, aod 

probably fome of them cut by him j one has 

his name. 

On the death of Sir Thomas Wyat the 

poet in 1 541, a little bppk of verfes, enti-r 

tuled Naenia, was publifhed by his great 

admirer Leland. Prefixed was a wooden cut 

of Sir Thomgs from a pidlure of Holbein, 

with thefc line,s ; 

Holbenns nitida pmgendi maxlmas arte 
Effigiem expreffit graphice ; fed nullus Apelles 

Exprimet ingenium kUx animumque Viati. 

r 

Of his archite6lure nothing how remains 
ftanding but the beautifull porch at the earl 
of Pembroke's at Wilton. From that and 
his drawings it is evident that he had great 
natural tafte. One cannot but lament that 
a noble monument of his genius has lately 
been demolifhed, the gateway at Whitehall, 
i^pppfed to have been erefted for the entry 

of Charles V. but that was a miftake \ the 

emperor 
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emperor was here in 1521 ; Holbem did 
not arrive at fooneft 'till five years after* 
Peacham mentions a defign that he faw for 
a chimney *piece * for Henry's new palace at 
Bridewell. There undoubtedly, at White- 
hall, and at Nonfuch were many of his pro- 
duftions. 

It may be wondered that I have faid no* 
thing of a work much renowned and afcrib- 
ed to this mafter ; I mean the chamber at 
the lord Montacute's at Coudray ; but it is 
fnoft certainly not executed by him. Though 
the hiftories reprefented there, the habits 
and cuftoms of the times, make that room 
a Angular curiofity, they are it's only merit. 
There is nothing good either in the defigns, 
dilpofition or colouring. 

There are three other hiftoric pieces in 
the fame houfe, of much more merit, afcrib- 
ed likewife to Holbein, and undoubtedly 
of his time. The firft reprefents Francis L 
On his throne, with his courtiers, and the 
duke of Suffo (fo it is written) and the earl 
of Southampton (landing before him on an 
embafly. This is by much the worft of 
the three, and has been repainted- The 

• I have a large drawing by him for a magnificent 
chimney-piece, I do not know if the feme. 

next 
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9ext is fmalleri and exhibits two kii^ht» 
running a tilt on the foreground ; one weani 
the crown of France, anodier a coronet^ 
like that of an Englifh prince, compofed of 
croiTes and fleurs de lys, and not cloied ^ 
top. An elderly man with a broad face, 
and an elderly lady in profile, with feveral 
other figures, 4x>ldly painted, but not highty 
finiflbcd, are fitting to fee the tilt. Oa the 
back ground is the French king's tent, and 
feveral figures dancing, rejoycing, and pre- 
paring entertainments. A perfon feems 
leading a queen to the t^nt. Under dus 
is written, " The meeting of the kings be- 
tween Guines and Arden in tlxe Vale ^ 
Gold." This is an upri^t piece. The 
thu^ is the largeft, broad like the fijft. 
Francis on his throne at a diftance widi 
guards &c. on each fide in a line. Before 
him fit on ftools with their baclcs towards 
you four perfons in black, and one. like a 
clergyman ftanding in the middle and h$i« 
ranguing the king. On each fide fie nobler 
men, well drawn, coloured and neatly finifli- 
ed. On this piece is written, '^ The grea; 
ambafiade fent to the French king, of the 
carl of Worcefl:er, lord chamberldn, the 
bilhop of Ely, the lord St. J<An, the lord 

Vaux 
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Vaux and others/' Thefe piftures I jQioiikl 
not think of Holbein ; the figures are more 
free than his, lefs fmiihed, and the colour** 
ing fainter : and none of the Englifh ieem 
portraits. The fpelling too of Suffii% is 
French. ProbaWy thefe pieces were done 
by Janet, who was an ablc.mafter, was co* 
tempor^jy with Holbein^ and whofe works 
Are often coofoundcd with our painter's. * 
Holbein's fame was. fo thoroughly efta-*- 

blifhed, t ^^^"^^ ^ ^ ^^^^» ^^ ^ Italian 
fioafters vouchfafed to borrow from him. In 

particular Michael Angedo Caravs^ggio was^ 
much indebted to him in two different 
piiftures. Rybens was fo great an admiitr 
of his wocks that he advifed young Sandrart 
to ftudy his ' Dance of Death, from whick 
Rid^ens kim&lf had made drawings. 

This account of a man^. dear to connoi£- 
feurs ibr the (tngolar per£eftidn ^ his co- 
louring, be(^nae dear to antiquaries by the 

. * In die great drawing-room at Coudray is a tiuffi- 
ney apiece fiaiiued with grotefque omaiaetits ia the gooi 
tafte of Holbein, and probably all he executed at that 
tmioos old ieat, ^ traiUtioQ in the family being, Uiat 
^ftaidthereb»t aiaonth% - 
f Sandrart. 

' diftancc 
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dlftance of time in whicKhe livedo by th^ 
prefent fcarcity of his works, and by his 
connexions with More and Erafmus, L muft 
clofe with all I can difcover more relating 
to him i that he formed but one fcholar^ 
Chriftophcr Amberger of Aufburg ; and that 
in a roll \ of new-year's gifts in the.3ath 
year of the reign of Henry VIII. figned by 
the king's own hand, in which arc regiftercd 
prefents to the prince, to the ladies Mary 
and Elizabeth, to the lady Margaret Dou-» 
glas, to the nobility, bilhops, ladies and gen- 
try, moft of the gifts being of plate, men* 
tion is made of a prefent to Hans Holbein 
of a gilt creufe and cover, weighing ten 
ounces two penny weights, made by (Lucas) 
Cornelii. 

D\ to Lucas (Penne) a gilt creufe and 
cover, fame weight. 

On the other fide of the roll prefents to 
the king ; 

Holbein gave a pi6ture of the prince's 
grace. 

Lucas a fereen to fet before the fire. 

1 

\ 

X It wai in the poficflion of Mr. Holmes keeper of j 
t)ie records in the tower, and was exhibited to the A»- 
tiquarian fociety in 1 736. 

1 2 Richard 
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Richard Atfyll a broach of gold with an 
antique head. * f 

In the library of the Royal focitty is a 
book of the chamberlain's office, containing 
payments made by Sir Bryan Tuke treafurer 
of the king's chamber beginning in Feb. 
1538, in the 29th of Henry VIII. There 
appear the following accounts. 

Payd to Hans Holbein, paynter, a quar- 
ter due at Lady-day laft 8 /. — lOi. — od. 
Again at Midfummer quarter. 
Item, for Hans Holbein, paynter, for one 
half year's annuitie advanced to him before 
hand, the fame year to be accounted from 
our Lady-day laft paft, the fum of 30 /. 

December 30, An. 30. Item, payd to 
Hans EU)lbein, one of the king's paynters, 
by the kyng's commandment certify'd by 
my lord privy feal's letter, x /• for his coft 
and charge at this time, fent about certeyn 
his grace's affairs in the parts of High. Bur- 
gundy, f by way of his grace's reward. 

September An. 31. Item, payd by the 
king's highnefs commandment, certifyed by 

• He was an engraver of ftones. See the end of thi« 

chapter. 
f it was to draw the pifture of the Duchefs of Milan, 

mentioned above. 

Vol. I. L «He 
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the lord privy feal's letters, to Hans Hol- 
bein paynter, in the advancemtnt of his 
whole year's wages before hand, after the rate 
of XXX /. * by the year, which year's adrance- 
mcnt is to be accounted from this prcfent, 
which ill ail end ultimo Septembris next eii- 
fuing. 

The advancement of his (alary is a proof 
that Holbein was both favoured ^id poor. 
As he was certainly very laboriaus> it is 
probable that the luxury of j^itain did not 
teach him more ©economy than he had prac- 
tifed in his own country. 

Henry, befides thefe painters had fcvcral 
artifts of note in his fervicc. The fuperb 
tomb of his father, fays Stowe^ f .was not 
finiflied 'till the eleventh year of this king, 
1519. It was made, adds the fame author, 
by one Peter, a painter of Florence, for 
which he received a thoufand pounds, for 
the whole ftufF and workmanfhip. This 
Peter, Vertue difcovered to be, Pietro Tor- 
reggiano, a valuable fculptor. That he 
was here in the preceding year appears by 
a book of afts, orders, decrees and records 
of the Court of Requefts printed in ^592 

• Sandrart by miftake fays only 2^00 florins, 
t Page 499. 



in 
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in quarto, "where it is faid, p. 60, that in 
a Cauft bctv^een two Florentine merchants, 
Peter de Bardi and Bernard Cavalcanti, 
heard before the council at Greenwich, 
mafter Peter Torifano, a Florentine fculptor, 
was one of the witnefles* Vafari fays, that 
Torreggiano having made feveral figures 
in marble and fmall brafs, which were in 
the town-hall at Florence, and drawn many 
things with fpirit and a good manner, in 
Competition with Michael Angelo (and con- 
fequcntly could be no defpicable performer) 
was carried into England by fome merchants, 
and entertained in the king's fervice, for 
Wh6rti he executed Variety of works in mar- 
ble, brafs, and wood, in concurrence with 
6ther matters of this country, over'all whom 
he was allowed the fuperiority.*--He received, 
kdds Vafari, fiich noble rewards, that if he 
had not been a proud, inconfiderate, ungo- 
vernable man^ he might have lived in great 
felicity and mad^ a good end > but the con-* 
trary luppen^d, for leaving England and 
fettling ift Spain, after feveral performances 
there^ h^ was accufcd of being a heretic, * 

* In a paflion he had broken an image of theVirgin, that 
he had juft Ciifvt^, 

L 2 was 
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was thrown into the inquifition, tried and 
condemned — the execution indeed was rcfpitr 
ed, but he became melancholy mad and 
ftarved hlmfelf to death at Seville in 1522 in 
the fiftieth year of his age. 

Torreggiano, it feems, with Henry's tur- 
bulence of temper, had adopted his religion, 
;ind yet, as he quitted England, one Ihould 
fuppofe had not fupplenefs enough to pleafc 
the monarch, even after that complaifance. 
In the life of Benvenuto Cellini is farther 
evidence of Torreggiano's being employed 
here, and of his dilputes with Michael An- 
gelo- 

When Cellini was about feventeen he fays 
there arrived at Florence a fculptor called 
Pietro Torreggiani, who came from England 
where he had refided many years j this aroft 
much frequenting Cellini's mafter, told the 
\ former, that having a great work of bronze 

to execute for the king of England, he was 
come to engage as many youths as he could 
to aflift him i and that Cellini being rather 
a fciilptor than a graver, Torreggiani pffercd 
to make his fortune if he would accompany 
him to London, He wasi adds Cellini, of a 
noble prefence, bold, and with the air of a 

great 
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great Ibldier rather than of a ftatuary, his 
admirable geftures, fonorous voice, and the 
action of his brow ftriking with amazement, 
cd ogni giorno ragionava delle fue braviire 
con quelle bcftie di quelli Inglefi, every day 
relating his brave treatment of thofe beafts 
the Englifti. But as much ftruck as Cellini 
was with this lofty behaviour to us favages, 
he took an averfion to his new mafter, on the 
latter boafting of a blow in the face that he 
had given to the divine Michael Angelo with 
his fift, tlie marks of which he would carry 
to his grave* Others fay that this event hap- 
pened in the palace of the Cardinal de' Me- 
dici, Torreggiano being jealous of the fupe- 
rior honours paid to Michael Angelo, whole 
nofe was flattened by the blow. The aggreflbr 
iied, and entered into the army, where he ob- 
tained a captain's commifliQn, but being foon 
iiifgufted with that life, he retired to Flo- 
rence, and from thence came to England, 

To Torreggiano Vertue afcribes likewifc 
the tomb of Margaret countefs of Richmond, 
the mother of Henry VIL and that of Dr. 
Young mafter of the rolls, in the chapel at 
the rolls in Chancery-lane. There is a head 
qi l^enry VIII . in plaifter in a round at 

L 3 Hampton-f 
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H^mpton-caurt, whichr I fhouW fuj^ofe i& 
by the fame maften 

Among the Harleian MSS. is an eftknat^ 
of the cha^rge and expence of the * monu* 
ment to be erefted for Henry VIL in which 
appear the naaies of other artifts who work- 
ad under Torreggiano, as l^urencc YmbcFi 
kerver, for making the patrcxn^ ia tim-r 
ber ; Humphrey Walker^^ founder i Nichon 
las Ewer, copper-fmith and gilder i Joka 
Bell and John Maynard, painters ; Rob^e 
Vertue, Robert Jenings, and John Lebons, 
mafter mafons. There was another called 
William Vertue, who by indenture dated 
June 5, in the twenty-firft year of Henry YIL 
(engaged with John Hylmcr, to vault, ftnd 
roof the choir of the chapel of St. Gooxgc. 2it 

• At Strawberry -hill is a model in ftone of th^ 
head of Henry 7th in the agony of death. It is. ia 
the grea^ flyle of Raphael and Michael Angelo and 
worthy of either, though undoubtedly by Torreggiano^ 
I have alfo a matchlefs portrait of the king, which 
feems evidently taken from the life, as ftrongly repre- 
Tentative of his penfive policy ; yet it is touched with 
fo maftcrly a knowledge of. chiaro fcuro, that I an4 
better judges conjedure that it was recolourcd by R»»- 
bens himfelf. 

i Windfer 
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Windfor for 700 /. * Humphrey Cooke f 
was mafter carpenter employed in the ncnir 
buildings at the Savoy. The tomb at Ormf- 
kirk of Thomas Stanley earl of Derby, laft 
hufband of Margaret of Richmond, was in 
the fame ftyle with that of his wife and fon« 
in-law. On it lay an image of brafs five 
feet fix inches long, which when caft and 
repaired ready for gilding weighed 500 
weight and a half. James Hales for making 
the image of timber had an hundred ihil-. 
lings. 

It was in the reign of Henry VIIL that 
the chapel of King's college Cambridge 

was X fiflifli^i a work, alone fufficient to 

Lr 4 ennoble 

• Alhmole's Order of the Garter, p. 1 36, 
f Robert Cook, clarenceux in that reign, was a pain- 
ter, and at Cockfieid-hall in Yoxford in Suffolk drew 
the portraits of Henry VII. Henry VIII. queen Cathe*- 
rinc, Charles Brandon duke of Suffolk, Sir Anthony 
Wingfield, Sir Robert Wingfield, his lady and feven or 
eight fons, all remaining there lately. At Boughton, 
the feat of the late duke of Montagu, is a fmall piece 
of the family of Wingfield, containing feveral figures, 
which probably is the pidure here alluded to. 

X The name of the original archite^ft is preforved by 
Hearne, who in his preface to the Hiftory of Glafton. 
bury, p, Ixv. fays, '« AU that fee King's college chapel 

in 
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ennoble any age. Several indentures are ex- 
tmnt relative to the execution of that fabric. 
One in the fourth year of this king, between 
the provoft, Robert Hacomblein, and Tho- 
mas Larke furveyor of the works on one 
part, and John Waftell, mafter mafon, on 
the other part, by which he agrees to build 

in Cambridge are flruck with admiration^ and moil are 
mighty deiirous of knowing the architeft's name. Yet 
few can tell it. It appears however from their books 
at King's college [ as I am informed by my friend Mr. 
Baker, the learned antiquary of Cambridge] that oiac 
Mr* CIoos, father of Nicholas Cloos, one of the firfl fel- 
lows of that college, and afterwards bifhop of Litch« 
field, was the architedl of that chapel [though God- 
win fays the bifhop himfelf was mailer of the king's 
works here] as far as king Henry 6th'8 ibare reacheth, 
and contriver or deiigner of the whole, afterwards 
finilhed by Henry 7th, and beautified by Henry 8th." 

In a MjS. account of all the members of King's col- 
lege, a copy of which is in the poiTeflion of the Rev. 
Mr, Cole of Blecheley, to whom the public and I are 
obliged for this and feveral other curious particulars, 
bifhop Nicholas Clofe is mentioned as a perfon ifK whofe 
capacity king Henry 6th. (who had appointed hin^ fel- 
low in 1443) had fuch confidemce, that he made him 
overfeer and manager of all his intended building? and 
defigns for that college : In the fame MS. John Can- 
terbury, a native of Tewkfbury and fellow of the col- 
lege in 1451* is fai4 to have been clerk of the wx)rks 
there, 

or 
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or fet up a good fufficient vault for the great- 
church there, according to a plat figned by 
the lo.rds executors of king Henry VII. they 
covenanting to pay him 1 200 /• that is to fay, 
100/. for. every fevcrey (or partition) of the 
church, there being twelve fevereys. 

Another, dated ' Auguft 4, in the fifth of 
the fame king, between the fame parties, 
for the vaulting of two porches of the king's 
college chapel, and alfo feven chapels, and 
nine other chapels behind the choir, accord- 
ing to a plat made and to be finiftied, the 
vaults and battlements before the feaft of 
St. John Baptift next enfuing, 25/. to be 
paid for each of the faid porches ; 20 /. for 
each of the feven chapels ; 12/. for each of 
the nine chapels; and for ftone and work- 
manfhip- of the battlements of all the faid 
chapels and porches, divided into twenty 
fevereys, each feverey c £, 

Another between the fame perfons, for 
making and fetting up the finyalls of the 
buttrefles of the church, and one tower at 
one of the corners of the faid church, and 
for finiihing and performing of the faid 
tower with finyalls, ryfaats, gablets, battle- 
ment, orbys and crofs-quarters and every 

thing 



170 Painters in the Reign of Henry VIII, 

thing belonging to them. For every but- 
trefs to be paid 6/. — ijj. — j^d. and for 
all the faid buttrefTes 140/. and for the 
tower 100/. 

The two next deeds are no lefs curious, 
as they have preferved the names of the 
artifts who painted the magnificent windows 
in the fame chapel. 

Indenture of May 3, in the i8th of 
Hen. VIII. between the forefaid provoft 
and Thomas Larke Arch-deacon of Nor- 
wich, and Francis Williamfon of South- 
wark, glazier, and Simon Symonds of St. 
Margaret's Weftminfter, glazier, the two 
latter agreeing curioufly and fulficiently to 
glaze four windows of the upper ftory of 
the church of KingVcoUege Cambridge, 
of orient colours and imagery of the ftory 
of the Old Law and of the New Law, after 
the manner and goodnefs in every point of 
the king's new chapel at Weftminfter, alfo 
jiccording to the manner done by Bernard 
Flower glazier deceafcd; alfo according to 
fuch patrons, otherwife called vidimus, to 
be fet up within two years next enfuing, to 
be paid after the rate of fixteen pence per 
Ibot for the glafs. 

The 
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The laft is between the faine provoft and 
Thomas Larke on one part, and Galyon 
Hoone of the parifti of St. Mary Magdalen, 
glazier, Richard Bownde of St. Clement's- 
Danes, glazier, Thomas Reve of St* Se- 
pulchre*s, glazier, and James Nicholfon of 
Southwark, glazier, on the other part, the 
latter agreeing to fet up eighteen windows 
of the upper ftory of King's college chapel, 
like thofe of the King's new chapel at Weft- 
nainftcr, as Barnard Flower glazier (late dc- 
ceafed) by indenture flood to do, fix of 
the faid windows to be fet up within twelve 
months : The bands of lead to be after the 
rate of two pence per foot, * 

In 

* An Indenti}r€ more ancient than thefe, and con-^ 
taining names of perfons employed in this celebrated 
building, has been difcovered in the archives of Caius- 
college, by the prefent mailer. Sir James Burrough, and 
is as follows ; 

*< To alle chriften people this pfent writyng endented 
{eevkg, rcdyng, or heryng, John Wulrich, maiftr mafon 
of the werkes of the Kyngs college roial of our lady and 
feynt Nicholas of Cambridge, John Bell, mafon war- 
deyn in the fame werkes, Richard Adam, and Robert 
Vogett, carpenters, arbitrours indifferently chofen by 
the reverent fader in God, Edward, by the grace of 
God, byslliopp of Karlyle, Mr. or Wardeyn of the houfe 

or 
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In thefe inftruments there appears little 
left fimplicity than in the old ones I have 
reported of Henry III. Yet as much as we 
imagine ourfelves arrived at higher perfec- 
tion in the arts, it would not be eafy for 
a mafter of a college now to go into St. 
Margaret*s pariih or Southwark and befpeak 
the roof of fuch a chapel as that of King's 
college, and a dozen or two of windows, 
io admirably drawn, and order them to be 
fcnt home by fuch a day, as if he was be- 
fpeaking a chequered pavement or a church 
bible. Even thofe obfcure artifts William- 
Ion, Sympnds, Flower, Hoone, &c. would 
figure as confidei-able painters in any reign ; 
and what a rarity in a collefbion of draw- 
ings would be one of their vidimus's ! It is 
remarkable that one of the fineft of thefe 
windows is the ftory of Ananias and Saphira 

or colIej;e of St. Michael of Cambr : and the feelers of 
the fame on the 00a part, and maift: Henry Coffey, 
warden of the college or hall of the AnnuntiatioQ or 
Gonville hall, and the fellowes and foolers of the fame* 
on the oiher part, of and upon the Evefdroppe in the 
garden of Ffysfhwyke hoftle, belonginge to Gon- 
ville hall Sec. Written at Canobr: 17. Aug. I476« 
16, Ed\\\ 4." 



Painters in the keign of Henry VIII. 17 j 

as told by Raphael in the cartoons— pro- 
bably the cartoons being configned to Flan* 
ders for tapeftry, drawings from them were 
fent hither j an inftance of the diligence of 
our glafs-painters in obtaining the beft de- 
figns for their work. 

John Miiftyan born at Enguien, is re- 
corded as Henry's arras-maker ; John dc 
Maync as his feal-graver 5 and Richard At- 
fjrll ♦ as his graver of ftones. f Skelton 
mentions one matter Newton as a painter of 
that time ; 

Calling my fight the chambre about 
To fe how duly cche thyng in ordre was, 
Towarde the dore as we were commying oat 
I faw xnaifter Newton fyt with his compas 
His plummet, his penfell, his fpediacles of glas, 
Devyfing in pifhire by his induftrious wit 
Of my laurel the proces every whitte. 

And among the payments of the treafurer 
of the chambers, reported above, is one of 

• Hillyard (the fame perfon probably, of whom more 
hereafter) cut the images of Henry Vlil. and his chil- 
dren on a fardonyx, in the colledion of the duke of De* 
vonihire. The earl of Exeter has fuch another. Lady 
Mary Wortley had a head of the fame king on a 
little flone in a ring ; cameo on one fide and intaglia 
on the other. 

t With a fee of twenty potinds a year. 

40 /. 
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40/. to Levina Tirlinks paintrixe — a name 
tiiat occurs but once more, in a roll of new- 
year's gifts to and from queen Elizabeth. 
This gentlewoman prefents the queen's pic- 
ture painted finely on a card. 

In the cathedral of Chichefter are pidures 
of the kings of England and bifhops of 
that fee, painted about the year 1519 by 
one Bernardi, anceftor. of a family ftill fet- 
tled in thofe parts. They were done at 
the expcnce of biftiop Sherborne, who ereS* 
cd a monument for himfelf, yet remaining 
there. Vermander mentions one Theodore 
Bernard! of Amfterdam, mafter of Michael 
Coxic, who Vertuc thinks painted thofe 
works at Chichefter, as they arc in a Dutch 
tafte. They were repainted in 1747 by one 
Tremaine. 

The congenial temper of Wolfey dilplay- 
ed itfelf in as magnificent a manner as the 
king's. Whitehall, Hampton-court, and 
his college of Chrift-church, were monu- 
ments of his grandeur and difgrace, flow- 
ing from the bounty of and then reverting 
to die crown. In 1524 he began a monu*- 
ment for himfelf at Windfor, ereAing a fmall 
chapel adjoining to St. George^s church 

which 
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which was to contain his tomb, the deiign 
whereof, fays lord Herbert, * was fo glorious 
that it exceeded far that of Henry VII. One 
Benedetto, a ftatuary of Florence took it 
in hand and continued it 'till 1529, receiv- 
ing for fo much as was already done 4250 
ducats. The Cardinal, adds the hiftorian, 
when thrs was finilhed, did purpofe to nnakc 
a tomb for Henry, but on his fall, the king 
made ufe of fo much as he found fit, and 
caUed it his. Dr. Fiddes fays that the Cardi- 
nal made fuit to the king to have his own 
image with fuch part of his tomb as fliall 
pkafe the king to let him have, to be fent 
to York, where he intended to be buried. 
In the fame coUcftions mention is made of 
Antony Cavallari, as guilder of the tomb, 
whom the Cardinal is befought to permit 
to return home to Antwerp, if he means to 
employ him no farther, and alfo that Bene- 
dift the carver may return to Italy. But 
BenediA Henry took into his own fervice, 
and employed on the fame tomb which his 
majefty had now adopted for himfelf.— 
This perfon was Benedetto da Rovezzano, 
another Florentine fculptor, who, Vafari 

* Page 342. 

fays. 
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fays, executed many works of marble and 
Jbronze for Henry, and got an ample for- 
tune, with which he returned to his native 
country, but his eyes having fufFered by 
working in the foundery, he grew blind in 
1550 and died loon after. The celebrated 
Baccio Bandinelti made an admirable model 
of wood with figures of wax for the fame 
monument ; but Benedetto of Rovezzano, 
it feems, was preferred. * 

The fepulchral f chapel was never corn- 
pleated; Henry and Jane Seymour were 
buried in St. George's church, with an in- 
tention* of their being removed into the mo- 
nument as foon as it fhould be finjihed. 
Charles I. refumed the defign, propofing to 

* I fuppofe it was Antony Cavallari or Benedetto, da 
Rovezzano who made the large fiatue in metal of 
Henry VIII. in a cloyller at Gorhambury ; it is not in 
a bad ta(le. 

t Leland fays that the ancient chapel of St. George 
built by Edward III. ftood on this very fpot, and that 
Henry VII, pulled it down, and creded the prefent 
tomb-houfe in it's place, intending himfelf to be buried 
there ; but afterwards changed his mind and built his 
chapel at Weflminller. See Leland's comment on die 
Cygnea Cantio publifhed with his Itinerary by Heamei 
vol. 9. 

enlarge 
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enlarge the chapel and fit it for his own and 
the interment of his fucceflbrs. But the whole 
was demoliftied in 1 646, by order of par- 
liament and the rich figures of copper gilt 
melted down. James IL repaired this build- 
ing, and employed Verrio to paint it, in- 
tending it for a popifti chapel — but no de- 
ftination of it has yet fucceeded ; it remains 
a ruin, known by the name of the tomb- 
houfe. 
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Anecdotes of PAINTING, &c. 

CHAP. V. 

State of ArebiteSiure to the end of the Reip 

of Henry VIII- 

IT is unlucky for the world, that our 
earlieft anceftors were not aware of the 
Guriofity which would infpire their defcen- 
dents of knowing minutely everything re- 
lating to them. When they placed three 
or four branches of trees acrofs the trunks 
ef oAers and covered them with boughs or 
ftraw to keep out the weather, the good 
people were not apprized that they were 
difcovering architedlure, and that it would 
be learnedly agitated fome thousand of years 
afterwards who was the inventor of this ftu- 
pendous feience. In complailan€e tx> our 
inquiries they would undoubtedly haw 
tranfmitted an account of the firft hovel 
• hat was ever built, and from that patriarch 
hut we (liould poflefs a faithfull genealogy 
of all it's dependents : Yet fuch a curiofity 
would dcftroy much greater treafures; it 

would 
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would annihilate fables^ refcarches, conjec- 
tures, hypothefes, difputes, blunders and 
differtations^ that library of human imper- 
tinence. Ncceflity and a little common 
fenfe produced all the common artSj which 
the plain folks who prafticed them were not 
i(tte enough to record. Their inventions 
were obvious, their produftions ufefuU and 
clumfy. Yet the little merit there was in 
fabricating them being foon configned to 
oblivion, we are bountiful! enough to fup- 
pofe that* there was defign and iyftem in all 
they did> and then take infinite pains to 
digeft and methodize thofe imaginary rudi- 
ments* No fooner is any aera of an in- 
vention invented, but different countries be- 
gin to affert an exclufive title to it, and 
the only point in which any countries agree 
is perhaps in afcribing the difcovery to fomc 
other nation remote enough in time for 
neither of them to know any thing of it. 
Let but France and England once difputc 
which firft ufed a hatchet, and they (hall 
never be accorded 'till the chancery of learn- 
>ng accommodates the matter by pronounc- 
ing that each received that invaluable uten- 
fil from tkt PlK>emci«!ls. Common fenfe 

Ma that 
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• 

that would interpofe by obferving how pro- 
bable it is that the neceflaries of life were 
equally difcovercd in every region, cannot 
be heard ; a hammer could only be invcsit^ 
cd by the Phoenicians, the firft polilhed 
people of whom we are totally ignorant. 
Whoever . has thrown away his time on the 
firft chapters of general hiftories, or of hif- 
tories of arts, muft be fenfible that thefc re- 
fleftions are but too well grounded. I dc- 
fign them as an apology for not going very 
far back into the hiftory of our architefture. 
Vertue and feveral other curious^ pcrfons 
have taken great pains to enlighten the ob- 
fcure ages of that fcience ; they find no 
names of architefts, nay little more, than 
what they might have known without in- 
quiring ^ that our anceftors had buildings. 
Indeed Tom Hearne, Brown Willis, and 
fuch illuftrators did fbmetimes go upon 
more pofitive ground: They did now and 
then ftumble upon an arch, a tower,, nay a 
whole church,, fb dark> fo ugly> fo uncouth, 
that they were fure it could not have been 
built fince any idea of grace had been tranf- 
ported into the ifland. Yet with this in- 

cgnteftable feeurity on their fide, they 9^ 

bad 
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had room for doubting ; Danes, Saxon^j 
Noniians, were all ignorant enough to have ► 
claims to peculiar uglinefs in their fafhions^ 
It was difficult to afcertain the period ♦ 
when one un^acious form joftled out ano-^ 
ther : and this perplexity at laft led them 
into fuch refinement, that the term Gothic 
4rcbite£tur€y inflifted as a reproach on our 
ancient buildings in general by our anceftors ' 
who revived the Grecian tafte, is now con- 
fidered but as a fpecics of modern elegance, 
by thofe who wifh to diftinguifli the Saxon 
ftyle from it. This Saxon ftyle begins to. 
be defined by flat and round arches, by 
fome undulating zigzags on certain old 
fabrics, and by a very few other charafter- 
iftics, all evidences of barbarous and igno- 
rant times. I do not mean to fay fimply 
that the round arch is a proof of ignorance j 

• When men inquire, " who invented Gothic build- 
ings ?*' they might as well a&, '* who invented bad 
Latin ?" Tkc former was a corruption of the Roman 
archite^re^ as the latter was of the Roman language.. 
Both were debafed in barbarous ages ; b Jth were re- 
fined, as the age polifhed itfelf ; but neither were re- 
|lored to the original ftandard. Beautiful! Gothic ar- 
phite^bire was engrafted on Saxon deformity ; and pure 
Jtalian fucceeded to vitiated Latin. 

M 3 bvi? 
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but bemg fo natural, it is fimplyi whenuh-^ 
accompanied by any graccfuU ornaments,, 
mark of a rude age — if attended by mifhap- 
en and heavy decorations, a certain mark 
of it. Tljie pointed arch, that pecubar of 
Gothic architcfture, was certainly intended 
as an imi^t)vement on the circular, and thfr 
men who had not the happinefs of lighting 
on the fimplicity and proportion of the 
Greek orders, were however fo lucky as. 
to ftrike out a thoufand graces and efFefts, 
which rendered their buildings magnificent, 
yet genteel, vaft, yet light, f venerable and 
pifturefque. It is difficult for the nobleft 
Grecian temple to convey half fo many im- 
prelTions to the mind, as a cathedral does of 
the bcft Gothic tafte~a proof of ikill in 
the architefts apd of addrefs in the pri^fts 
who ereded them. The latter exhayfted 
their knowledge of the paQions in compof- 
ing edifices whofe pomp, mechanifm, vaults, 
tombs, painted windows, gloom and per-i 
fpeftivcs infufed fuch fenfations of romantic 
devotion i and they were happy in finding 
artifts capable of executing fuch machinery. 

f For ix^anc^i the faqade of tbe cathedral of Rheim«« 

One 
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One muft have tafte to be fenfible of the 
beauties of Grecian architedture ; one only 
wants paffions to feci Gothic. In St, Pe- 
ter's one is convinced that it was built by 
great princes— In Weftnninfter-abbey, one 
thinks not of the builder i the religion of 
the place makes the firft impreflion — and 
though ftripped of it's altars and fhrines, it 
is nearer converting one to popery than all 
the regular pageantry of Roman domes.' 
Gothic churches infufe fuperftition s Gre- 
cian, admiration. The papal fee amafled. 
it's wealth by Gothic cathedrals, and dil^ 
plays it in Grecian temples. * 

M 4 1 ccr- 

* In the fix volumes, of letters published at Rome and 
intituled, Raccolta di Letters fulla Pittura, Scidtura e4 
Architettura, arc (t\cx^ of IVJonfr. Mariette, a mo§ 
worthy man, but too naturally infefted by the preju- 
dices of his country^ his religion, and his profeffion of 
connoifTeur. All profeffions are too apt to be led b^ 
words, and to talk by rote. ConnoifTeur s in the arts arc 
not the lead bigotted. Tafle h^s it's inquifition as weU 
as popery : and though M* Mariette has been too par* 
tial to me, he has put this work in his Inde^ Expurga* 
torius, from totally mifunderftanding my meaning. 
Here follows his cenfure of the paiTagb above, in whicl» 
I have afcribed more addrefs to the architefts of Gothic 

lurches, than to thofc of St, teter's — not as archi- 

tcOi, 
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I certainly do not mean by this little con-' 
traft to make any comparifon between the 
rational beauties of regular architefturc, 

and 

te£ls, but as politicians— -a diftinftion M. Mariette'did 
not give himfelf time to make> or he could not have un- 
derflood a book io ill that he gave himfelf the trouble 
to tranilate : after an account of thefe anecdotes, and too 
flattering mention of the author, he fays, ** Queft' 
opera e arrichita di prefTo di cento ritratti, e la ftampa 
e Veramente magnifica. lo vi far6 ridere, fe vi dird, che la 
Chiefa di 9an Pietro non e di fuo guflo, & che egli la trova 
troppo carica d'omati, il che non gli pare proprio per 
un tempio degno dello MaeiU delP £flere fupremo, che 
lo abita : che gli omamenti, che vi fono iparii a profa- 
iione, non vi fbno pofti per altro che per fomentare f la 
{uperftitione, di che egli accufa malamente la noflra 
Chiefa Romana. £d a quale edifizio credete voi, che 
egli conceda la preferenza fopra a S. Pietro? A una 
Chiefa fabricata ful gudo Gotico, & le di cui muragliQ 
£eno tutte nude : cofa, che fa Pieta !'*' 

-f- Obfenre that I have faid juft the contrary ; (in that Gothjc 
churches infufe fuperilition ; Greciani adxtoiratjon.} In my compari- 
fon between the e^e^s of a Grecian and a Gothic church, is there any ^ 
^ueftion of preferring the latter to the former in point of architec- 
ture ? Have I not faid that Gothic architects had not the happi- * 
nefs of difcovering the true heauties of the Grecian orders ? Is there 
z word of St. Petcr*s being overloaded with orftaments ? Have I 
not even faid, that a Gothic church, though ftripped of its ihrines 
;)nd fp)endor, makes Aronger religious impreffion, than the cathedral 
of Rome, though advantaged by all thofe decorations ! and why, but 
bep^ufe gloom and well-applied obfcurity are better friends to devo- 
tion th^n even wealth ! A dark landfcape, favage with rocks and ' 

precipices. 
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and the unreftrained licentioufnefs of that 
which is called Gothic. Yet I am clear that 
the perfons who executed the latter, had 
much more knowledge of their art,. more 
uftcj more genius, and more propriety 
than we chufe to imagine. There is a ma- 
gic hardinefs in the execution of fome of 
their works which would not have fuftained 
themfelves if diftated by mere caprice. 
There is a tradition that Sir Chriftopher 
Wren went once a year to furvey the roof 
of the chapel of King's college, and faid that 
if any man would fhow him where to place 
the firft flone, he would engage to build 
fuch another. That there is great grace in 
feveral places, even in their clufters of flen- 
der pillars, and in the application of their 
ornaments, though the principles of the lat- 

precipices, by Salvator Rofa, may be preferred to a ferene fun/hine 
of Claud Lorrain ; not becaufe it is a more pleafing, but a more 
i^riking picture. Cato is a regular drama, Macbeth an extraragant 
one ; yet who thinks the genius of Addifon equal to Shakefpear's ? 
The one copies rules, the other the pailions. A Gibbs and money^ 
a French critic and an Engliih fchoolmafler, can make a building or 
2 tragedy without a fault againft proportion or the three unities ; and 
the one or the other might make either. It required a little mote 
genius to write Macbeth, or to eftabliih the Roman Catholic reli- 
gion ; and though Monfr. Mariette does not know it, his creed, 
v^hich he miftakes for architedture, was more obliged to Gothic 
awhitcas than to Michael Angelo and the reft, who defigned Su' 
Petcr>. 
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tcr are fo confined that they may almoft all 
be reduced to the trefoil, extended and 
varied, I fhall not appeal to the edifices 
themfeives — It is fufHcient to obfcrve, diit 
Injgo Jones, fir Chriftopher Wren and Kent, 
who certainly underftood beauty, blun- 
dered * into the heavieft and clumfieft com- 
pofitions whenever they aimed at imita- 
tions of the Gothic — Is an art defpicable in 
which a great matter cannot ftiine ? 

Confidering how fcrapuloufly our archi- 
tefts confine themfeives to antique prece- 
dent, perhaps fome deviations into Gothic 
may a little relieve them from that fervile 
imitation. I mean that they fhould ftudy 
both taftes, not blend them : that they 
Ihould dare to invent in the one, fince they 
will hazard nothing in the other. When 
they have built a pediment and portico, 
the Sibyll's circular temple, and tacked the 
wings to a houfe by ^ colonade, they fecm 
m bout de leur Latin. \i half a dozen nun- 
(ions were all that remained of old RomCi* 
jnftead of half a dozen temples, I do not 

• In Lincoln's-inn chapel, the fleeple of the church 
f^t Warwick, the king's-bench in Weftminfter-hall, the 
fcreen at Glouceller &c. 

doubt 
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doubt but our churches would refemble the 
private houfes of Roman citizens. Our 
buildings muft be as Vitruvian, as writings 
in the days of Erafmus were obliged to be 
Ciceroniani Yet confined as our archi- 
tefts are to few models, they are far from, 
having made all the ufe they might of thofe' 
they poflefs. There are variations enough' 
to be ftruck out to furnifh new fcenes of 
Angular beauty. The application of log- 
gias, arcades, terrafles and flights of fteps, 
at different ftages of a building, particularly 
in fuch fituations as Whitehall to the river, 
would have a magnificent effeft. It is true, 
our climate and the expence of building in 
England are great reftriftions on imagina- 
tion ; but when one talks of the extent of 
which architefture is capable, one muft fup- 
pofe that pomp and beauty are the princ> 
pal objefts ; one fpeaks of palaces and pub- 
Jic buildings; not of fhops and fmall 
houfes — but 1 muft reftrain this difTerta^ 
tion, and come to the hiftoric part, which 
Will lie in a fmall compafs, 

Fefifcien took great pains to afcertain the 
revival of architefture, after the defbuftion 
ff the true ta&e by the inundation of thei 

northern 
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northern nations; but his diicoveiies wiere 
by no means anfwerable to his labour. Of 
French builders he did find a few names^ 
and here and there an Italian or German. 
Of Engliih he owns he did not meet widj 
the leaft. trace ; while at the fame time the 
founders of ancient buildings were every 
where recorded : fo carefuU have the monks 
(the only hiftorians of thofe times) been tq 
celebrate bigotry and pafs over the arts. But 
I own I take it for granted that thefe feem- 
ing omiflions are to be attributed to their 
want of perfpicuity rather than to negleft, 
As all the other arts * were confined to cloy-? 
fters, fo undoubtedly was architefture xoo\ 
and when we read that fuch a biihop or fuch 
an abbot built fuch and fuch an edifice, I 
am perfuaded that they often gave the plan$ 
as well as furnilhed the nec^ffary funds; 

• The arts flouriftied fa much in convents to the laft, 
that one GyfTard, a vifitor employed by Thomas Crom- 
well to make a report of the ftate of thofe focieties pre- 
vious to their fuppreffion, pleads in behalf of the hoofe 
of Wolftrop^ " That there was not one religious petibn 
there, but that he could and did ufe, either embrother- 
yng, writing books with very fair hand, niaking their 
own garments, carvings faintivgy grajffing.^* Strype's 
memor. vq). i. p..25j.. 

but 
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tut as thofe chroniclers fcarcc ever fpecify 
when this was or was not the cafe, we muft 
not at this diftance of time pretend to con- 
jefture what prelates were or were not ca- 
pable of directing their own foundations. 

Felibien is fo impartial an author, that 
he does not even rejcft the fables with 
which our own writers have replenifhed the 
chafnas in our hiftory. He quotes Matthew 
of Weftminfter for the flourilhing condition 
of architefture in Britain at a time when in- 
deed neither that nor any other fcience 
flourifhed here — King Arthur, fay they, * 
caufed many churches and confiderable edi^ 
fices to be ereded here. It would in 
truth have been an aft of injuftice to us to 
omit this vifion, in a man who on the au- 
thority of Agathias, relates that the em- 
peror Juflinian had in his fervice one An- 
themius, (o able a mathematician that he 
could make artificial earthquakes, and ac- 
tually did revenge himfelf by fucb an ex- 
periment on one Zeno a rhetorician. The 
machinery was extremely fimple, and yet I 
queftiOn whedier the greateft mathemati- 

• Felib. vol. v. p. 165. 

cian 
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cian of this age is expert enough to pro- 
duce the fame efFeft j it confifted in nothing 
but placing fevcral caldrons of hot water 
againft the walls of Zeno's houfe. The 
fame author has cited Procopius for the ori* 
gine of dams to reftrain the courfe of ri- 
vers, the method of whofe conftruftion was 
revealed to. Chryfes, an archite<St of Alex- 
andria, in a dream. Dreams, iies> and ab- 
iiirdities are all one finds in fearching into 
early times. In a fcarcity of fafts probabi- 
lity was the laft thing to which fuch au- 
thors attended, and confequently they left 
a mark by A^ich, if we pleafed, we might 
diftinguifh between the truth and what they 
invented. 

In Felibiexi f the only thing I find to my 
purpofe, and all that he really found in 
Mattliew of Weftminfter, is, that in the 
kingdorti^ of the Mercians Sexulphus, abbot 
and afterwards bifhop, built a confiderablc 
monaftery called J Medes Hampllede : un- 
lefs it may be a fatisfaftion to antiquaries to 
know who firft invented thofe Grotefqtae 
Hionfters and burlefque faces with which the 

f Felib. p. 185. ■ 
X Peterborough. 

fpouts 
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• 

ipouts and gutters of ancient buildings are 
decorated. It was one Marchion of Arez- 
20,* architedt to Pope Innocent HL ' In- 
deed I fpeak now critically j Marchion ufcd 
thole grinning animals only to fupport col- 
umns — but in io fantaflric an age they were 
fure of being copied, and foon arrived at 
the top. 

Vertuc, no lefs induftrious than Felibicn*. 
could difcover but two ancient architefts, 
Gundulphus who built the tower \ (the fame 
perfon who eredled the cathedral d[ Ro- 
chcfter) and Peter of Colechurch prieft 
and chaplain, who in the year 1163, re- 
built Lx)ndon bridge of timber. J Edward 

* Felib. p- 224. 

t See the compadk between the king and biihop \m 
the Textus RolFeniis, publiihedlby Hearne; and that be- 
tween the fame bKhop and William Rufus for ereding 
the cafUe of Rochefler. cap* 88. and Stowe^& Survey of 
London. 

X William de Sens foon after the year 1 174 temp. . 
Hen. 2di. built the choir of the cathedral of Canter-' 
bury J as it flill exills. Helias de Berham, canon of 
Salifbury, a prima fundatione (temp. Hen. 3di) rec- 
tor fuit novae fabricae per 25 annos ; et Robertus 
€aementarius rexit per 25 annos. See Leland's Itine- 
rary vol. iii. p. 66, Helias de Berhara was probably 
the perfon mentioned above p. 2. by tlie name of Elyas 
in the rei^^n of king John, 
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Fitzodo, we have fecn, was mafter of th«f 
new works at Weftminftcr under Henry III. 
and may fairly claim his place in this lift, * 

In the cathedral of Lincoln is a curious 
graveftone over a mafon of that church, 
almoft perfeft, except in that material part 
the year of his death, the latter figures be- 
ing obliterated. On each fide of him is his 
trowel and fquare ; 

Hie jacet Ricardus de Gaynifburgh 
olym Cemcntarius hujus ecclefie qui obiit 
duodecim. Kalendarum Junii Anno Do-^ 
mini M ccc— 

But the brighteft name In this lift is Wil- 
liam of Wykeham, who from being clerk 
of the works rofe to be bifhop of Win- 
chefter and lord chancellor — a height which 
few men have reached by mere merit in any 
mechanic fcience. Wykeham had the fole 
direftion of the buildings at Windfor and 
Queenborough-caftle ; not to mention his 
own foundations. He rofe by pleafing one 
of the grcateft princes, and defervcd his 
fortune by beftowing it on noble charities. 

• See Stowe's Survey p. 28. Ifembert of Xaintes is 
mentioned as a builder of the bridge of London, and of 
the chapel in it. 

William 
3 
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WiUiam Rede bifhop of Chichcfter in 
^3'^9y reckoned the beft mathematician of 
the age, was a prelate of fimilar tafte j he 
bailt the firft library at Merton college, and 
the caftle of Amberley. 

In St. Michad's church at St. Alban's 
were the following infcriptions ; 

" Hie jacet Thomas Wolvey [or WoU 
ven] Latomus in arte, nee non armiger il- 
luftriflimi Principis Ric. fecundi, quon>* 
dam Regis Angliae, qui obiit Anno Dom. 
M,cccc,xxx. in vigilia Sti. Thomas Marty* 
ris, cujus animas propitietur Deus. Amen." 

" This man, as far as I underftand by this 
infcription [fays Weaver, p. 582.] was the 
mafter-mafon, or furveior of the king's 
ftone- works, as alfo efquire to the king's 
perfon/* 

*' Hie jacet Richardus Wolven [or Wol- 
vey] Lathonius, filius Johannis Wolven, 
cum uxoribus fuis, Agnete et .Agnete, et 
^um Ofto filiis, et decem filiabus fuis, qui 
Richardus obiit An. 1490. Quorum ani- 
mabus &c.'* 

1 have myfelf turned over moft of oiji: 
hiftories of churches, and can find nothing 
like the names of artifts. With refpefl: to the 

Vol. I. N builderf 
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builders of Gothic, it is a real lofs : there 
is beauty, genius and invention enough in 
their works to make one wifh to know the 
authors. I will fay no more on this fubjeft, 
than that, on confidering and comparing 
it's progrefs, the delicacy, lightnefs and 
tafte of it's ornaments, it fcems to have been 
at it's perfeftion about the reign of Hen- 
ry IV. as may be feen particularly by the 
tombs of the archbifhops at Canterbury. 
That cathedral I fhould recommend pre- 
ftrably to Weftminfter to thofe who would 
borrow ornaments in that ftile. The fret^ 
work in the fmall oratories at Winchefter, 
and the part behind the choir at Glocefter 
yrould furnifli beautiful! models. The win- 
dows in feveral cathedrals offfer gracefuU 
patterns -, for a,iry towers of almoft filigraine 
we have nqne to ^e compared with thofe of 

Rheims. * 

It 

f Some inftanccs of particular beauty, y^hofe cm- 
ftrudlions date at different aeras from what I have men- 
tioned, have been pointed out to nae by a gentleman to 
whofe tafte I readily yield ; fuch as the nave of the min- 
der at York (in the great and fimple ftyle) and the 
phoir of the fame church (in the rich and filigraine 
Wprkinanfliip) both of the reign of dward III. The 

Lady- 
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It is certain that the Gothic tafte remain- 
ed in vogue *till towards the end of the 
reign of Henry VIII. His fatlier's chapel 
at Weftminfter is entirely of that nianner. 
So is Wolfey's tomb-hoiife at Windfor. But 
foon after the Grecian ftyle was introduced ; 
and no wonder when fo many Italians were 
entertained in the king's fervice. They had 
feen that archite6lure revived in their own 
country in all it's purity — but whether they 
were not perfeftly matters of it, or that it 
was neceffary to introduce the innovation 
by degrees, it certainly did'- not at firft ob- 
tain full pofleffion. It was plaiftered upon 
Gothic, and made a barbarous mixture. Re- 
gular columns, with ornaments, neither 

Lady-chapel (now Trinity-church) at Ely, and the 
Lantern- tower in the fame cathedral, noble works of 
the fame time : and the chapel of bi(hop Weft (alfo at 
Ely) who died in l$33> for exqui^te art in the leiTer 
ftyle. Theie notices certainly can add 00 honour to a 
name already fo diftinguifhed as Mr. Gray's ; it is my 
05vn gratitude or vanity that prompts me to name him ; 
and I muft add, that if fome parts of this work are 
more accurate than my own ignorance or careleffnefs 
would have left them, the reader and I are obliged to 
the fame gentleman, who condefcended to corre6t> v/hat 
Jif never could hav* defcended to write,, ^ 

N % Grecian 
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Grecian nor Gothic, and half embroidered 
with foliage, were crammed over frontiA 
pieces, facades and chimnies, and loft all 
grace by wanting fimplicity. This mungrel 
ipecies lafted ^till late in the reign of James 
the firft. 

The beginning of reformation ♦ in build- 
ing feems owing to Holbein. His porch 
at Wilton, though purer than the works of 
his fucceflbrs, is of this baitard fort \. but 
the ornaments and proportions are gracefvll 
and well chofen. I have feen of his draw- 
ings too in the fame kind. Where he ac- 
quired this tafte is difipcult to fay ; probably 
it was adopted from his acquaintance with 
his fellow-labourers at court. Heiuy had 
aAually an Italian architect in his fervice, 
to whom I Ihould without fcruple aflign the 
introduftion of regular archite&ure, if it 
was clear that he arrived here near fo early 
as Holbein. He was called John of Padua, 
and his very ofEce feems to intimate fome- 
thing novel in his praftice. He was teraicd 
Devizor of bis majefifs buildings* In one of 
the office-books which I have quoted, there 

* Brunellefdii began to reform architecture in the 
fourteenth century. Sec Vdtaire. Kft. Univ. vol. ii. 
p. 179. 

IS 
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is a payment to him of 2^ /.— 10 /.— o d^ 
In the fame .place is a payment of the fame 
fum to Laurence Bradfhaw^ furveyor, with 
a fee of two ihilUngs per diem. To the 
clerk of the latter, 9/. — 2j. — od. for rid- 
ing expences, 53/. — 6 j. — od. and for boat 
hire 13/. — 6s. — id. John de Padua is 
mentioned again in Rymer's Foedera, on 
the grant of a fee of 2 j. per diem, 

AD. 1544. Rex omnibus ad quos, &d. 
Salutem. Sciatis quod nos, De gratia noftra 
Ipeciali, ac ex certa fcientia et mero motu 
noflrisj necnon in confideratione boni et 
iidelis fervitii quod dileftus ferviens nofter 
Johannes de Padua nobis in architefhira, ac. 
aliis in re mufica ^inventis impendit ac im« 
pendere intendit, 

Dedimus et conceffimus, ac per fM-ae- 
fentes damus et eoncedimus eidem Johanni 
vadium five feodum Du&rufn Solidorum' Ster-^ 
Imgorum per diem^ 

Habendum et annuatim percipiendum 
fraefato Johanni diftum vadium five foedum 
Buorum Solidorum, durante beneplacito noftro 
de thefauro noftro ad receptani fcaccarii 
noftri^ per manus thefayrii et camterariprurn 
noftrorum ibidem pro tempore exiftcntium, 

N 3 "ad. 
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ad fefta San£bi Michaelis ^^^^ai^li et 
Pafchae per aequales portiones j 

Et infuper fciatis quod, cum tiiftus Jo- 
banneS nobis infervivit in dida arte a Fefi% 
Pafchae quod erat in anno regni noftri 
tricefimo quarto, prout certam habemus no- 
titiam, nos de uberiori gratia noftra dedi- 
mus et conceffimus, ac per praefentes damus 
et concedimus eidem Johanni praefatura 
feodum Duorum Solidorum per diem haben- 
dum et percipiendum eidem^ a difto feilo 
JPafchae nomine rcgardi noftri ; 

Eo quod expreffa mentio, &c. Teftc rcge 
apud WeftnK>nafterium tricefimo die Junii. 

Per Breve de Privato Sigillo, 

Tfeis grant was renewed to him in the 
third of Edward VI. From , the fir ft warrant 
it appears that John of Padua was not only 
an architeft but mufician, a profefiion re- 
markably acceptable to Henry. 

I cannot certainly indicate to the reader 
-any particular work * of this mafter i but 

thefe 

♦ HoJinby-*ho«fe was one of our earliefl produfBons 
in regular «rchite6lure, and by part of the froniifpiccc 
lately ilanding^ appeared to be of a very pare and beaO' 
tifall ftyle, but can not well be afcribed.to. John of Pa- 
dua as the date was 1583. Wollaton*hall in Notting- 

haiDihire 
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ihefe imperfeft notes may lead curious per- 
ibns to farther difcoveries. Jefome di Trc- 
Vifi, one of the painters mentbned before. 
Is alfo faid to have built fome hbufes here. * 
Henry had another architeft of much note 
in his time, but who excelled chiefly in Go- 
thic (from whence it is clear that the new 
taftc was alfo introduced) This was Sir Ri- 
chard Lea matter mafon, and mafter of the 
pioneers in Scotland. Henry gave him f 
the manor of Sopewell in Hertfordfhire, 
and he himfelf bellowed a brazen font on 
the church of Verulam^ or St. Alban's, 
within a mile of which place out of the 
.mins of the abbey he built a feat called 
Lees- place. The font was taken in the 
Scottifli wars, and had ferved for the chriC* 
tening of the royal children of that king- 
dom. A pompous infcription % was en- 

hamfhire was perhaps of the fame hand. The porch of 
Charlcot-houfe> the feat of the Lucysj is in the fame 
ftyle, and at Kenelworth was another^ with the arms of 
Dudley Earl of Leicefler. 

• Felibien vol. ii. p. 7i» 

t Chatincy's Hertfordlhire p. 461, where he id called 
Ur Richard I, Leigh. 

t Sec it in Camden's Briunnia p. 355. vol. i. edit. 
17^2. 

N 4 graved 
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graved on it by the donor j * but 'the fo«t 
was ftolen in the civil wars. 

Heftor Alheley appears^ by one of the 
oHfice-books that I have quoted^ to have 
been much employed by Henry in his 
buildings^ but whether as architect or only 
fupervifor is not clear. In the Ipace of three 
years wei^e paid' to him on account of build- 
ings at Hunfdon^houfe above nineteen hun- 
dred pounds. 

* Nichdas Stone fen. tlie flatuary and maflet mafon 
had a portrait of this Sir Richard Lee» whom he mnch 
«fteeined. It was painted on board about a foot Ugh^ 
his fword by his fide. It came afterwards to one whom 
Vfttue calls, old Stoakes, and he gave it to •— — M' 
'' ibn». mailer Q>afon« lately dead*^ 
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State of Painting under Edward VI. and 

Mary. 



UN D E R a minor prince, and amidft a 
ftruggle of religions, we are not like- 
ly to meet with much account of the arts- 
Nobody was at leifure to mind or record 
diem. Yet the feeds fown by Henry were 
not eradicated 5 Holbein was ftill alive. We 
have feen that he was chofen to celebrate 
the inftitution of Bfidewell. He drew the 
young king more than once after he came 
to the crown. 

Among the ftores of old piftures at So- 
merfet-houfe was one,, painted on a long^ 
bo^d, reprefenting the head of Edward VL 
to be difcerned only by the reflexion of a. 
cylindric mirrour. On the fide of the head 
wa3 a landfcape, not ill done. On the frame 
was written Gulielmus pirtxit. This was 

probably.: . 

MARC 
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. M A R G , W I L L E M S, 

Who was born at Antwerp about 1 5 27, and 
was fcholar of Michael Coxie. He was 
reckoned to furpafs his cotemporaries in his 
manner and facility of compofing. This 
pifture Is the fole evidence of his having been 
in England : in his own country he painted 
the decollation of St. John, ftill extant in 
the church of St, Rombout, for which too 
Ke drew the ftory of Judith and Holofer- 
nes. When Philip II. made his public en- 
try into Mechlin in 1 549, Willems was em- 
ployed to paint a triumphal arch, on which 
he reprefented the hiftory of Dido. He 
made defigns for moft of the painters, glafs- 
painters and arras-makers of his time, and 
died lamented in 1561.* 

Another pi6ture of Edward VI. was in the 
coUcftion of Charles I. painted by Hans 
Hueet, of whom nothing elfe is known. It 
was fold for 20 /. in the Civil War. 

There was another painter who lived at 
this time, of whom Vertue found an account 
in a MS. of Nicholas Billiard, but never 
difcovered any of his works. As this pcrlon 

« See Deicamps and Sandrart. 
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is ^o much commended by a brother artift, 
one may believe he had merit> and as die 
tellimony may lead to farther inveftigationj 
I Ihall give the extraft in the author's own 
words ; 

" Neverthelefs, if a man be fb induced by 
nature, and live in time of trouble and un- 
der a government wherein arts be not 
efteemed, and himfelf but of fmall means> 
woe be unto him, as unta an untimely birth ; 
for of my own knowledge, it hath made 
poor men poorer, as amongil others many^ 
that moft rare Englifh drawer of ftory works 
in black and white 

JOHN BOSSAM, 

One for his (kill worthy to have been fer- 
jeant-painter to any king or emperor, whofe 
works in that kind are comparable with the 
beft whatfoever in cloth, and in diftemper- 
colours for black and white; who being 
very poor, and belike wanting to buy fairer 
colours, wrought therefore for the mofl: 
part in white and black; and growing yet 
poorer by charge of children, &c. gave 
; painting clean over : but being a very fair- 
conditioned, zealous and godly perfon 
grew into a love of God's divine f^rvicc 

upoQ 
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upon the liberty of the gofpel at the com- 
ing in of queen £lizabeth> and became a 
reading mipifteri only unfcartunate, becaufe 
he was Englifh born, for even the ftrang* 
ers * would otherwife have fet him up.? 

The protestor was magnificent, and had 
he lived to compleat Somerfet-houfe, would 
probably have called in the afliftance of 
thofe artifts whofe works are the nobleft fur- 
jniture* I have already mentioned his por* 
trait by Holbein. His ambitious duchefs 
^Aiine Stanhope and her fon are preferved in 
jft fmall piece f of oil-colours at Petworth) 
but I know not who the painter was, nor 
of the portrait of the proteftor's brother, 
admiral Seymour, at Longleat. A minia- 
ture of the fame perfbn is in the pofleflion 
"of Mrs. George Grenville. Of the admi- 
ral's creature Sir William Sherrington there 
are two or three piftures extant j one, among 
Holbein's drawings at Kenfington. This 
man was maftcr of tile mint, and was coff- 
vifted by his own confeflion of great frauds^ f 

: * Sing PMlip and the Spaniards. 

t There is a head of her too at Sion> and Mr. Bate- 
man has given xnp anothei: in fmall^ with a potrait of 
the protedor in her hand ; painted probably after his 
death. 

f Str]rp«U memorials vol. ii. p. 113* ' j 

He 
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He put the rhint of Briftol into the hands of 
the admiral, who was to take thence 10,000/. 
per month for his rebellious pupofes. Yet 
Sherrington was pardoned and reftored. It 
has neyer obferved, but I fuppofc the 
lightnefs which is remarked in the coins of 
Edward VI . was owing to the embezzle^ 
ments of this perfon* 

Now I am mentioning the mint, I fhall 
take notice that among the patent-rolls is a 
grant in the 6th of Edward to Antony De- 
ric of the oiBce of capital fculptor of the 
monies in the tower of Lx)ndon ; and at the 
end of the fame year John Brown is ap- 
pointed during pleafure furveyor of the 
coins. Clement Adams has a grant to in^ 
ftruft the king's henchmen or pages ; an of- 
fice he retained under queen Elizabeth. In 
Hackluyt's voyages, * that of Richard Chan- 
celer to Cathay is faid to be written in Latin 
by that learned young man Clement Adams. 

Of the protedtor's rival, Dudley duke of 
Northumberland, there is a good head in 
the chamber at Knowle, where there are fo 
many curious portraits, fuppofed to have 
been aflembled by the treafurer Buckhurft. 

* Page 270. 

Another 
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Another perfon of fome note in this reigii 
was Sir John Godfalve, created knight of the 
carpet at the king's coronation j * and com- 
miffioner of vifitation the fame year ; f and in 
the third year comptroller of the mint. His 
portrait is in the clofet at Kenfington, and 
Vertuc mentions another in miniature, drawn 
by John Betts, \ (who he fays was an efteem- 
cd painter in the reign of queen Elizabeth) 
On this pifture was written, captum in caf 
tris ad Bolonlam 1 540 ; with his arms, party 
per pale gules and azure, on a fcfe wavy ar- 
gent, between three croflets pattee, or, as 
many crefents fable. The knight was 
drawn with a fpear and fliield. This pifture 
belonged to Chriftopher Godfalve, clerk of 
the viftualling-ofEce in the reign of Charles L 
in whofe caufe he loft 7,000/. and was 
near being hanged. He was employed by 
Charles 11. in the navy-office and lived tp 
1694. 

Guillim Stretes was painter to king Ed- 
ward 5 in 1 55 1 " He had paid him, fays 
Strype, § fifty remarks for recompence of 

* See Strype. 

f Heylia. 

X Vertue fays that Betts learned of Hilliard. 

§ Vol. ii. p. 494, 

I o thre? 
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three great tables made by the faid Guillim^ 
whereof two were the pi6hjres of his high- 
nefs, lent to Sir Thomas Hoby, and Sir 
John Mafon (ambaffadors abroad) the third 
a pifture of the late earl of Surrey attainted, 
and by the council's commandment fetched 
from the faid Guilim's houfe." The pe^ 
culiarity of thefe laft words induce me to 
think that I have difcovered this very pic- 
ture. In my father's coUeftion was a very 
large piece reprefenting that unfortunate 
lordi at whole length, leaning on a broken 
column, with this motto, Sat fupereft, and 
other devices, particularly the arms of --Eng- 
land, one of the articles of his impeach- 
rnent, and only the initial letters of his 
qame. This was evidently painted after his 
death, and as his father was ftili detained 
in prifon during the whole reign of Edwaci 
it cannot be probable that a portrait of the 
fon, with fuch marks of honour, fhould be 
drawn by order of the court. On th? con^ 
trary, it's being fetched from GuiJUm^s houjeby 
the council's commandment^ feems to imply 
that it was feized by their order. It is 
now in the poffeflion of his grace the dukc^ 

pf Norfolk^ 
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. Architcfture prcferved m this reign the 
looting it had acquired under the laft king. 
Somerfet-houfe is a compound of Grecian 
and Gothic. It was built on the fcite of 
Cheiler inn, where the ancient poet Occlevc 
formerly lived. As the penfion to John of 
Padua was renewed in » the third of this 
king, one may fuppofe that he owed it to 
the prote£tor, and was the archite£t of this 
palace. In the fame ftyle and dating it's 
engine from the fame power, as Somerfet- 
lioiife, is Longleat, though not begun 'tiU 
1567. It was built by Sir John Tbynne, 
a principal officer to the protestor. 

. The reign of Mary, though fliortef evea 
than that of her brother, makes a much 
more confiderable figure in the annals ot 
painting. It was diftinguiflied by more good 
painters than one \ the principal was: 

Sir A N T O N I O MORE. 

He was a native of Utrecht, and fcholar tH 
John Schorcl, ♦ but Teems to have ftudicd 

* Schorel was fcholar of Mabufe, and was a peet, 
inix£cian and orator. See an account of him in San* 
*art, p.* 335. 

the 



Jthe manoer of Holbein, to which he ai^- 
ppoaclKxi nearer than to the freedom of de- 
fign in the works of the great maftcr6> ihAt 
lie faw at Rome. Like Holbein he was a 
^fe imitator of nature, but did not arrive 
«: his extieme delicacy of finilhit^ ; on the 
^oatrity, iy^tonio fometimes ftruck. into a 
told and inafcuiinc ftyle, with a good 
knowledge of the Chiar<3 Sciiro. In x^<v2, 
he drew Philip II. and was recommended 
by cardinal Granvelle to Charles V. who 
fcnt him tb Portugal, whe^e he pained 
John IIL the kiag, Catherine of Auftria his 
queen, and the infanta Marf , firft wife <i/[ 
Philip* For thefe three pictures he ^ecd^ 
ed lix hundred ducats, belide6 a gdd di^ih, 
of mie thousand florins, and other prei^s^ 
He had one hundred ducats * for hii cori)*- 
mon portraits. But Itill ampler rewaris 
w^^ beftowed on him when fe-nt into Eiig- 
land, to draw the pidlure of queen Mary, f 

* Titian himfelf had bat one hundred pieces of gold. 
See Sandrart, p. 224. 

f Sandrart fays ihe was very handfome. It is cer- 
tMvi that the drawing of her (when aboat fixteen) by 
Holbein at Kenfington is not difagreeable though her 
later pidures have all a ^ro hard-favoured counter- 
nance. 

Vol. L. O the 
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the intended bride of Philip. They gave 
him one hundred pounds^ a gold chain^ and 
a penfion of one hundred pounds a quarter 
as painter to their majefties. He made 
various portraits of the queen 5 * one was 
fent by cardinal Granvelle to the emperor, 
;who ordered two hundred florins to An- 
tonio.. He remained in England during the 
reign of Maryi and was much employed, 
but having negleded, as is frequent, to 
write, the names on the portraits he drew, 
moft of them have loft part of their value, 
by our ignorance of the perfpns reprefent- 
cdr The pooreft performers have it in their 
power to add fo much merit to their works, 
^as can be conferred by identifying the fub- 
jedSls, which would be a little reparation to 
the qorious world, though fome families 
ihould mifs imaginary anceftors. 

On the death of the queen. More follow- 

* In king Charles's colledion was a miniature in oil 
of this qaeen by Antonio More, painted on a round gold 
plate> in blue flowered velvet and gold tiflue with 
flccves of fur, two red rofes and a pair of gloves in her 
hand ; the very fame drefs of her picture at the duke 
of Bedford's at Woburn. The miniature was a prcfcnt 
to the king from the earl of Suffolk. 

. cd 
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cd Philip [and probably his religion *] in- 
to Spainj where he was indulged in fo much 
familiarity^ that onp day the king flapping 
him pretty roughly on the ihoulder^ More 
returned the fport with his handftick: A 
ftrange liberty to be taken with a Spaniih 
monarch, and with fuch a monarch ! His 
biographer gives but an aukward account 
of the fequel ; and I repeat it as I find it. 
A grandee interpofed for his pardon, and he 
was permitted to retire to the Netherlands, 
but under promife of returning again to 
Spain, I fliould rather fuppofe thaf he was 
promifed to have leave to return thither, 
after a temporary banifhment ; and this 
fuppofition is the more likely, as Philip, lor 
once' forgetting . majefty in his love of the 
arts, difpatched a meflenger to recall him, be- 
fore he had finifhed his. journey. But the 
painter fenfible of the danger he had efcaped, 

* He was fufpefled by the inqaifition of making ufe 
of his intereft with the king in favour of his coontr/'- 
men^ fays Sandrart.' This might be meant either of 
their religious or political principles. Bat fare the in* 
quifitors knew Philip too well to be appreheofive of his 
likening to any infinuations of tendernefs on either 

head. 
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modeftly ekcufed himfelf : and yet^ fays the 
ftoryj the king bellowed noble prefents and 
places on his children. At Utrecht Ad- 
tonio found the duke of Alva^ and was em- 
ployed by him to draw fcveral of his mif- 
treffes, and was made receiver of the reve- 
hues of Weft-Flanders ; a preferment, iridi 
which, they fay, he was ity elated, that he 
burned his eafe], and gave away his paindog 
tools* 

More was a man of a ftat^ly and hand- 
fbme prefence ; and often .went to Brufieb, 
where he lived magnificently. He died at 
Antwerp in 1575 in the 56th year of his age. 

His portrait, painted by himfelf, is in the 
chamber of painters at Florence, with which 
the great duke, who bought it^ was io pleaf- 
cd, that he ordered a cartel with fomoe Greek 
verfes, written by Antonio Maria Salvini, his 
Greek profeflbr, to be affixed to the frames 
Salvini tranflated them into Italian and inta 
the following Latin, 

Papae ! eft nnago cujtt»» 

Qui Zeuxin atque Apellem, 

Veteroinqtle quot fnere, 

Recentiumque qnot iaxiX^ 

Genus arte vicit omnes ! 

Viden' ut fulin ipfe piiudt 

Propria 
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Propriii in^nu igaram ; 
Chalybis qyidein nitenti 
opeculo fe ipfe ceroens. 
Manus O ! potens magifhi ! 
Nam pfeudo-xnorua ifte 
Fori, More, vel loqaetur. 

Another pifture of himfelf, and one of 
his wife, were in the collection of Sir Pftter 
Lely. More's was three feet eight inches 
high, by two feet nine wide. King Charles 
had five piftures painted by this matter; 
and the duke of Buckingham had a portrait 
of a man by him. See his catalogue p. 18. 
A print of him in profile was publifhed 
by Hondius, and a medal ftruck of him 
in Italy with this legend, Ant. More, pic- 
tor tranfmontanus. At what time or where 
he was knighted is uncertain. He paint- 
ed his mailer John Schorel in 1560. Several 
of his works are or were at Sir Philip Sy- 
denham's at Brympton in Somerfetfhire. A 
very good portrait of Sir Thomas Grefharn 
is at Houghton. I have a miniature by him, 
called Thomas duke of Norfolk, engraved 
among the illuftrious heads : it belonged to 
Rrchardfon the painter, and came out of the 
Arundelian coUeftion ; and a half length of 
a lady in black with a gold chain about her 
waift, which is mentioned in the catalogue 

O 3 of 



ai4 Painting under Edward VI. and Mmj^ 

of piftures of James II. and by that of 
Charles I. appeals * to be Marg|ret of Va- 
lois, fitter of Henry II ^ of France, and 
duchefs of Savoy, at the tournament for 
whofe wedding that monarch was killed. 
Lady Elizabeth Germayn has the pq|rtrait of 
Anne daughter of Francis earl of Bedford 
and wife of Ambrofe earl of Warwick. 

At Newftede abbey in Nottinghamlhire, 
the beautifuU feat of the lord Byron, where 
are the moft perfeft remains of an ancient 
convent, is an admirable portrait, painted as 
I believe by this matter, and worthy of Hol- 
bein. It is a half length of a fat nun with 
a beard, on a light greenilh ground. His 
arms are, three rofes, the middle one higheft, 
on a field argent j in bafe, fomething like % 
green hill : Thefe arms are repeated on his 
ring, and over them, J. N. aet. 1557. As 
this bearing is evidently foreign, I fuppofe 
the portrait reprefents one of the family of 
Numigen. Nicholas Byron married Sophia, 
daughter of Lambert Charles of Numigen. f 

But More did not always confine himfelf 
to portraits. He painted feveral hiftoric 
pieces, particularly one much efteemed ^ 

* Sec p. 108. N® 7. 

t Thoroton's Nottingham (hire j p. 261. 

the 
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the refurreftion of Chrift with two angels i 
and another of Peter, and Paul. A painter, 
who aftcrwatds fold it to the prince of CondS, 
got a great deal of money by fhowing it at 
the foire St. Germain. 

He made a fine copy of Titian"s Danae 
for the king; and left unfinilhed the Cir^ 
cumcifion^ defigned for the altar in the church 
of our Lady at Antwerp. 

In the catalogue of pifhires at the paldff 
raial is a portrait faidto be of Groiius. by 
Antonio More, who was dead above twenty 
years before Grotius was born. 

Another perfomier in this reign was 

JOAS VAN CLEEVE, 

Or Sotto Cleefe, an induftrious painter of 
Antwerp : his colouring was good, and his: 
^ures fiefhy and round ; but before he ar- 
rived at the perfe6lion he might have at-- 
tained, his head was turned with vanity; a, 
misfortune not uncommon to the profcf^. 
fion, who living fecluded from the world 
and feeing little but their own creation rii^ 
ing around them, grow intoxicated with thc^ 
magic of their own performances. Cleeve 
came to England, expefting great prices for 
his piftures from king Philip, who was 

O 4 making 
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msiking a collefticm, Uut unluckiiy, fotm 
of dnie works of Tkian arrived at the fam* 
fime. Cleeve begged the reconomeiidadofl 
9f Sir Antonio More, his countrynoti \ but 
Philip was too much charmed with the beatt« 
ties of , the Venetian maftcr, and overloeked 
the )labours of the Fleming. This negled 
cbmpleated his. frenzy, the ftcom of whidi 
firft vented itfelf on Sir Antonk), Cleeve 
%tnifed him, undervaluing his workS) an4 
bidding(iilm return to Utrecht and keep bis 
nfife ffom the canons* At laft the p«r man 
grew quite frantic, painted his own cloatb^ 
and fpoiljed his own piftures, 'till they were 
obliged to confine him, in which wretched 
condition ' he probably died. He had a foa 
diflt followed his profefiBon, and was, it t| 
find, 'm defpicahk performer. 

Of Jeas there is a print \tith with legend, 
vinrebat Antwerpiae^ in patriA ^544^ Ano- 
ther infcribftd, Jufto CBvenfi, AntwerpianQ 
pl£be>ri. The . original paint^ by himfelf 
itith a black ca|) and furred' gown, upon a 
greenifli grooind, and a portrait of his wife, 
wdie. pwchafed by King Charles I, * wha 

, T S^ his^catal* p. 153. Clecv^'s pprtrait is ftiU ia 
tbp Ipwe^ ajpartipent at Kenfingtoji^ 

had 
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James IL had of his painting, the Judg« 
ment of Paris, f . and the birth of Chrift with 
angels. J The duke of Buckingham had a 
portrait oif a nian, and Sir Peter Lely a bac-» 
chanalian two feet one inch wide, by three 
feet four inches high. 

Vcrtue found grants in this reign to ano^ 
ther painter, who, it fcems, had been in the 
fervicc too of Henry and Edward, Hia 
name was Nichtylas Lyjard ; he had a pen- 
fion for life of ten pounds a year, and the 
fame fee charged on the cuftoms, as had 
been granted to the ferjeant-painters John 
Brown and Andrew Wright — Of Lyfard I 
find no farther mention, but that in a roll of 
queen Elizabeth's new-years gifts he pre- 
fents her with a table painted of the hiftory 
of Ahafuerus^ and her majefty gives him one 
gilt creufe and cover. This was in the firft 
year of her reign. He died in her fervice 
1 570. In the regifter of St. Martin's is this 
entry, " April 5, buried Nicholas Lyzard 
^rjeant-painter unto the queen's majeftie." 

* Mentioned in a MS. catalogue. 
f See his cat. N° 540, and 85o» 
1 See his catal. p. 18. 

^ There 



ai8 Painting under Edward VL and Maty. 

There was in this reign another pcrfon 
too illuftrious a lover and even prafticer of 
the art to be omitted, though' I find no men- 
tion o£him in Vertue's MSS. This was 

EDWARD COURTENEY, 

The laft earl of Devonfliire, * 

The comelincfs of whofe pcrfon was very 
near raifing him to that throne;, for near- 
nefs to which in blood, he was a prifoner 
from ten years old ; and from^ that time t« 
thirty when he died, he fcarce enjoyed two 
years of liberty. It was a happinefs pecu- 
liar to him to be able to amufe himfelf with 
drawing, f in an age in which there were 

• When queen Mary releafed AUn, flic reflored him 
too to the Marquifate of Exeter, though that title is 
omitted by all our hiftorians when they mention him. 

t My authority is Strype, who produces undoubted' 
authority for his aifertion, having given us the oration 
pronounced at his funeral by Sir Thomas Wilfon, after- 
wards Secretary of State. Befides his progrefs in phi- 
lofophy, mathematics, mufic, and the French, Spanifh, 
and Italian langmges, Sir Thomas adds, " Tahta etiam 
expingendarum effigierum cupiditate ardebat, ut facile 
et laudabiiiter cujufcumque imaginem in tabula expri- 
meret." See Strype's memorials vol. iii. p. 339* and 
appendix p. 192. 

fo 
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fo many prifoners and 9y few refdurces i and 
it gives one very favorable ideas of his 
being naturally acconipliflied, of a fpirit 
not eafily to be depreflcd, when we find that 
queen Mary no fooner delivered him from 
his captivity than Ihe wifhed to marry him ; 
and that he, confcious of his great blood 
and yet void of interefted ambition, de- 
clined a crown, and preferred the younger 
filler, the princefs Elizabeth. For this par- 
tiality, and on the rifing of the Carews in 
Devonfliire who were flattered with the 
hopes of this match, the princefs and he 
were committed to the tower, and accufed 
by Wyat as his accomplices. Our hif- 
torians * all rejeft this accufation, and de- 
clare that Wyat cleared him at his death; 
and indeed the earl's gratitude would not 
have been very fliining, had he plotted to 
dethrone a princefs who had delivered him 
from a prifon and offered him a throne^ 
The Englifh, who could not avoid feeling 
partiality to this young prince, were pleafed 
with king Philip, to whofe intercelfion they 
afcribed the fecond releafe of the earl, as well 
^s thb fafety of the lady Elizabeth. Courtc- 

* See Holinfhead, Heyliox and Burnet. 

ney 
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ney afked leave to tniv^l^ ^ 4kd at Paduaj 
not without fufpicion 0f pqiibn, ^iph feeini 
more probable than thofe rumours gene-* 
rally are, as- he -was fufpefted of being a 
Lutheran and as his epitaph, * written ip 
defence of the Spaniard^, formally declares 
that he owed hi3 death to afFe<9:ing the 
kingdom, and to his ambition of marrying 
the queen ; the laft of which aflertions at Icaft 
is a falihood, and might be a blunder, con^ 
founding the queen and princefs. After his 
death one Cleybery was executed for pre* 
tending to be this e^l, and thence endea^ 
vouring to raife commotions. 
. There is a very good portrait of Wm at 
the duke of Bedford's at Woburn, painted, 
I fhould think, by Sir Antonio More j on 
the back grounds a ruined tower* . - 

• See it at length in the gCHealogical hiftoiy of the 
Aoble houfe of Courtenay by Edward Cleaveland, fol, 
t735> P' 261. 



AneC' 



Anecdotes of PAINTING, &c. 



CHAP. vii. 

painters in tif Reign xf S^uem Eliza»ith» 

TH E long and remarkable reign of this 
Princefs could not but furnilh many 
opportunities to artifts of fignalizing them* 
felves. There is no evidence that Eliza- 
bl^th had miich tafte ^ painting ; but ffae 
loved piftures of herfelf. In them fhe could 
appear really handfome ; arid yet to do the 
profeflion juftice, they feerti to have' flatter- 
ed her the leaft of all her dependents : 
There is not a fingle portrait of her that 
one c^ call beautiful!. The profufion rf 
ornaments with which they are loaded, are 
marks of her continual fondnefs for drefi, 
•while they entirely exclude all grace, and 
4eave no more room for a painter's genius 
than if he had been employed to copy ai\ 
Indian idol, totally compofed df hands and 
necklaces. A pale Roman nofe, a head of 
hak loaded with drowns and powdei-ed with 

dianvMiiSi 
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diamonds^ a vail ruffy a vafter fardingale 
and a. bufhdl o£ ipearls.arc the features fay 
which every body knows at once the pic- 
tures of queen Elizabeth. ♦ Befides many 

of 

• It is obfervable that her majeHcf thought amtmtf 
of drefs a royal perogative, for on the 12th of February 
1579, an order was made in the Star-chamber, " that 
410 perfon fhoold ufe or wear exceifive long cloaks^ (this 
might proceed from apprehenfion of their concealing" 
arms under them) as of late be ufed, and before two 
years paft hath not been ufed in this realm ; no perfons 
to wear fuch great ruiFes about their necks ; to be left 
off* fuch monftrous nndecent attyring." Alfo another 
againft wearing any fwprd rapier, that ihatl pafie the 
length of one yard and half a quarter in the blade, nor 
dagger above twelve inches in the blade at moil. In her 
father's time, who didated in every thing from religion 
to faihions^ an a^ of parliament was pafTed in his twen- 
ty-fourth year againd inordinate u{b of apparel dired* 
^g that no one fhould wear on his apparel any cloth of 
gold, filver or tinfel, fatyn, filk, or cloth mixed with gold 
or filver, any fables, velvet, furrs, embroidery, velvet in 
gowns or' outermod garments, except persons of di- 
stinction^ dukes, marquilTes, earls, barons and 
knights of the order, barons' fons; knights or fuch that 

> msiy difpend 250/. per ann. This a£t was reneweiin 
the fecond of Elizabeth. Edward VI. carried this re** 
ftraint flill farther : In heads of a bill drawn up \vith 
his own hand 155I7 (though it never paiTed into a law) 
no otte, ^o had lefe than 10Q.L a ycir for life, or gen- 

. Uweo, the king's fworn fervants, was to wear fatten, 

dainafk. 
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of her majefty^ we are to lucky as to pofleis 
the portraits of alniolt all the great men <^ 
her reign^ and though the generality . of 
painters at that time were not equal to the 
lubjefts on which they were employed, yet 
they were clofe imitators of nature, and 
have perhaps tranfmitted more faithfuU re- 
pref^ntations, than we could have expected 
front men of brighter imagination. The 
firit painter who feems to have nude any 
figure in this reign, was 

LUCAS DE HEERE, 

Born at Ghent in 1534, of a family pecu- 
liarly addifted to the arts. John his fa- 
ther was a good ftatuary and architeft : 
Anne Smitter his mother painted in minia- 
ture, and with fuch diminutive neatneft, 
that (he executed a landfcape with a wind- 
mill, millers, a cart and horfe and paflen- 
gcrs ; and half a grain of corn would cover 
the whole compofition. The father went 

damaik> oftrich^feathers, 0t furs of conies ; none not 
worth 200/. or 20/. in living certaiux to wear chamb« 
let : no ferving-man, under the degree of a gentleman* 
to wear any fur» fave lamb ; nor cloth abov^ ten (hil* 
lings the yard. 

often 
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nSbsn to Namur and Dinsntj "wfiere thefim 
copied ruins and caiUcs ; but he £m» learn- 
ed of a better maAer^ Fraticis JFioris^ un- 
der whom Ijucas improved much> and drew 
many defigns (irhich paiTed for his mas- 
ter's) for tapefhy and glafs-paintefSw From 
Ghent he went to France and was employed 
by the queen and queen<>mother in msJdng 
drawings for tapeftry ; and refiding fot&d 
time at Foncainbleau, where he mairied 
Eleanor Carboniere, he contraSied a taftt 
for the antique by feeing the ftatues there, 
an inclination he fhowed left by his own 
works, than by making a colleftion of 
bronzes and medals. He returned to Ghent, 
where he drew the Count de Vaken, his 
lady and their jefter, and painted two or 
diree churches ; in St. Peter's, the fhutters 
of an altar-piece, in which he reprefented 
the Lord's Supper, much admired for the 
draperies of the apoftles. In St. John's 
church he painted an altar-piece of the Re- 
furredlion, and on the doors of it, Chrift 
and the difciples at Emaus, and his app^- 
tion in the garden. 

Lucas was not only a painter, but a poet . 

He wrote the Orchard of Poefie 5 and tranf- 

lated 
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lated from the French of Marot, the Temple 
of Cupid and other pieces. He had begun 
the lives of the Flemifh painters in verfe. 
Carl Vermander his fcholar, who has given 
the lives of thofe matters, learned many 
anecdotes of our Englifh painters from 
Lucas. 

At what time the latter arrived in Eng- 
land is not certain : nor were his works at 
all known here, 'till the indrfatigable in^ 
duflry of Mr. Vertue difcovered feveral of 
them. 

I. The firft of thefe was a portrait of Sir 
William Sidney, grandfather of Sir Philip ; 
but as Sir William died in 1553 at the age 
of 7 2, when Lucas de Heere was but nine- 
teen, it is not probable that Sir William 
was abroad after that young man was in re- 
pute enough to draw his pidture 1 and ' it 
is lefs probable that he had been in France, 
had married and arrived herie by the 4ge of 
nineteen. This picture which Vertue found 
at Penfhurft, was in all likelyhood a copy* 

a. The next was a portrait of Henry lord* 
Maltravers eldeft fon of Henry Fitzalan ear! 
of Arundel, dated 1557, the year before 
the acceffion of queen Elizabeth; but. as 

Vol. I. P this 
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this young lord died at Bruflels, it is pro- 
bable that De Hecre drew his pifture^ there, 
and that very acquaintance might have been 
a reconnmcndation of Lucas to England, 

3. The third is a pifture in my poflfeffion, 
well known by the print Vertue made from 
it. It contains the portraits of Frances 
duchefs of Suffolk, mother of lady Jane 
Grey, and her fecond hufband Adrian 
Stoke* Their ages, and De Heere's mark IE 
arc on the pi6ture, which is in perfedt p;c- 
fervation, the colouring of the heads clear, 
and with great nature, and the draperies 
which are black with furs and jewels, high- 
ly finifced and roum^ though the manner 
€£ the whole is a little ftiffl This pifture 
was in the coUeAion of lord Oxford. There 
is a tradition that when this great lady made 
this iecond match with a young fellow who 
w^ only ihafter of her horfe, queen Eliza- 
beth faid, ^' Whatl has Ihe married her 
horie-ke^pei; ? Yes, madam, replied my lord 
Burleigh^ and fhe fays your mjgefty would 
like to do fo too/'— Ixicefter was mafter 
of the horfcv The date on this pidure is 

44 Lord Darnley, hufband of Mary queen 

of 
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of Scctf9> mA hh brother Chaties Stuart^ ^ 
boy, afterwards father of the lady Arabella* 

There are two of thefe; one as large as 

life» in the room going into the king's 

clofet at St. James's; the other fmall and 

neatly finilhed in the private apartments 

below ftairs at Hampton-court. The date 

5^ The next is a very remarkable pidlure 
on board at Kenfington : Qgeen Elizabeth 
richly dteft, with her crown, fcepter, and 
globe, is coming out of a palace with two 
female attendants^ Juno» Pallas, and Mi* 
nerva feem flying before her; Juno drops, 
her fccpter, and Venus her rofes; Cupid 
ilings away his bow and arrows, and clings 
to his mother* On the old frame remain 
thefe lines, probably written by the painter 
himielf^ who, we have feen^ dabled isi poetry 
coo; 

Juno potens {ceptris» et mentis acmnine Pallas, 
£t rofeo Veneris fiilget in ore decor ; 

Adfuit Elizabeth ; Juno perculfa refngit ; 
Obflupuit Pallas^ erabuitque Venus* 

To have compleated the flattery, he 
ihould have made Juno or Venus refemblc 
the queen of Scots> and not fo handibm^ 

Pa aa' 
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as £lizabeth> who would not have bluflied 
like the laft goddefs. * 

* Another curious picture painted about the fame 
time, I know not by what hand^ was in the coUedion 
of James Weft, Efq. It ceprefents Henry VUL fitting 
under a canopy fupported by pillars and deliveriog the 
fword to prince Edward. On the right hand of the 
king ftand Philip and Mary ; Mars is coming in behind 
them. Queen Elizabeth,, too large in proportion to 
the reft, ftands foreword on the other fide, and leads 
Pea^e and Plenty, whofe faces are faid to be portraits 
of the countefies of Shrewfbury and Salifbury ; but the 
latter muft be a miftake in the tradition, for there was 
no counteft of Saliibury at that time. Lady Shrewf- 
bury I fuppofe was the fkmous Elizabeth of Hardwicke. 
Circumfcribed in golden letters on the. frame are tfaefe 
lines, extremely in the ftylc of the: queen's own comfo- 
iitions ; 

A face of much nobility lo ! in a little room. 
Four States with their conditions here ftiadow'd in a 

(how ; 
A father more than valiant, a rare and virtuous fon ; 
A daughter zealous in her kind, what elfe the world 

doth know. 
And laft of all a -virgin queen to England's joy we fee 
Siiccefiively to hold the right and virtues of the three. 
And in fsAall letters on the fbre-g;round at bottom^ 
thefe. 

The queen .to Walfmgham this table fent, 
Mark of her people's and her own content. 
This pifture wis brought from Chiflehurft, whither 
il had been carried- from Scadbury, the featiof the Wal- 
finghams, and is now at^Sii^wberry-hill. 

6, There 
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i\ There is a fmall whole length of queen 
Elizabeth by De Heere at Welbec : on the 
back ground, a view of the old fabric at 
Wanftead. 

7, At lord Dacre's at Belhoufe in Eflex 
IS one of the beft works of this mafter 5 it al- 
ways paffed for Holbein's, but Vertue dif- 
covered , it to be of De Heere, whofe mark 
is ftiir difcemible. It is the portrait of Mary 
Neville daughter of George lord Aberga- 
Vehny, and widow of Thomtizis Fienes lord 
Dacre, executed for an -accidental murder 
in the reign of Henry VHI. a pifture of her 
hufband, aet; 22, 1549, copied from a 
larger piece, is reprefented as hanging in 
the room by his wife. Her head is finely 
toloured. 

8. The pifture from whence Vertue en- 
graved his? lady Jane ^Grey, he thought, was 
drawn too by Lucas ; but that is liable to 
the fame objeftion as his painting Sir Wil- 
Rann Sidney. '' ; ^ 

Since the firft edition of this work, I have 
difcovered another confiderable work of this 
mafter; it is at Lx)ngleate, and reprefents a 
whole family. The figures are lefs than life, 
^nd about half lengths. An elderly gentle- 
' P 3 man 
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mw is at table with his wife, and another 
lady, probably ffrom the refcmblance, her 
fitter. The firft lady has tags of a particu-* 
lar form, exafbly like thofe on the drefs of 
my duchefs of Suffolk, as is the colouring, 
though not fo highly finilhed j yet the heads 
have great nature. Before them are fevcn 
young children, their ages marked, which 
Ihow that dwee of them were born at a birth. 
They are playing with fruit, and by them 
are a parrot and a monkey : but the animala 
and fruit are mqch inferior to the figures. 
There are fome Latin verfes in commenda* 
tion of the gentleman, whofe name or title 
was C&bbam. I fuppofe Sir George Brooke 
Iprd Cobhami who died in the firft year of 
queen Elizabeth, leaving eight fons and two 
daughters. He had been committed to the 
tower by queen Mary, as privy to Wyat'§ 
rebellion. I have likewife found two more 
pieces of thi3 riiafter at Drayto^^ the ancient; 
caftle-li^e manfion of the Mordaunts, now 
of the lady Elizabeth Germain, One is a half 
length of Margaret Audley fecohd wife of 
Thomas duke of Norfolk beheaded temp, 
Elizr Her arms and tides are on the back, 
ground ; but the piAure )im fuffq«d. The 

other. 
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other, of die faiBC fize, is of a young noble* 
man, in a white ftiflF-bodied habit^ black 
cloak and hat ; he is very fwarthy but hand- 
fome. His age 22, 1563. This piece is 
finely preferved and ftrongly coloured* In 
the life of Holbein I have mentioned the 
Henry VIII . at Trinity Coil. Cambridge^ 
with De Heere's mark. The face has been 
repainted, but the reft of the body is highly 
finifhed, and does great honour to the 
copyift. 

In 1570 Lucas was employed to paint a 
gallery for £d«^ard earl of Lincoln, the lord 
high admiral. * He was to reprefeht the 
habits of different nations. When he came 
to the Engliih, he painted a naked man 
with cloth of different forts lying by him^ 

* At the duke of Bedford's at Wobourn are two heads 
of a coantefs of Lincoln and of lady Anne Ayfcough^ 
daughter of the earl. As they are evidently painted 
at the fame time, and as the daughter appears the 
elder perfon, there is great reafbn to believe that the 
coantefs was only .the mother-in-law, and confequently 
that this portrait reprefents the fair Geraldine, {q much 
celebrated by the earl of Surrey. Her chief beauty 
feems to have been her golden hair. Thefe j)i£kutes, I 
fiiould think, were painted by the following.. maimer, 
Ketei, rather than by Lucas de Heere. 

P 4 and 
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and a pair of fheers^ as a fatire on our fickle^ 
nefs in fafhions.^ This thought was bor- 
rowed from Andrew Bordc, who in his in- 
troduftion to knowledge, to the firft chap- 
ter prefixed a naked Englifhman^ with thefe 
lines, 

I am an Englifhman^ and naked I (land here, 
Mufing in my mind what rayment I ihall wear.* 

Lucas 

* It is not extraordinary that this witticifin (hould 
have been adopted into the lord admiral's gallery. An- 
drew Bord6^ or Andreas Perforatus, as he called him« 
felf> wa$ an admired wit in the latter end of Henry VIIL 
to whom he was fbme time phyiician. He had been a 
Carthufian> then rambled over many parts of the world, 
turned phyiician, and at lafl wrote againft the mar- 
riage of priefts ; for which I conclude (though Antony 
Wood could not guefs the reafbn) he was fhot up in pri- 
fon, where fome faid he poifoned himiirlf. He wrote 
The Introdu^on to knowledge, partly in verfe and 
partly in profe, and dedicated it to the lady Mary, af- 
terwards queen. There are cuts before every chapter. 
Before thp feventh is his own pidure, ftanding in a pew 
with a canopy over him, a gown with wide ileeves and 
a chaplet of laurel. The title of the phapter is, " The 
feventh chapter ihoweth how the author of this boke 
had dwelt in Scotland, and . did go thorow and round 
^bout Chridendom, and out of Chriflendom, declaring 
the properties of all the regions, countries and pro- 
vinces, the which, he did travel thorow.** He wrote be- 
fidps. The Breviary of Health ; a Dietary of Health ; 

The 
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Lucas de Heere returned to his own coun-i 
try before his death, which happened at 
Ghent in 1584. His mark, as above, is on 
moft of his pictures. He ufed for an ana^ 
gram thefe words, Schade leer u, which 
Sandrart fays fignify, Nocumenta tibi fint 
documenta. 

CORNELIUS KETEL* 

Was born at Gouda in 1548, and early pro- 
fecyted his art with great ardour, under the 
direftion of his uncle, a tolerable painter 
and a better fcholar. At eighteen he went 
to Delft, and placed himfelf with Antony 
Blockland, with whoo^ he remained a year. 
From thence he travelled to Fontainbleau, 
where he worked with great applaufe, in 
competition with three of his countrymen ^ 

The merry tales of the mad men of Gotham ; a book 
extremely admired and often reprinted in that age. A 
eight pleaiant and merry hiilory of the mylner of Ab- 
ingdon, with his wife and his fair daughter^ and -of fwo 
poor fcholars of Cambridge ; and other things which 
may be feen in Antony Wood, vol. i. p. 75. 

• See Sandrart 272. and Carl. Vermander, from 
whence Vertue colledled moft of the particulars of Ke« 
tePs life ; and Defcamps who copied Vermander. p. 69. 

but 
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but the court doming to Fontainbleau, they 
iwcrc ordefed to kave the palace; Ketel 
went to Paris and lodged with John de la 
Hame, the king's enameller, where he paint- 
ed fome hiftories ; but an edift obliging the 
fobjetSrs of the king of Spain to quit Frances 
Kctel returned to Gouda and remained there 
fix years. The troubles in his own coun- 
try continuing, and confequentty little en- 
couragement being given to the arts, Ketel 
cmlwrked in 1573 for England, and was 
entertained at London by a fculptor and 
architeft there, a friend of his uncle. Here 
he married a Dutch woman, and his works 
growing into efteem, he was much employed 
by the merchants in painting portraits, but 
was feldom engaged on hiftory, to which his 
inclination chiefly led him. However, hav- 
ing painted an allegoric piece of Strength 
vanquifhed by Wifdom, it was purchafed 
by a young merchant, and prefented to Sir 
Chriftopher Hatton, afterwards lord chan- 
cellor. This incident introduced Ketel to 
court ; he drew a good whole length of Sir 
Chriflopher, now at the earl of Litchfield's 
at Ditchley; the portrait of Edward Vere 
earl of Oxford, of Williahi Herbert earl of 

Pembroke j 
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Pembroke; of the lord admiral Lincoln^ 
now at Woburn, and of Henry Fitzalan carl 
of Arundel ; and of feyeral others. At laft, in 
1 578, he had the honour of painting the queen 
herfelf, at the requcft of the f countcls of 
JHertford; Elizabeth being then entertained 
at Hanworth by the famous Anne Stanhope, 
widow of the proteftor, and mother of the 
carl of Hertford, then very aged. J 

Ketel left England in 1 5 1 1 , and fettled at 
Atxifterdam, where he painted a large pic- 
txxcc of the trained bands with their por- 
traits, and their captain Herman Roden- 
jburgh Beths at their head. In this pifture 
)too he introduced his pwn portrait. The 
diipofition, refemblances, and the different, 
ftuffs of the habits, well imitated, were 
much admired in this piece. It was placed 
in the gallery of the Mall at Amfterdam< 
In 1589 he undertook another picture of the 
fame fort for the company of St, Sebaftian, 
in which wa$ the portrait of their captain 

f This I fuppofe was Frances Howard, fecond wife 
jof the earl, and filler of the lord admiral Nottingham, 
fi favorite. The earl of Hertford had been in difgrace 
for his firft marriage with the lady Catherine Grey- 

X The duchefs died nine years afterwards, at the age 
^f ninety. 

Didier 
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Didier Rofencraus. It was reckoned not 

inferior to the former, and was neither con- 
ftifed nor unanimated, notwithftanding the 
number of portraits it contained. 

In another of his works, under the figures 
of Chrift and the apoftles, he reprefented 
Henry Keyfer an architeft of Amfterdam, 
and the principal virtuofos of that city. 
His beft pifture was the portrait of Simon 
Lack of that city j it was in the poffeffion of 
one of the fame family at the Hague. Many 
of his works were carried to Dantzick. 

In the duke of Buckingham's 'colleflion 
was a large pifture by this matter, repre- 
fenting the Virtues and Vices. See his catal. 
p. 19. 

But Ketel, not content with the glory he 
acquired by thefe performances, inftead of 
aiming at greater perfeftion, took it into 
his head to make himfelf known by a me- 
thod of painting entirely new. He laid 
afide his brufhes, and painted only with his 
fingers, * beginning with his own portrait. 

* * Defcamps mentions a fine pidlurc painted by Wec- 
nix in the fame manner. Vol. ii. p. 310. And in afelc 
of piftures in Covent- garden 1729, were two heads 
painted by <me Brandell with his thumb. 

The 
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The whim took ; he repeated the ;pra6tice, 
and they pretend, executed thofe fantaftic 
works with great purity and beauty of co- 
louring. In this manner he painted two 
heads for the Sieur Van Os of Amfterdanr j 
the firft, a Democritus, was his own por- 
trait 5 the other, of M. Morofini, in the 
charafter of Heraclitus. The due de Ne- 
mours, who was a performer hinafelf, was 
charmed with the hitter and bought it. 
Another, was the pifture of Vincent Jacob- 
Ibn, a noted Wine-merchant of Amfterdam, 
with a glafs of renifh in his hand. As his 
fucceffi increafed, fo did his folly ; his fingers 
appeared too eafy tools ; he undertook to 
paint with his feet, and his firft eflay he 
pretended to make in public on a pifturc 
of the God of Silence. That public, wl^ 
began to think like Ketel, that the more 
painter was a mountebank, the greater waj 
his merit, were fo good as to applaud even 
this caprice. 

Ketel, like De He^re, was a poet too^ 
and wrote defcriptions of feyeral of his own 
works in verfe. He underftood architeb- 
ture, geometry and perfpeftive, and mo- 
delled in clay and wax. ¥L^ was living 

m 
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in 1600, when Vermander wrote his ac-* 
count of him. Sandrirt who makes him 
travel to Venice and Rom^i and die young, 
while he was employed on a pidture of the 
king of Denmark, has confounded the mafter 
with the fcholar; the latter incidents relate 
to Ifaac Oteryn of Copenhagen, Ketcl's only 
di,fciple* 

Vermander dedicated to Ketel a dillerta- 
tion on the ftatues of the ancients, in which 
be mentions the great friendfhip that had 
fubfifted between them for thirty years. 

Virtue obfcrved on the works of Dc 
Heere and Ketel, that thofe of the former 
are generally fmaller than the life, neater, 
not fo ftrongly coloured, and moil commosiy 
painted on board* Thofe of Ketel, more 
ibrongly coloured and with a fuller pencil, 
and always as large or rather larger thait 
nature. 

The next on our lift is a name of more 
note, celebrated even in the lifts of the great 
Italian mafters : this was 

FREDERIC ZUCCHERO,* 

The younger brother of Taddco, and born 

* See Sandrarc.Felibien, and Baglione. 

like 
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like him, at Vado in the duchy of Urbino, 
in the year 1550. Frederic was carried by 
his parents to Rome, where their elder fon 
was then employed : the younger improved 
fo much in the (pace of fix years, that with- 
out his brother's affillance he painted a pic- 
ture of HeliccMi and the Mufes for a Roman 
nobleman ; and executed greateft part of a 
chapel in which his brother was engaged. 
They worked for fbme time » in concert ; 
and being at Florence painted in four days 
the whole hiftory of the Paffion which was 
belpokei^ in a hurry for the decoration of a 
church on Eafter funday. Taddeo dying 
at the j^gc of thirty-feven, Frederic finished 
his imperfeft works, among which were the 
paintings at the magnificent palace then 
lately built at Caprarola by cardinal Farnefe. 
His pifture in diftemper of Calumny, bor- 
rowed from the defcription of one painted 
by Apelles, was fuppofed a tacit fttire on 
that cardinal, with whom he had quarrelled 
on fome deficience of payment. Zucchero's 
temper feems by another inftance to have 
been pretty ftrongly tinflured with refent- 
mentj while he was employed by Gre- 
gory XIII. to paint. the Pauline cliapel ia 

the 
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the Vatican, he fell out with Tome of his 
holinefs's officers. To be revenged^ he 
painted their portraits with ears of afles, 
and expofed the pifture . publickly over the 
gate of St. Luke's church, on the feftival 
of that faint, the patron of painters. * But 
for this exploit he was forced to fly from 
Rome ; and paffing into France, he was for 
fome time employed in the fervice of the 
cardinal of Lorrain. Thence he went into 
Flanders, and made cartoons for tapeftry; 
and in the year 1574 arrived in England. 
The queen fat to him for her pi6burej fo 
did the queen of Scots, for that well-known 
portrait at Chifwick, which has been en- 
graved by Vertue. Another pitSture of Eli- 
zabeth, in a fantaftic habit, fomething like 
a Perfian, is in the gallery of royal per- 
fonages at Kenfington. Melville mentions 
her having and wearing dreffes of every 
country : in this pifture too appears her 
romantic turn ; Ihe is drawn in a forcft, a 

• Verrio quarrelling with Mrs. Marriot the house- 
keeper at Windfor, drew her piftiire for one of the 
furies. This was to gratify his own pafiion ; to flatter 
that of the court, he has reprefented lord Shaftftory 
among the Demoiu ofTa^ian> in St. George's hall. 
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fta,g behind hett and on a tree are inicribed 
thefe mottoes and verfes^ which as we know 
not on what occafion the piece was painted, 
are not eafily to be interpreted ; 

Injuili jufta querela. 

. a little lower, 

Mea fie mihi. 

ftill lower. 

Dolor eft medicina al Hri. (Ihoald be> dolori.) 

on a fcroU at bottom. 

The reftlef^ fi^rallow Jits my reMefie rnind^ 
Ift ftill revivinge^ ftill renewinge wrongs ( 
Her jufte complaints of cruelty unkinde 
Are all the moiique that my life prolonges. 
With penfive thoughts my weeping ftag I 

crown, 
Whofe melancholy teares my cares exprefle { 
(1) His teares in fiience and my fighes unknown<e 

Are all the phyficke that my harmes redrefle. 
My onely hopes was in this goodly' tree» 
Which I did plant in love, bring up in care, 
(too) But all in vaine, for now to late I fee 
((hells) The /^ales be mine, the kernels others are* 
' My mufiqae may be plaintes, my mufiquc 
tearesy 
If this be all the fruite my love-tree beares. 

Tradition gives thefe lines to Spenfer; I 
think we may fairly acquit him of them, 
and conclude they are of her majefty's own 
compofition, as they much refcmblc the 
! Vol. L Q^ ftyk 
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ityie bf thoFe in H'erttznertis p. 68* of die 
tngKfh editibn. * 

The Jjortraits oF Sir Nicholas Bacon at 
Woburn, of Charlts Ht>ward, eari tjf Kot- 
tingham, lord high admiral, at * Hampton- 
court, and of Sir Francis Walfingham^ in my 
poffeffion, all three engraved among the il- 
li;iftri6us head^ ; and the pi^re of queen 
Elizabeth's gigantic porter at Keiifington> 
fvete .painted by Zucchero$ here too he 
drew his o^n por cr^it> and copied the works 
of Holbein at the Steelyard as I have men- 
tioned. A chapel at Roehampton belong- 
ing to Mr. Bagnols was faid to be painted 
by him. What other works he performed 
: iere 1 do not find j f probably not m^ ; 
his ftay was tiot long j hiftoric ftfbjefts were 

• There too by kis hand was a ^^rebf Venus paf- 
ling fentence on xht bo^ that "had killed Adoftis. It 
Was fold for '25/. at the fale of Idng Chkrles's collec- 

f Vertue mentions a portrait of "k 'liikrqtiis of Somcr- 
fet ; but there was no fu<:h perfon in 'that reign. At 
Wilton is a Nativity by Taddeo and Frederic, and two 
finairportraits of Francis II. and Charles IX. of France^ 
but thefe wei*e hot painted in England. Mr. Pctthant 
mentions a head 'of fir Lionel TRlmacbe by^ucchero* 
Tour to Scotl. vol. S. p. 1S« ' 

not 
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not m fitniioo^ end fac was offended at our 
scligion. He returned to Italy^ and fmijb- 
cd the dome at Florence begun by Vafari. 
The Pope's anger too being vaniflied, h« 
was readmitted to his old employment at 
Romej where, he buijt a houfe fqr himfelf 
Oil the Monte di Trinita, adproned with four 
portaU, and painted on the outfide in frefcp 
by his own hand* On the acceffion of 
jSixtus V, Zucchcro was invited to Spain 
by Philip II. to paint the Efcurial, but his 
freibos not pleafing> he returned to Romq, 
and founded the acadeniy of painting, for 
which Gregory XIlI. had given him a briq^ 
and of ^ich he was elefted the firft prince. 
Thefe expences however drained him fb 
much, that he, again quitted Rome^j ^nd 

went to Venice X ^^ P"^^ ^^"^? treatifes 
that he had written on painting j and fbme 
poems tooj for Zucehero was a poet like 
others of his profeflion. From Venice he 
paffed into Savoy, where he was favorably 
received by the duke for whom he began 
iro paint a gallery. Returning, he vifited 

X There he was competitor with Thitoret for paint- 
iirg the chapel of St. Roch. Catal. raifonoi de$ tableaux 
da Roi, vol. ii» p. 70, 

0^3 Loreto, 
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Ijorcto^ and died at Ancona in 161^ 
aged 66y leaving die remains of his fortune 
to his academy. 

MARC GARR ARDJ 

The fon of a painter of the fame names, 
was born at Bruges in 1561, and praftifed 
hiftory, landfcape, architefture and por- 
trait. He engraved, illuminated, and de- 
figned for glals-painters. His etchings for 
Aefop*s fables and view of Bruges were 
much efteemed. He came to England not 
long after the year i58o> and remained here 
'till his death which did not happen 'till 
1635, having been painter to queen Eliza- 
beth and Anne of Denmark. 

His work^ are very numerouSj^ though 
not eafily known, as he never ufed any pe- 
culiar mark. In general they are neat, the 
ruffs and habits ftiff", and rich with pearls 
and other jewels. His fleih-colours arc 

X His name is written Gerhardus, Guerards, ax»i 
Garrard. Among the- Sidney-papers at Penlhurft wai 
a letter from Sir Robert Sidney to his lady about 1597* 
defiring her to go to Mr. Oarrats, and pay him for the 
picture of her and the children^ fo long done and na- 
paidi 

thin, 
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thin, and light, tending to a blueilh tine* 
turc. 

His proceffion of queen Elizabeth to 
Hunfdon-houfe has been engraved and de- 
fciibed by Vertue^ ivho thought that part 
of the pifture of Sir Thomas Morels family 
at Burford might have been compleatcd by 
this painten 

Garrard drew a proceffion of the queerf 
and knights of the garter in 15^4, from 
whence Alhmole took his plate for the hif. 
tory of that order* The . portraits, though 
fmall, have great refemblance, with tliat 
uncommon fidelity of reprefenting the air, 
ftature and bulk of the perfons exhibited. 
Vertue made a copy of this roll in water- 
colours, which I bought at his fale. It is 
not quite compleat, the original not having; 
been entirely finifhed. 

Garrard painted both prince Henry and 
prince Charles, Some portraits of ladies 
by him are at lord Litchfield*s at Ditchleyi 
His own pifture was engraved by Hollar. 

An introduftion to the general art of 
drawing, firft fet out by Marc Gerard of 
Bruges, was tranflated and publiihcd in 
jfnglifhj quarto, 1674. 

CL3 HENRY 



HENRY CORNELIUS VROOM* 

Was bom in 1566 at Harlem, where his fa- 
ther was . a ftatuary, of whom and of his fa- 
.ther in law, a painter of Florence^ young 
Henry learned to draw. His kiclination 
Jed him firft to paint views of towns j in that 
purfuit .he went to Rotterdam, and (oon af- 
ter on board i Spanifh Ihip to St, Lucar, 
and thence ito Seville, where he lived a ftiort 
time with a Dutch performer, a painter of 
monkeys, called t^ the Spaniards, a finte- 
mony : From thence to Florence and Rome, 
where he fixed for two years and was employ- 
ed by ^Cardinal de' Medici, and became ac- 
gu^inted with Paul Brill, At Venice he ftaid 
a year, and paflSng through . Mflan, Genoa, 
Turin and Paris, returned to Harlem, where 
he employed himfelf on devout fubje^ls 
in little, and having ftocked Himfelf with a 
quantity, again fet out for Spain, where he 
pfopofed to fell them, but was caft away on 
9 fmall i-fland near the coaft of Portugal, l^c 
and fome of the crew were relieved hy 
nionks that lived among the rocks, an4 

• See Sandrart zj^ and IhksLmps 254, ^ 

• *■ ♦ • » 

conduced 
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conduced to Lifbon, where relating the 
danger he had efcaped, a paltry painter there 
engaged Vroom to draw the ftorm he de- 
fcribjed, in which he fucceeded' fo happily^, 
that it was. fold to ^ nobleman for a cpnfi- 
derable- price. The Portuguefe painter was 
charmed, and continued to employ Vroom^. 
V^ho improved fo much .in fea-pieces, ,thatr 
haying got money, and retur,ning home,' . he 
applied hirpfelf entirely to .tkat flyle ..of; 
painting. 

At this period, the great earl of Notting- 
ham, lpi:d high admiral of England, whpfe 
defeat of tl^e Spaniih Arniada had eftablifli- < 
ed the throne of his miftrefs, being defiroys 
of preferving the , detail of that illuftrious 
event, had befpoken a fuit of tapdby, de- 
rcr[bing-t;he particulars of each day's en- 
gagement. Francis Spiering, an eminent 
maktr of tapeftry, undertook the work, 
^nd engaged Vroom .to drjiw the defigns. 
The excellence . of the performance^, obvious 
to the public eye, makes ^neonhiunis unne* 
ceffary. 

It IS pleafmgly remarkable that* there art 
tWj^ mp^m^MRts of this fort, ^nd both finely 
executed, the tapeftry in iquefkion and th^ 

0^4 'fuit 

ill i^'\ 
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fuit at Plenhcim, monuments of two fignal 
viftories, acquired by fea and land, under 
Ac aulpices of two queens of the fame 
CQMtpY^ and both gained in defence of tj^e 
liberties of nations, attacked by two of 
the moft powerful! princes, Philip II. and 
lj/>uis XIV. 

Vroom received an hundred pieces of 
gold for his labour : The arras itfelf con- 
taining 708 ells Flcmifh, at 10/. u. per 
cU, coft 1628/^ which was paid by the 
crown to the earl in the 14th of king Jame^ 
—but it was during the Republic that this 
noble trophy was placed in a temple wor- 
thy of it. ♦ 

The painter came to England to receive 
inflruflions and execute his commiiTioni 
and contrafting a friendfhip with Ifaac Oli- 
ver was drawn by him : There is a print 
from that pidture. 

He returned to his own country, and 
painted a large pifture, which was much 
admired by prince Maurice, of the feventh 
day's adion of the fight above-mentioned. 

• See Journals of the Commons^ January i, 1^50. 
THe houfe of Lords was the^ pfed for' committers of 
the .Commons. 

Vroom 



Vroom died rich, 10 what year Is not men- 
tioned. 

In the coUeftion of king -James II. were 
two fea-pieces^ and in that of Sir P^ter Lely, 
a landfcape, both defcribed to be of ol4 
Vroooi, whence I fuppofe he had a fon who 
followed his profeffion, and his ftyle too, as 
in the former catalogue is mentioned a fea- 
piece with king Charles coming fronri Spain, 
faid to be by Vroom, without the adjunfl: of 
old. I find no other account of the Ion, 
nor of his being in England, 

Thefe were the principal performers la 
oil in this reign : fbme of Jefe note, and 
of whom but little is recorded, I Ihall men- 
tion at the end of this chapter,^ but firft I 
ihall treat of the painters in miniature. The 
name of 

PETRUCCIO UBALDINI 

N 

occurs in feveral places. * He appears to 
have been an illuminator on vellom ; fomc 
of his works in tharkind are or were very 
lately extant: As the pfalms of David in 
folio : at the beginjjing the coat of arms 

t VcrtH^ fay^hc taujht the Italian language. 

and 
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and fupporters of a noblemaji, and facing 
it, king David on his knees. At. the end 
of the book this infcription ; 

Petruccius Ubaldinus Florentinus Hen- 
rico coniiti Arundeliae, Maecenati fuo, fcribe- 
bat Londini M.D.LXV. 

Another book of vellom, written and illu- 
minated by the fame perfon, containing tljq 
lentences of fcripture painted in the Lor4 
Keeper's gallery at Gorharnbury, * This 
book was made by order of Sir Jlichdas 
Bacon, and by him prefented to the lady 
l^umley. • 

Another, containing various kinds of 
writing, chiefly in the Italian language, 
very neatly executed. This was in the Cotr 
|on library. 

• This gallery and the infcription s are ftiil ^«clant ait 
the houfe, now lord Grimflon's near St, Alban'Si where 
stre feveral curious portraits, a large llatue of Henry VHI. 
in armour, bufls of Sir Nicholas Bajcon and hi§ lady, and 
of lord Bacon when a boy. This maniion was built by 
10M Keeper, and much improved by Sir Ff aacij Racon, 
who added Italian, ^poottcos^ aad hlgg99^» bvt ^iitfiiiiy 
preforved from being top diilbnant from- tho oldej? p93t( 
of tlie building. It is a fwect retirement, without often: 
tation,. and adapted to his motto, Mediociia firma. I^ 
was purchafed by Sir Harbottle Grimfton, and much of 
tlic old -furniture the purchafers and prefent poffcflbrs 
lare had 0ie good tail^ to preferve. 

There 
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Thttt were befides, iii the king's library, 
(moil q£ them new in the Mufeum) Scotiae 
dcfcriptio a Deidonenfi quodam fafto A. D^ 
1550, et per Petruccium Ubaldinum tran- 
fcripta A. D. 1576* \n charta, 13. A. viii. 

Petruccio Ubaldino^ un libro d'effemplaru 
carta, 14. A. i. 

— — — - un libro della forma et regol^ 
deli* eleggere e coronare gli imperadori, carta 
X4. A. viii, 

_ — — comentario del fucceflb deir ar- 
mata Spagnuola, &c. 14. A. x. 

— f -r* — deir imprefe fatta contro il reg- 
no dlnghilterra dal re Cattolico. &c. fcritta* 
dj Petruccio UbaWino cittadino Florentino, 
in Londra, U di 15 d' Aprile 1589. 14. A. xi. 

Le vhe et i fatti di fci doune ilhiflxi. 14. 

A. xix, * 

Anotjber 

* He publiHied a book of this kind, intituled^ Le 
Vite deUe Donne illaUri del regno d'ln^hilteFraj e del 
regno di dcoda^ e di quelle* che<d'altri paeii Bel dqa 
de^li regni iooo iUte xnaritate, Thia quarto, London, 
printed by John Wolf 159 1* To give an idea of Pe«« 
tfttccio's talents for hiftory, it will fuffice to produce 
tff<» of liiileroiaes. The firft was Chembrigia, daugh- 
ter :of GurgtfntittS, (op. of king Bellinu*, who having 
married one Cantabro, founded a city, which firom z^ 

mixture 
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Another Italian book^ prefented by Pe- 
truccio te the queen^ is in the Bodkian 
library. 

Pctruccio fecms to have been in favour 
at court 5 he is frequently mentioned in the 
rolls of new-years gifts, which ufcd to be 
repolited in the jewel-office, and in which 
Ae names of Hilliard, Oliver and Marc 
Garard do not appear. 

In the 21 ft year of Elizabeth— 
To Petruccio — v /. 

He returns,- a book of Italian, with pic- 
ttires to the life, and metamorphofis of 
Ovid. 

Another in 1585, by Petruccio Ubaldini, 
a pedigree : To lym, gilt plate five ounces. 

In. 1 588, To Petruccio in gilt plate five 
ounces : He returned, a book covered with 
vellom; of Italian. 

In one of thefe rolls Mr. Sidney (the 

mixture of both their names was called Cambridge, 
The other iUuflrions lady he ftyles exprefsly Donna fenza 
nome. As the reader may be carious to know who this 
namelefs yet ijlaftriotts lady, ivho deferved to have her 
Hfe written, was. It is the mother of Ferrex and Porrcx 
Ja lord Dorfet's Gorboduc, who becaiiie one of her fons 
killed the other, that was her favorite, killed a third 
iivk in a jpaflioih . . 

famous 
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famous Sir Philip) prcfcnts the queen at 
*icw-year*s tide with a whip fet with jewels, 
and another time with a cafUe enriched with 
dianionds. 

NICHOLAS HILLIARD 

Limner, jeweller and goldfmith to queen 
Elizabeth and afterwards to king James, was 
fon of Richard Hilliard of Exeter, high 
iherifF of that city and county in the year 
1560. Nicholas (I-fuppofe a younger fon) 
was bom in 1547, and brought up to the 
bufinefs of a Jeweller and goldfmith, to which 
his inclination foon added that of painting 
in miniature. The want of an able inftruc* 
tor direfted him to ftudy the works of Hoi- 
i)ein, as he fays in a MS. I fhall mention ; 
'^ Holbein's manner of limning I have ever 
imitated, and hold it for the beft." But 
though Hilliard copied the neatnefs of hi« 
model, he was far from attaining that na- 
ture and force which that great mafter im- 
preffed on his moft minute works. Hilliard 
arrived at no ftrength of colouring j his faces 
are pale, and void of any variety of tints, 
the features, jewels and ornaments expreffed 
by lines as flender as a hair. The exad dreis 

of 
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fif the times he curbnfly delineated ; but ht 
ftSdom attempted heyondi a head, yet.hi8-]pa> 
fbrmances were grcady valued ; "Dr.' Bobs^ 
in his poem on the ftorm in which die ciri o^ 
Efiex was furprized returning from the ifland 
vof age, fays. 



■ • i *. ■ • ■■ a' hand -of eye 
By Hilliard drawn, is worth a hiflery 
By a worfe paftiter made. 

And Peacham on limning fays, " compar-' 
ing ajicient and modem painters, brings t^ 
tromparifbn to our own rime and country $ 
nor muft I be ungratefully unmindful! of mf 
own countryvtien, who have been and arc 
able to equal the beft if occafidn ferved, ^b 
<Sld Hilliard, Mr. Ifaac Oliver, inferior to 
none in Chriftendonne for the countenance 
in fmall, fcc.*' f Richard Heydock too of 
new college Oxon, in his tranflation of Lo- 
mazzo on painting, publifhed in 1598, fays, 
" Limnings, much ufed in former times ifl 
tihurch-'books, las alfo in drawing by the 
life in fmall models ; of kte' years by Tome 
uf our countrymen, as Shme^ Betu, &c. 

* "fike .tt account of him in V^ood^s iahenae vol. ii« 

but 
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fcut brotight to die fare perfeftion we now 
fee, by the moft ingenious, painfull and (kil- 
fuU mafter> Nicholas Hilliard, and his well- 
profiting fcholar, whofe farther commenda- 
tions I refer to the curiofity of his works/' 

The fame author in another place men- 
tioning " Mr. N, Milliard fo much admired 
by fb-angers as well as natives," adds, " to 
ipeak truth of his ingenious limnings, the 
perfeftion of painting (in them) is fb extra- 
ordinary, that when I devifed with tnyfelf 
the beft argument to fet it forth, I found 
none better than to pcrluade him to do it 
himfelf to the view of all men by his pen, 
as he had before unto very many by his 
learned pencil, which in the end he affented 
to i ^d by me promifeth a treatife of his 
own praftice that way, with all convenient 
fpeed." This traft Hilliard aftually wrote 
but never publiftied. Vertue met with a 
copy of it, which I have among his MSS. * 

Blaife Vtgencre mentions Hilliard- and 
tlie neatnefs of his pencil very particularly j 
/^ Telle eftoit aufli Tecriture et les trait* 

* An extraft of it is in Brown's Ars piddria -p. 95. 
Lond. 1675, and fome of his receipts in Sandcrfon*» 
Graphicet 
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d'un peintre Anglois nomme Oeiliard^ 
d'autant plus a emerveiller^ que . cela ie fai<- 
iuit avec un pinccau f^it de» po|ls dda 
queue d'un ffcyreuil, . qui ne refift? , 0i . nc 
ibutient pas comme feroic ime. plume de 
corbeau, qui eft tres ferrne*" 

Hilliard's portrait, done by himfdf at the 
age of thirteen, was in the cabinet of the 
earl of Oxford. He was ftiU ^ young wh^n 
he drew the queen of Scots. Qyeen Eliza- 
beth fat to him often« Charles I. had three 
of her portraits by him, one, a fide, face ia 
the clouds, another, one. of his moft capi* 
tal performances, a whole length of h«r ift 
her robes fittuig on .her throne. In the 
lame colleiStion were fcveral more of hi* 
works, particularly a view of the Spanilk 
Armada i axid a curious jewel, containing 
Jthe portraits of Henry VIL Henry VIII. 
Edward VI. and queen Mary; on the top 
was an enamelled reprefeiitation of the batdc 
of Bofworth, and on the reverfe, the red and 
white rofes. This jewel was purchafed by die 
king of Hilliard's fbn- 

In the cfhy towards an Englilh fchool of 
painters, * it is faid that Mr. Fanftiaw had 

• Printed in 1706 at the end of the tranflation of De 
^Ve« Art of Painting. See p, 430, 

the 
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the poitraifis of ^ Hilliard and his fadiefj 
'fincily executed^ with mfcri]nions in gold 
letters ; oii die former 

Nicolas HiUiardus> aurifaberi Joilptdr et 
cdtbris tlltiniinator ferenifllmae reginae £li<- 
eabechaej anno 1577. aet. fuae 36, 

On the other, 

Rieardus' Hillianlus/ quondam l^icecomtfd 
cititatis et comitatus Exoniae, anho 1560^ 
aetatis fuae 585 annoque Domini t^yj.^ 
rHillurd continued in vogue during this 
reign, ; and great numbers of portraits by 
Hi^ hand, efpecialiy of ladies, are extant. He 
pbtained ftill greater favour from king James^ 
4rawing his majefty's and prince Henry's pic- 
tures ; and receiving a patent, printed by 
Rymer, to this effeft, 
. Whereas our well-bel6vAd fervant Ni- 

* Vertue fays he faw them aftenvarcU in the pofle& 
tloa of the laft Sidney earl of hUce&er^ and that they 
Were then tdcenout 6f the old frames^ and fet in a ffauf* 
box. Mr. Simon Fanfhaw is in pofleffion of two fuch 
heads* which have been thought the very piAureSp and 
are undoubtedly of Milliard's b^^ manner^ though one 
has no infcription, aiid the pther only the date of the 
y«ar and the age. But lord Leicefter gave the fnufi^* 
box in qaeftion to marihal Sir Robert Rich, in whofe 
pofleiBion it remains with the pi&ures. I have a dapU« 
cate of the father. 

: V0L.J. R chplas 
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cholaB HilliMd^ gieAd6rtai4 <Mr fiinc^ 
^drawer of fthail poktx^ttH zjbi jaenbbfi^ ^ 
our medals in gcdd, in ftipeft ^of Kb effla*> 
ordioaiy &iU A dra^ing^ ignivi^g^. iuid inv- 
piiotiBg) .&c< we have-grantRL iimo him 
our fpecial 4iceiitic ier twdye ytars^ co iti*^ 
vent^ make, grave and ioniprmt txq ptftures 
6[ our itnage or our.ro^ faMilf^ &c. and 
that 4\o one do prefunie to do, witiioiit hi$ 
licence obtakaiedi &ti 

This grant was of greal emdlqtdent to 
hinij aa about that time he engraved fmitj^ 
imall plates and fold licences for 0!i^ers> 
with the he&ds of the king and h>yal ftrdllyj 
which were then and are ftill ufed for <xm^ 
tcts. Simon Pafs and oAer engfavers w»* 
employed by him in thefe worka^ 

JkiUiard died January 7, i€i^ iSid ^as 
buried in St. Martin's church inthc^ddsj 
Weftoiynftef (as appears by the rc^lto*) ip 
Whicih parifh he liadi a houfe. He made 
his • will * in the p^ctdtng DecenAeri IcsEt* 
ing twenty fliiHtu^ to the ^dr df the fa- 
tiffi I to his fiflrel' Afthe Aveiy tw^ 
pounds of diilty j; that were due of ^ 

* t^rbxn ^c rcgiiW in DoAors Comiiioiis. 
+ He Bad the fame &lary as Holbein. ^ . 

a ipenMn 1 
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penfion^ the renumihg ten j^unds to his 
other fifterj fome goods to his §emni 
maki I aitd all the reft c^ his eflSsfts^ plat^ 
jewels^ rings> &c« to his ion Laurence Hih^ 
liard^ his (ble executor. But the greateft 
obligation we have to Hilliard is his haTiiig 
contributed to form ♦ 

ISAAC Oh I VER. t 

9 

HithqrtQ we Kave been obliged to pwc 
tp other countries the bell perjformahc6$ 
exhibited here in painting* But in d^e 
branch' (niiniature) in which Oliver ex- 
ceiled> we may challenge any nation (p 
ihpw a greater mafter, if perhaps we ei-^ 
cept a few of the fmaller works of HqI- 

bein4 

•'"»■■ 

** Joha Betts, whi^oi I Juve inentioned as rpaintiii^^ 
the poFtrsut pf Sir John God(Uve» is faid by Vertue tP 
harp levn^d of ifiUiardi. and is called Peiigvbr in 
Hall's cluroiuele about the Yt9r tyi^, wher« too is men-^ 
tioned one T3rrrel> a carver in wood, 

f I mnft not difguife> that, though Stiver wa^ pro^ 
babl/ born in Bngland, he was in all likelyhood or 
Fi«nch extra£Uon ; In his will he (pells his n»me Qli* 
rtt, bat on his drawings writes it Olivier, Veroyf 
fband mention of one " Aubin Olivier natif de Boiiy> 
inrentear des engins dc monoyes a Moulins ;" and in 

k a palmer's 



bein« Don.JuUo Ckmo, the cddbffated 
linmert whofe . ncamefs and t^fte in gm- 
lefqtie were exquifite^ cannot be cagjmjpa^ 
with Ifaac Oliver, becaufe Qovip never 
painted portraits, and the lattec litde eU& 
^(Ctkotj whofe ^^mels have ezceedii]^ merit, 
perhaps owed a litde. of the beauty of his 
works to the happy natvire of the compoii* 
tion^.i'We ourfelves have nobody to. put in 
compedtion with Oliver, except it be pur 
own Cooper, who, though living in an age 
of freer pencil and under the ^aufpices of 
Vandyke^ fcarce compenfated by the bold« 
nefs of hid exprefllon, for the trutJi of nature 
tad' delicate fidelity of the older mafter. 
Dliver.'s fon, Peter, alone approached to the 
perfection of hiii father. 

fsijjDpt^s Hiftory. of Printing, p. 274, are accoonu of 
^eter Olivier printer at Caen m Normandy 15 151. and of 
Jean Olivier printer in the fame city 15I1. BUtHoif- 
cGus/ Sandrart, and atl tkt' vfrfittrs who mention "Utt*, 
'lifatt'him an Engliihmanr, and it is an adifitional confir- 
mation of hb Englifh birth> that he Mrroie in that lan- 
.jguage a treatife On limning^ partly printed in Sander- 
Ion's Graphice ; in hts pocket-book was a mixtore of 
Trendi and 'Englifli. We hslve feeh in die preceding 
life of HitUard that Peacham calls Olirer his coontry- 
**n.'' ' 

'Of 



ty the family of Ifaac Oliver I find . ho 
(Certain account ; nor is it of any imporCf* 
^nce; he was a genius; and they tratxfinit 
riiore honour by btood than they can tel- 
ccive. After ftudying under Hiiliard, he 
had fbme inftruftions from Zucqhero ; Veri 
tue even thought^ from variety of his drawi 
ings after the great mafters, elpecially Pai% 
ftiegiano^ thkt he had been in Italy. For 
whatever elfe relates to him, let his works 
Jpeak. • 

Dr. Mead^ poffeffed fome 6f\the'riioft 
capital 5 as Oliver's own portrait, extren^ly 
Imall 5 the head of the queen of Scots, ♦an 
admirable piece, though very doubtfbll 
whether of her ; queen Elizabeth; profile i 
Henry prince of Wales, f Ben Johnfon j:| 
and die whole length of Sir Philip Sidney^ 
fitting uhder a tree. All thele wei^e jpiiiv 
chafed by the late piince of Wales. J haro 
another portrait of Oliv^ himfelf» fairger 

* Zink made an exceedingly fine cbpy of^tUs 1^ 
enamel^ purchifed by Ms Royal Highnefs (He Duke of 
Cumberland. It h engraved in Jebb's c&UeQioiis. ^ ' r 

f Tbere are one or two others of this prince by the 
&me hand* -^ * -^ « 

t It is;ep|praved among the Ulu^ip^s jbeads^ |>i)t 14 
veiy unlike the old pidtures and prints of that poet. 

R3 ^^ 



tiiaft that of Djt. BAdade's, and fritho^C a 
hu, ix>ught at Mr. Banet's fide. This pkv 
tort done would jiiftify nil I have ftid (wT 
tim« The art of the mafter. Bad the inuUr 
tipn of nature ore ib j^^eat io it, that the 
lirgeft magnifying g|a& only calls out aes^ 
lieauties. * But the fiift, at kaft the heft 
j pt efeived of all his f^iics, is in nifpoflef^ 
fioo ; it it the head of lady lAicy Ftrc^, 
inodier of Vienetia lady Digby. She i» in 
black with a large hat of the fame coiour^ 
Itod a ytry large t^ffi tkt whole painted cm 
a' iikac igfotind* This was pvrchafe^ vitfa 
many exquifite ^ece$ bp hk fim Pecerj 
luittet wbofe article 1 ihaU rpenoon them. 
, Iki die iord MoBtactne's m Cotx^ is; 
Jinodibr int^ahnble wockoflfaac. Ittcfn^ 
ients diree ifarothers of that lord^s Aai^i 
wfaeie lengths, in Uacki their iigcis cweni^ 
aw, twe&iy^four^ and e^een, wjA t^ 
|aa»ttr's vmk^. Thdc foqng gende^ 
snen refemhled eaqh •other remarlo^Ijc, a 
^wcnliari^ <)bienrable in ihe pidure, tlie 
motto ^dn which is, FSgorae •conformis aflfeo* 



. ^ C6L Sqtfaby has anodier Wger, and vaatmoBg 
iUfy%theA,*tm*^ and adnnnibly paintecL 
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ttt^ 1598. ^ anacHer pArfbn is coming into 
th« XQQLXtig aged twenty-one. The pid^ure is 
ten inches by fevea* 

His painmig of Jatms L ftnrcd Rubeas 
aft4 Vandyb9> wbw they had occafion to 
dteaw that fvii^oe jibr his dac^fe. 

In an ^frerboqk of v she lord H^xmffaa 
treafifrer of the chaaahciB^ in the pofifeflion 
of the late Dfu Rawliiii(in> wis ^n entry s^ 
payment so Ifiuic Olixer {H&ureodrawer, by 
a: warrant date^ at Lrtncoiln ^ril 4» i6i7» 
^r four ieinerai pt&inrf^s ^ diawn for th^ 
princess hig^n^ as s^pea|eth by a bill 
tker^untQ anhextdy 40/. ^ 
* in king Charles's catalogue ar^ acc^untv 
of ieieeral of his works : king Janoes 11; had 
ftill more; the earl of. Arundel noany. . He 
di«w a; whole lengdii c^ fiobert earl of Eflbc^ 
in white, and heads of him feversl doKSj 
and of many others <)f the nobility ; but his 
w^irks are much &arcer i^an thofe of his 
mafter:j|iilliard,\ 

Colonel Sothby has a fine Magdalen by 
him/ and the duchefs of Pordand a head of 
Chrift, that was Dr. Meade's,. 

• Vcrtu^ net ^th % pfii^t fffm Fbeiii5* h^ frppofcd 
Oliver borrowed his defign. l€ was infcribed^ Colig^ 
liaci Fratres, Odetus^ Gafpar* Prancifcui • 

R4 Of 



( Of his drawings feveral are :extaiit> partis 
dahriy a capital one in queen Oarcdkie's 
clofet at Kenfigton ; the iUbjefb, the placing 
ef Chrift intfarf^khrei conflftingofTtwenty^ 
fix figures. * (This piece ^ich liaac had 
not compleated^ was finiflied by his ibh^ afind 
is dated x6 1 6. Anodier, « laige diawiiag, 
the murder of th& Innocents, on blue papec 
he^htened^ after Raphael. Vertue ftw a prinr 
<(f the hiflory of St. Laurence, toiwiied apd; 
Iftightened by Oliver with gixat fkilh Si]^ 
John Evelyn in 1734 (howed to the Society^ 
of Antiquaries j- a drawing by Oliver .fmm 2^ 
pifture of Raphael in the Eicurial, of4:he Vir^- 
gin^Child^ and j$t« John; itwas a^>ied by 
liaac in 1631, while the original wa& in the 
colle£tion of Charles I. . 
: He did not always confine hiofi&lf to wa* 
ter-coloiirs. There' are inftances of his. 
working moU. I« Uu» ■««»„ he luin., i 
ed his amn, his wife'Si and Aa portraita of: 
his children; a head of St. Jchxi Bte)t]ft^dn> 

* * 

^ Mr. HoUu hsf a fin^ drawing of the Tamej in*' 
icribed Ifa. OUivier* wMch lie booerht at Vertae's fale. 
It has been retouched ia feveral places. 
' t y. Minutes of the Society^ vol. il p. 206. 

boairdi. 



* • * 

^iMH^h4he Reign ^^ueimEHzakah 1(5 

b&ard ; and the^holy family. * Vcrtiic com- 
morufe d^fe^ much : as I never faw them, 
{.can 'gifv^ n^ other -account of life fuccefi 
in* thir -wavj than that the. works I have feeii 
in 6il by him: are but indiflFerent. 

' tfaac Oliver died at his houfe in the 
Bladk^friars London^ in 16 17, ^ged fixty- 
one » or fixty-itwo. He was buried in St; 
Anrie's 'ditfrch in that parilh, where his 
fi>n ere&ed % ntfonument' to his' mcrtiory; 
with his buft in marble f. By hik will (in 
the Prerogative-officfc) proved in Oftober, 
and execute* in the preceding June, he 
bequeathed to his wife the third of his e& 
fefts, and the leafe of his houfe iH Black* 
iHars 5 * excepting only to his eldeft foil 

i : - / 

* Four heads on board in oil, by Oliver^ are at lord 
.Goildlbrd's at Wroxton. Thefc Vertuc owns have a 
little of the ftiffhefs of miniatarei« though at the fame 
^nre very neat. Lord Oxford had the famou!s feaman 
T. Cavendifii and Sir Philip Sidney > by piiirer> in oil r 
the laft is no97 liord Chefterield's : the former is at Wei* 
beck. In a fale of pictures brought fiom Ireland was a 
large oval head of Luqr Harrington oonnteis of Bedford^ 
and the marriage a;t Canaan> byT&ac Oliver^ and> i. 
' (conclude* in oil. 

t The monument and buft were deftroyed in thereat 
£re in 1666, bpt a model of the latter is probably ex* 
fant, Vertuc hav^g.ftjen it, 

Peter, 



fct/v,: 9)1^ hi* .4*awmgp, lismingji, kiftftt 

ripal or pthisrwife/ fei(hed, pr uMfiQi^hedj 
gf hi? own hgndy-woffcl* or i»: cjjfe rf Fct 
t^r'^ death, to any o£ hi^ otfoep £^. thiC 
fhould follow hi? profplTwiif All t^ othfi 
twQ parts of hi^ efFefts, to bp ScAi ' |nd 
equally divided bptwepn his fpfts ijC^ f 
daughtefr His other pai,94<^ or -^ll^^n 
tipps to he ibid, allow^pg hi§ (on P^fF m 
ppfxhaie ^hi^tvf^r he pif jkfed fhcigftf (|ti fwft 
'ihiiling* pfir.poufld iffs tlwri.f^ .PV^^- or 
gfgnvih«)Vfiluq of ?hepnu .fii^;vifejie lift 
fi>|c ?;wecutri?c } hi« fon Fctpf ^ tw oAfir 

. iHwdjus^ in ,h^ qjjle^^ pf gjtilfci «f 
^lw« ig^ ,has giyjei^ )i^ PQCW^t pf Q^j, 

i^ith thefe lines> which are poor enoqgh, 

• . • • - - • 

MuUivij f ft> C9» ireJw^ c^mvf xyi.t ip;(^ Q)lf»;. 

Vertue fQvpd. .; a^K^pr. ' fn ; a ' M^^ ff ea# 
QO lM9iiM>g» sk^. i^^thof w)kpfiw»^. tmt ifae 
cpkaph whkk Ibliows, ^(^as inferibed, *^ Ot\ 
my dear coufin, Mr. Ifaac Oliver." ^ ' 

Brevi defalbere doftasib tabeIIA> 



Qjii miindttn^ aiinimum typo miaorf 
Solers ^udere mortuafque charfas 
Felici vpgutarc novit arte, 
i&aou jacet hie Olhrarias , 
C1999 rhrifica nMMiu ft^Ufoax cft^ 
Ut nihil piXfp^ dcbeant Britaaiu 
Urbino^ Titianoque, Angeloque. 

Befidei? thcfe principal, th^re were fevsr 
ral other arttft$ in thk reign, cf whom 
there are only flight memorials. I fliall 
throw ihem together as I find them, with<« 
pt^t ohferving any paftiwlar metliod.* 

f Vertu^ had fts^ aa a large ikia of yellpia a pbn of 
the towa and boundaries -of Drunwich in Suffolk^ with 
it's churches, adjacent villages. Sec, and feveral re« 
marks, made by Jlidulpfaus Aggas in March 15^9. 
'V^iieeher this perjfon was a profefled paind^ does n0t apt- 
pear; bat from Imf was prabal^ily 4^{ceaded J^berf 
Ag{as^ conuaofidy called Augns, ^' who, fays Graham 
in his Englidi fchool, p. 398, was a good landfcape. 
painter both in oil and in diftemper, and was fkillfult 
in ardkiite^ifre, in which he ps^sited many ftymes 'for the 
pla^iboiifi^ in Covent^asden.^ Few of his wock^ arA 
extant $ the bed is ^ landscape pr^ieated l>y him to the 
company of painter-^aers and ftill prefer^d in their 
hall, with other works .of profeflbrs, whofe dates I can- 
DLOt affign. RoWrt Aj^as died in London in i6y^r ^gcd 
aboat fixty— -but I ^ow not what the author I quate 
means hy a playhoiife in Covent-garden-befbre thc^ear 
x6y9^i<xxpjf9k it Aottld be the theatre in Dorfet-gar-' 

At 
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At the duke of Bedford's at Woburn » 
a portrait of Elizabeth Bruges^ daughter of 
the lord Chandois^ with this inscription, 
Hieronymus Cuflxxiio, Antwcrpicirfis fecit 
I589, The colouring is flat and chalky. 

On the picture of the murder of the 
lord Donley at Kcnftngton is the name of 
l|i6 painter^ but fo indiftiafty that Vertue 
ivho eograv^d it, CQuld not be fure whether 
it was Mvinus VogelariMs or Venetianus^ 
As it is ^s little certain whether the picture 
W9S painted in England, Scotland, or abroad, 
no great ftrefs csm be laid on this painter, 
as one of queen Elizabeth's artifts. Vertue 
thought he nnight b^ the f^me perfon with 
Levino, nephew of Pordenone, of whofa 
band king Charles had a pifture. 

At the feme time rcfided here one Lc 
Moyne, called f Le Morgues^ who is nien- 
tioned by Hackluyt, in h|s. traoflatipn.^ 
Laudonniere's voyage, to Florida^ yoi*. iit*- 
p. joo. " Divers things of chicfeft ihiport- 
ance at Florida drawn in colours at the 
change of Sir Walter Jl^lpigh. by tjiat fkilj^ 

f tndonun f loridam frovJfic^a^i^^tfitaDtijim Icpjies^ 
primutn ibidem ad vivum expreflae 4\ Jacoipo t^ Moyn^. 
€ui nomeaPe Morgues i59i» 






Painters in the Reign of^een Elizabeth. 269 

full painter James Morgues, fome time 
living in the Blackfryars London, he whoitt 
monfieiir Chatillon, then Admiral of France^ 
fent thither with Laudonniere for that pur- 
pofe," 

We have feen in the life of Hilliard tliat 
Shoote and Bettes are mentioned as painters 
in miniature. The former I fuppofe was 
John Shute, who ftylcs himfelf paynter . and 
archite£le in a book written and pubKflied 
by him in folio in 1563, called. The firft and 
chief groundes of archite6hire, ufed in all 
the auncient and famous monyments, with 
a farther and. more ample difcourfb uppon 
the fame, than hitherto hath ,been' let out 
hy any other. The cuts and figures in the 

book are in a better flylc than ordinary, 
the author, as he tells the queen in the 
dedication, having been fent into Italy in 
1550 by the duke of Northumberland, (in 
whofe fervice he had been) and who main- 
tained him there in his ftudies under the 
bdS: acchitefts. This perlpn publifhed ano- 
ther ^migk,. intituled, ^ Two notable com- 
mentaries, the one of the original of the 
Turks, &c. the other of the warres of the 
Turke againft George Scanderbeg, &c. 
translated out of Italian into EhgUlh. Print- 
• • ed 
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cd by Rowland Hall 156a. J Of Bettcsi 
there were two of the name, T'homas and 
John, who, with feveral other painters a( 
diat time, are mentioned by Meres in his 
iecond part of Wit's Commonwealth, pub- 
lilhed in 1598 at London. *' As learned 
Greece had thefe excellent artifts renowned 
for their learning, fb England has thc/e, Hil- 
liard, Jfaac Oliver and John de Crctz, vcrj^ 
famous for their painting. So as Greece had 
moreover their painters, fo in England we 
have alfo thefe, William and Francis Segar 
brethren, Thomas and John Bettes, Lockie, 
Lyne, Peake, Peter Cole, Arnolde, Mar- 
cus (Garrard) Jacques de Bruy, Cornelius, 
Peter Golchi, Hieronimo (de Bye) and Peter 
Vandevelde, As Lyfippos, Praxiteles and 
Pyrgotefes, were excellent engravers, fo 
have we thefe engravers, Rogers, ChiiftsJ* 
pher Switzer and Cure." I quote this paf- 
lage to prove to thofe who learn one or two 
names by rote, that every old pifture they 
fee is not by Holbein, nor every miniature 
by Hilliard or Oliver. By Nicholas Lockie, 
mentioned in diis quotation, diere are fe- 
veral portraits i Dr. Rawlinfon had one w 

% Aixses'4 Hifflory of Pximing p^ 217. 



Dh Johft King l^Ihop ctf Lbridoti, from 
iWiidi Skrtott Pafi fengfavcd a plat*. StdWC 
ftfifendohs ofte mafficf Stickle^i «i;^ t^cctHent 
Vt^bi^ bf tliat tinTe> who^ ih t^^G^ btiik 
for a'fitdl a pinnace that mi^t be tiketi 
to piWes. Chron. p. 769. 
■ In die lift x>f nt^-ytit^B ^ gifts ' to qiitttf 
Elizabeth, Bartholomew Campiine prefent* 
€>ixt pktc of cloth xj( Cilvtt ftrined with thd 

half figute of Hcnty Vlll. This might be 
the fame perfon wirfi dne C^mpten, an cil- 
graveir or chafer of plate, whbfe name h 
prfeferVed in an old inventory of the goods^ 
chattels, jewels, &c. of the earl of SufleXj 
taken at his death in 1583. There appear 
the names of the following artifb $ amongft 
the gilt and filver plate^ one great pair of 
gilt ^afes richly wrpti^t by Dericki others 
"made by Campion. Pots engraven and 
made by Martin, nian,y rG^her vc^h bf 
Derick, and others by Metcalle. 

The eontraA fot the tomb of Ais great 
peer, Thomas RadcfiflPe earl of SufTex, Wd 
chamberlain to the queen and a iignal an-w 
tggonift of l^^icefter^ . is ftiU cxtahUt^^ 

bequeathed 

t TAb C«ft1Q-^a ' 2in3 inVenlory Vcrtuc faw ' among 
dife 'WS*. (Jf P^trf* LeKc^K6rr6y,'a p^t ailtiquary. 
* - I do 



bequeathed 1500/. to.be expended . on ,it| 
and his executors. Sir Chriftopher/Vfirr2]r| 
lord chief juftice of her majefty's bench^ Sk 
Gilbert Gerard, mafter of the rolls, Sir 
Thomas Mildtnay and others^ • agreecl with 
Richard Stevens for the making and fef; 
ting it up in Boreham church in Suffolk, 
where it Hill ren>ains. The ^ole charge 
paid to Stephens for his part of the work 
was 292/. — lai.— 8^. In a lift of debt^ 
to be p^d after the earl's death by his 
executor$> one was to 11 Horatio Palavicinii 

probably 

t io hot doubt t>at coniiderable di(coveries miglit be 
made df our old artiih/ pafticalarly architefts, ibni 
pftpcrft and evidence in ancient faiiiilies. 

II Sir Horatio Paiavicini was co)ie(lor of the pope's 
t^es in England in the reign of queen Mary, on whofe 
deathj and the change of religion that enfued« he took 
the liberty of kee^in^ the mdfiey himfelf, and fetdlng 
in England, he bnilt a houfe in the Italian ftyle wstk i 
loggia 10 the fecond ftory with his arms oyer the portll) 
at Little 9helford ^ which was pulled down in 1750. 
He was alfo pofTefror of the e^te and houfe at B^« 
ham near Qambridge> where in the halU on 9, coiUf 
chimney-piece, adorned with th^ hiftoty of Mudtu 
Scaevola^ his armji ilill remain. His fiimily were Bftftlel 
at Baberham^. as appears by (everal entries in the parilb 
regift^, where alfo is recorded the marriage of lis 
widow (exaOly a ye^ and a day ifter Sir Horatio'^ 

deatk 
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jprobably for a fet of hangings mentioned 
in the inventory; and 6/.— i6j.— o^. to 
Randolph the painter. 

death who died July 6, 1600) thus, Mr. Oliver Crbni- 
"^dl and the lady Anne Palavicini were married July j, 
1601.** In a MS. of Sir John Crew of Uthington, a 
great antiquary and herald, was this epitaph, corrobora- 
tive of the tradition abovementioned ; 

Here lies Horatio Palavazene, 

Who robb'd the pope, to lend the queens* , 

He was a theif : a theif 1 thou lye A ; 

For whie ? he robb'd but Antichriftt 

Him Death wyth befome fwept from Babram 

Into the bofoine of oulde Abraham : 

But then came Hercules with his club. 

And firuck him down to fielzebub. 

* 7 ' ' ' * - • 

In Peck's Deiiderata CurioTa, vol. ii. p. 52. lib. 7. U 
is. faid that when the lord Arandel was impriibned by 
queen Elizabeth for accepting the title of count of th6 
ehipire; he referred his cafe to Sir Horatio and others^ 
adding thefe words in his letter to one of the principal 
lo^fr of the court ; " Neither doe I thinke England to 
be fo Bnfbrnilhed df experienced, men, |>Qt that either 
Sirl^atio Palavicini, Sir Robert Siddey, Mr. Dyer, 
or tome other, can witnefs a' truth therein.** But P'aia-k 
vidni had higher merit, as appears by an inconteftable 
record ; he was one of the commanders againff the 
Spaniih armada in 158^, and hw portrait Is preferved 
among!!: thofe heroes In the borders of the tapeftty in 
the Hoilfe of Lords> eigrkvcd by Pine* 

/ " • ; . . . ./• . 

Vol. I. S Richard 
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Richard Stephens abovd-rrtentioned was ^ 
fautchrnany aAd tto common arrift. He was 
a ftatuary,^ painter and mcdalRft. . The fi- 
gures on- lord Suffex's tomb were his worky 
and ih a good flyle* I^ t^e frnirly o( Lum« 
Icy arc fomc portraits painted by hifti, * 
and among other accounts- fomc 6{ his 
receipts, as there are too in the pofleflian of 
the duke of Devonftiire, which makes it 
highly probable that the curious portraits 
at Hardwickc of qucea Elizabeth, in a 
gown- embroidered with fea-mofters, the 
queen of Scots, both at whole length', and 
others, ^exe painted by this Richard StevenSr 
But his beft performances fccm to have 
been his medals, which are b<dd artd in gotfd 
tafte. Mr. Biryan Fairfax had one with a 
lady's head in the drefs of the times, and 
«his legend,. 

Anna Poines, tncor Thomae Hcnci^; 
under the buft, 1^62. S'tc. H; P. ^that -is, 
Stepfiens, HoUandus, fecit. 

"^ Particularly John lord Lumlcy 1590. When Jcr- 
mafe faw this pifturc (on .which ^the name of Stephens 
appears) it was £0 well coloured, ahd fei like the'ftistn- 
ner of Holbein, that; Ife. concluded ^Wa:iiy pMtares 
afcribed to that mailer are the w^ks bf ^t&pli^hs. * 

I' ': . i0r. 
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J>r. Meade h#(i two f|>are, o^ic of William 
¥m inaarqww of Nortbimpton ; the other of 
^okett Duiil^y earl of Iveiceiter, engraved 
in Evelyn's 4ifcoude on Englifli medals. 
The author fays, .that when Leiceftcr quitted 
Holland) he caufed feveral medals to be en« 
graved, which he gave jto his friends there. 
The medal id queHion is remarkable for the 
impertinence of the revcrfe ; flieep grazing, 
and a dog turning from them^ under his 
feet, Invitus defcro — round, Non gregem 
iod ingratbs. Vertue mentions others by 
the fame workman, of the earl of Pembroke 
and Sir ;T'homas iBodley. 

Robert Adams, furveyor of the queen^s 
bxiiklings, feoms to have been a nian of abi« 
lities. I cannot fpecify his works in archi- 
fefifcure, but there ar^ two plans extantN 
tb»t he .publiihed i one is a large print of 
Middleburgb daied 1588; the ot^er, of die 
iame <tete, is a fmall parchment ^roU, drawn 
with the pen and intituled Thaaiefis De«* 
fcriptio 5 ihewing by lines crofs the river 
how far and -from whence cannon-balls may 
p.bftni^ the paiTage of any fhip upon an in- 
vafion, from Tilbury to London, with pro- 
per d^^aiv^S nwked for placing the guns. 

3 pi A4afns 
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Adams was buried In an ifle on the north 
fide of the church of Greenwich with diis 
infcription j Egregio yirb, Roberto Adams, 
operum regiorum fupervifbri, wchke&urae 
peritiffimo. ob. 1595. Simon Bafil, opera- 
tionum regiarum contrarotulator hoc pofuit 
mofnumentum i6oi. 

Valerio Belli, called Valerio Vicenrino, • 
was a celebrated engraver of precious ftonesi 
Fdibien fays,* if his defigns were equal to 
his execution, he might be compared witji 
the ancients. He engraved cafkets and 
vafes of rock chryftal for pope Clement VIL 
and performed an iflfinii;e number of other 
works. He certainly was in England in 
this reign, and carved many portraits ill 
cameo. Dr. Meade had a fine buft of queen 
Elizabeth on onyx, f alto relievo in profile, 
and very large, by the hand of this matter. 
I have a jewel by him, containing the head 
of lord treafurer Burleigh, affixed to the back 
of an antique intaglia of Caracalla, and ap- 
pendant to it, a fmallerhead of the queen, 
both in cameo on onyx. The duke of De- 
vonshire has feyeral of his works : Two % 

• Vol. ii. p. 121. 

t Lord Charlemont bought it at Dr. Meade's falc. 

t The earl of Exeter hcas alfo one or two. 

profiles 
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profiles in cameo of queen Elizabeth ; ano-^ 
ther gem with the head of Edward VI. 
cameo on one fide, and intaglia on the other;' 
and two pieces of chryftal with intaglias of 
leveral figures from the antique. To thefe 
two laft is the fculptor's name. 

The ducheft of Leeds has a Angular 
curiofity hj this hand j it is a pebble, in the 
ihape of an oblong button ; the upper fide,' 
brown, and very convex ; the under, red 
aind white, and fomewhat concave. On the 
top is a profile of queen Elizabeth, incircled 
with foliage : at bottom, a knight, com- 
pleatly armed, in the aft of tilting : on the 
back ground the front of a caftle with co- 
lumns ; on the bales of which are the fyl- 
lablcs, Ef— *fex; intimating the earl to be 
her majefty's knight. In the mufeum Tre- 
vifanum is .a medalion of him in marble, 
^OPther finaller in copper; on the back of 
^ Valerio Belli Vicentino, and a third of his 
fon, dated 1572. 

. Among the Harleian MSS. is a lifl: of 
jiewels belonging to queen Elizabeth j Item, 
a flower of gold garnifhed with fparkes of 
diamonds, rubyes arid ophals, with an agath 
of her majeftic's vifnomy and a pcrle pen- 

S 3 dantc 
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dante with devifos painted on it ^ven by 
eight malkers in the Chriftmas week aiim) 
regni 24. The agatt was,pei4iap& the work 
of Vicentino. 

It is cert^inj though the queen's Oecono^ 
my or want of t^^ reftraiiied hey from af- 
fording great eiic6uragdment to genius, that 
the riches .and flourifhing fituatioh of the 
country offered fufficierit invitations to did 
arts. Archbifhop Parker retained in his 
fervice at Lambeth a printer, a painter and 
itiore than one engraver. Of the latter^ the 
principal Were Berg or Hogen Berg, and 
Lyne above-mehtionedj Who Was probably 
his painter tdo. Prefixed to the archbifliop's 
life, printed at Lambeth, is a cut of his 
gracci ihfcfibed, R. Berg f, Above twehty 
books were publiftiid by the archbiflio^ 
fnJm his own printing-houfe ; tw<5 5ftJy 
have this head. At Ruckolt in the pariih 
of Low-layton in Efiex (the manfioh of the 
Hicks's) was a large genealogy of the kings 
bf England from the cbnqueft to qtieen Eli- 
zabeth, ^ith ill the line <£ Fratt^e iM 
England under thefe two tidesj Linea Vaie- 
fiotum ?t Linea Ao^iae^ at bottcfiffl th« 
workman'-* name^ Remigius Ho^aber^ius> 

fcrvus 
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fervus D. Maj;t. archiep. Cant. fcMlpfit 

^574.* . , ' \ 

^\itxt was another fuch genealogic chart, 

intituled, Regnum Britannia tandem plene 

in Heptarchiam reda£tum a Saxonibus, cx^ 

pulfis Britanqis, &c. A\ 686. executed inr 

wood very plain and well: the name, 

5lichardus Lyne, fervus D. Matth; archiep. 

Cant, fculpfit 1 574. 

One Lyly too is mentioned as curious in 
copying the hands of ancient deeds, who 
was employed by the fame patron. 

jD. John Twifden, a divine of that age, 
<was himfelf a performer in painting. He 
-died at the age of eighty-five in 1588. Ver- 
:tue was fhowed a fmall portrait of him 
Ijyeatly done by himfelf in oil on copper 
jp^bout forty years before hLs death. 
' £ut there was one gentlemao^ m this 
jTcign, who .really attained the perfeftion 
^ a matter. Sir Nathapid Bacon f knight 
of the Bath, a younger fon of the keeper, 
and half Jbrothqr of the great Sir Francis. 

♦ Ames's Typograph. antiqa. p. 54b. 

f He married the daughter of the /amous Sir Thomais 
jOrc(hain> by whom he was anceftor of the prefcnt lord 
XownlUend. iccCollins's Englifh Baronets, vol. i.p. 4, 

S 4 He 
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He travelled into Italy and ftudied poll- 
ing there; but his manner and colouring 
approaches nearer to the ftyle of the Flemilh 
fchool, Pcacham on limning p. 126, fays, 
** But none in my opinion deferveth more 
pefpeft and admiration for his Ikill and 
practice in painting than matter Nathaniel 
Bacon of Broome in Suffolk (younger ton 
to the moft honorable and bountifull-mind* 
cd Sir Nicholas Bacon) not inferior in my 
Judgment to our IktUfuUeft matters." At 
Culford where he lived, are preferved fome 
of his works, and at Gorhambnry his fa-^ 
ther's feat, is a large pifture in oil by him, 
of i cook maid with dead fowls, admir^ly 
painted, with great nature, neatnefs and luftrc 
of colouring. In the fame houfe is a whole 
lengtli of him by himfelf, * drawing on a 
paper; his fword and pallet hung up: and 
a half length of his mother by him. At 
Redgrave-hall in Suffolk w^re two more 

*' His monument and bull a;*c in th,e diurch at Cul- 
ford, with his pallet and pencils. There is another for 
}iim at Stiffkey in Norfolk, the infcription on wljich 
^ay be feen in the appendix to Mafters's Hiftory of 
Corpus Chrifti coll. Camb. p. 85. It is, faid in the hotp 
that Sir Natha^niel was famed for painting plants, an4 
\^?.U ftiU^ Ia tlieir virtues, 

piecci 
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pieces by the fame hand, which afterwards- 

paffed into the ppffeflion of Mr. Rowlajui 

Holt, the one, Geres with fruit and flowers j 

the other, Hercules and the Hydra. In 

Tradefcant's Mufeum was a fmall landlcape^ 

painted and given to him by Sir Nathaniel 

Bacon. 

Of the engravers in the reign of queen 

Elizabeth, who were many and of merit, \ 
Ihall fay nothing here ; Vertue having coU 
lefted an ample and feparate account of 
them, which makes anpthqr volume of this 
wprk, I Ihall only mention npw that that 
age refemhled the prefent in it's paffion fo^ 
portraits of remarkable perfbns. Stowe in his 
annals fpeaking of the duke d'AIencon, who 
came over to marry the queen, fays *' by 
(:hiS time his picture, ftate and titles were 
<^vanced in every ftationer's Ihop and many 
other public places*" * The fame author 

mentioning 

• In the Cecil papers is a letter to the lord mayor of 
London dated July 21, 1561, telling him " Tho 
qaeen's majefty underftandeth that certain bookbinders 
and ftationers utter certain papers wherein be printed 
the face of her majefty and the king of Sweden ; and 
although her highnefs is not mifcontented that either 
J^er own fa^e or the faid king's fhould be painted or 

portraited^ 
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jnentioning Sir Francis Drake's ret^n^ &f% 
there were -books^ pi^ures and ballads pub« 
lUhed of bim." In anodier point too then: 
was a parity 4 audbions were grpwn int0 
vogue, and confequendy, abufe; the fiift 
orders for regulating ^em by the brd 
mayor were iflued in that reign, 

■ • • * 

At the fame period was introduced the 
cuftom of publiihing reprefentations of mag* 
jiificeot funerals. There is a long ^li ex- 
hibiting the procefllon at the obfequies of 
Sir Philip Sidney. It was (as is iaid at the 
^bottom of it) contrived and invented by 
Thomas Lantj * gentlemanj fcrvant to the 

.fai4 

portraited ; yet to be joined with the faid Icing or witl^ 
any other prince that is known to have made any re« 
queft in marriage to her n^ajefty, is not to be alIowe44 
And therefore your lord(hip fhould fend for the wardeii 
of ^he ilationers or other wardens that have iuch papers 
to ihlU and canfe fuch papers to be taken from them 
;and packed up together in fuch fort as none of them be 
permitted to be feen in any place." The effe£l: of Ais 
order appears from a paiTage in Evelyn's art q£ chalco- 
.^raphy ; '< Had queen Elizabeth been thu# circum- 
ipedl, there had not been fo many vile copies multi- 
|>lied from an ill painting ; as being called in and 
brought to Effex-houfe, did for feveral years furnifh the 
^adrymen with peels for the ufe of their oven$." p. 25. 
• ThisThomas Lant was portcullis pourfuivant : there 



fai<l hdiiorabfe knight, ahd graven in coppar^ 
by Derkk or Thcodor de Brie in the city 
of London 1587. It contains about thirty- 
fbuf plates. Prefixed is a final 1 oval head 
of Mri L^nt. aet. 3a. The fame pcrfon 
wrote a treatife of Heraldry. 
: John Holland * of Wortwell efq; living 
in 1586, is commended as an ingenious 
painter in a book called '* The excellent 
Art of Painting/' p. 20. But it is to the f 
Ikme hand, to which this work owes many 
of it's improvements, that. 1 am indebted 
ibr th^ difcovery of a very valuable artift in 
tlie reign of queen Elizabeth. 

The eaftern fide 6f the college of Caius 
^nd Gonville at Canpbridge, in which arc 
Ae Portae Virtutis et Sapientiae, was built 
in the years 1566 and 1567. Thefe arc 

arc ieverai copies extant in MS. of a treatife called^ the 
, Armoury of Nobility, firft gathered by Robert Cook Cla- 
rettcie^1c, correded by Robert Glover, Somerfet herald, 
2ind laf% ftttgmented wHh the knights of t^e garter by 
Thomas jLant, portcullis, i^nno 158^. One copy of this 
)Vork is in the polTeffion of the Rev. Mr. Charles Parkin 
of Oxburgh in Norfolk, "to whom I am obliged for this 
ftnd other curioasxommutiications. 
^ "See the pedigi«c of Holland In Jlonrfcld's Nor- 

|i>lk. 

t Mr. Gray. 

joined 
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joined by two long walls to the Porta Hu- 
militatiS) and in thefe are two little Doric 
irontilpieces, all, in appearance, of the ianne 
date, and ihowing the Roman architedure 
reviving, with little columns and pilafters, 
well enough proportioned in themfelves 
and neatly executed, though in no propor- 
tion to the . building they were intended to 
adorn. In the entries of the coUege.under 
the year 1575, are thefe words, '^ Porta, 
quae honoris digitur et ad fcholas publicas 
aperit, a lapide quadrato duroque extruc-* 
batur, ad earn fcilicet formam ct ef5gieai| 
quam Doftor Caius, dum viveret, architcfto 
praefcripferat> elaborata/* Thi^ gate coft 
J xiL—^s.^o4* Dr. Caius died July 29, 1 573, 
In the fame year are. thefe words, " Pofitqm 
^ft Joh. Caio ex alabaftro. monumentum 
fummi decoris et artificii eodeiia in faqcUi 
loco, quo corpus ejus antea fcpeliebatur ; 
cui praeter infculpta illius inlignia, et anno^ 
tatum aetatis obitufque diem et annum (uti 
vivus executoribus ipfe praeccperat) duas 
tantummodo fe^tentias has infcripfimus, 7^- 
vit poft funera VirtuS'^Fui Caius.'' This 
monument (made to ftand upon the ground, 
tut now raifed much above the eye on 2k^ 

heavy 
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heavy bafe projefting from the wall) is a 
ikrcopfaagus with ribbed work and moulds 
ings, fomcwhat antique, placed on a bale-* 
ment lupporting pretty large Corinthian 
columns of alabafter, which uphold an en-* 
tablature, and form a fort of canopy over 
it. The capitals are gilt and painted with 
ugly fcroUs and compartments, in the tafte 
of that reign. The charge of the founder's 
tomb was as follows ; 

For alabafter and carriage - 10 — 10 — 6 
To Theodore and others for 

» 

carving — • - — 33.— 16— 5 

To labourers — — o — 18 — i 
Charges extraordinary — 2 — 0—2 

Then in the year 1576 are thefe wordsj 
" In atrio doftorio Caii columna erefta eft, 
eique lapis miro artificio elaboratus, atque 
in fe 60 horologia complexus imponitiir, 
quem^HEODOnus Haveus Clevienfis, arti- 
fex egregius, et infignis architecturae pro- 
feflbr, fecit, et infignibus eorum genero- 
fopum, qui tum in coUegio morabantur, de- 
pinxit; et velut monumentum fuae erga 
collegium benevolentiae eidem dedicavit. 
Hujus k\. fijmmitatc .lapidis conftituitui^ 

veptilabrum. 
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TendUbrum ad fermam. Pegafi foraaatuin.'^ 
That column is now deftroyed with all it% 
£in-dials, but when Loggan did his vkws (£ 
$bc toUcges, the pillar (though nxn the diab) 
was yet Handing* 

' Id the college is a good portrait on board 
•f Dr. Keys (not in profile-) undoubtedly 
OFXgtnaly and dated 1563, aetatis fime sSt 
with L^dn verfes and mottoes^^aAd in the 
lame room hangs an old pifture (bad at 
firft and now almofl: effaced by cleaning) 
of a man in a flaihed doublet, dark curled 
hair and beard, looking like a foreigner, 
±ii holding a pair of compafles, and by jiis 
fide a Polyedron, compofed of twelve pen- 
tagons. This is undoubtedly Theodore lla- 
yeus hintfelfi who, from all thefe' circum- 
ftanoes, feems to have been an archtteft> 
iculptor, and painter, and ^having worked 
many years for Dr. Caius and the coDege, in 
gratitude left behind him his own ptfture. 

In the gallery of Emanuel college, amoftg 
other old piftures, is one with the foflow- 
iftg inlbfipti6n,'retording an architcSft^df^ 
fame age with the preceding; •* Effigies 
Rochilphi Simons, architedii fua aerate pc- 
iitiffimi, qui (prater ^lurima •aedi%:ia ^ eo 
I ' praeclarJ 



prafcdai^ fa£fca) duo collegia, Emafiuelis 
fcoc, Sidneii illud, e^tnudt integi-c : mag- 
nam etiam partem Trinitatis reconcifinavit 
mipUfiime/' head and hands^ with a gncat 
pair of compaffes* . 

In a'^feook belonging to the Jewel-ofHcr> 
in the poffeffion of the carl of Oxford, Ver- 
tue found mention ^' of a fair bafon and lair 
(iEwer) guilt, the bafon having in the ;bufhel 
(body) a 'boy beftriding an eagle, and tJie 
ewer of the worke of Groteftain, with goofes 
heads antique upon the handle and fpoute, 
weighing together xx ounces." In the fame 
book was this memorandum, '' remaining 
in the hands of Robert Brandon and AfFabel 
Partrage, the queen's goldfmiths, four thou- 
fend ourtces erf guilt plate, at five fhillings 
and four-pence the ounce, in the fecond year 
of the queen/' 

I fliall conclude this reign and volunie 
with what, though executed in the time of 
her fuccejSTor, properly relates ^o that of^ 
Elizabeth: In the earl of Oxford's collec- 
tion was an ofjice-book in which was con-^ 
tained an account of the charge of her ma- 
jefly's monument. 

Paid 
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Paid to Maximilian Powtran 170/* 
Piitrick Blackfmith -^ ^^L 

John de Critz, * die painter 100/. 

Bcfidcs the ftonci the whole coft ^^1% 

• This is the painter mentioned above hj Meres* 
and who* I fuppofsj gave the defign of the tomb. One 
l>e Critz is often mentioned among the parchafers 6r 
Idng Charles's pidlures during the civil war^ as wiil v^ 
pear in the lecond volume. 

f This monumenty and thofe of the queen of Scot5». 
and of the two young princeffes Mary and Sophia, 
iaughtei:5 of king James, coft 3500 J^^ 



.Eni> OP Volume tub FiJist. 



."'.' 
I 






* N -^ • / ^ 



SUPPLE- 



S U P P L E M E N T. 

■ * ^ 

BY the favour of the earl df Warwick, 
I am enabled to bring to li^t a ytt^ 
capital' Artift, whb defigned of improved 
moil of the principal and palatial edifices 
erected in the reigns of Elizabeth and James I. 
though cveh his name was totally forgotten, 
1 am empowered by the fame condefcenfion 
to point out a volume of drawings of that 
individual architcft 

JOHN THORPE, 

' who. has left a folio of plans, now in lord 
Warwick's poflef&on. There are not nmny 
iipright$j but feveral ground plans of fome 
of ^he palaces and, mar\y of the feats of the 
nobility, extant, ere^ed, or altered at that 
period* Of fome he nam^s himfelf the au« 
thor-— of pthers he either defigned, fii« 
pervifed, or propofed alterations — though^ 
according to the n^ligence of that age, he 
b not circun^fismtial in particulars. There 
are ground plani of Somerfet houfe; of 
Vol. 1. T BuckhMift 
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Buckhurft houfe in Si^x» aa knmenfe pile ^ 
of Woc4atoft I Copthall ;. iurfe^ famife ^ 
* Burleigh on tfcc hill, (tfiie duke of Buck- 
iflgh^n'^ i) fn Walter Cope's, row HoUand* 
hau(^ at Kenfingioai Giddy hatt in ElTezv 
Audlex inn 5 Ampthill (now called HoqgK- 
tQA 1) and Ampdiill old houie,- another 
^aciovft palace in which Catherine -of Ar* 
^tagpn fom^time r^fided, and of which he 
&ys he himfclf g^yo ihe plaa of entajcgt- 
meiK4 and Kirby, of which he. fiys he 
laid the firft ftone in 1570* 1^ tsrfte of 
all thefe ftately nunfions was that baftard 
ityle widcfa; infeirv&fiecS bet^e^ Gothfc and 
Grecian archite^re ; or which perhaps was 
tiM liyfe that hi9id been iiimntect Sof ^t 
h&^t df tile Aobilitys lA^en thoy fiift ven- 
tured, oil tfte* iirttlmient of 1^ kii^idom 
. asfterthe itmimaftjoci of the qwiml. b«i#ein 
lite 9o/6^ to fkban^km^ riiei)*^ fonifi«i Aio- 

' fieons> mi conMt convemence and hMM- 

^. ' -^ • -■ . ^* - 

Sttnett^WT I am pamai&ift «haa what mc 

; «aiifa^b«at>rdic%ondytiiiitt<Uc{^ 

-fcat,Barlagho»th€LpilL^ , r ^ — 
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call CSotbti: iaMAttoAum wa^ flwiftwri laMf 
to religious buildings^ and never,eittifti<l ioM 
the decoration of private hgufes. Tliorpe's 
ornaments on the' haluiirad^> pbrche^^ and 
outfZJes of \ifk4af^3 anB baifbMouf and uh- 
gi!iCflfiilir,t and fooie of his vaft windows 
advance outwards in a (harp angle -, but 
tiiere' it judgment in his diSpdki»M of 
jkpartniMts and olSiceaj ^cud he aflots moft 
an:^e ipac^ for halls^ ftiuorai&$ ^id dbainb- 
i>ers o£ ftace* He appears al& tq^ faaire joh 
iided at Paris^ and even feems to have faosn 
employed there ^ at leaft he gives altera- 
dona for the qtreen-uiodier's hod^ Faier 
Sf* GermainSi . which ' I fuppole means the 
Luxembourg in^ the Fauxbourg St. Ger- 
main, and a plan of the houfe of monfieur 
Jammet (Zamet.) ^^ ^' 

There are dfeveral other fmaltei* feats and 
houfes in the book, fome with the names 
of the gentlemen for whom they were built. 
One, which he caHs Cannons y his Father 
Fakes houfe j- and another is a whimfical 
edifice defigned for hirafelf, and forming 
the initial letters of his nanie J^ conjoined 
by a .corruioK £which 1 have cxpreflcd by 

T 2 the 
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the dotted fines] and explained by tfcis dst- 
fions triplet^ 



TheTe two letters ¥(and T, 
Jcantd togetlier as joa fee, 
femctDt ftr a dweHihg houfe for me 

John Thorpe. 



I 



i; 



The Tohmie however is a rtry valoabfe rtr 
cord of the ^ magnificence of our aacefiors^ 
and preferves memorials of many fumptaous 
buildings^ of which no other monament re- 
mains* 

... 

* There is a draught of the chapel of Henry VII. 
which he fays coll 14,000 /. 
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A P P E N D I X. 

THIS INDENTURE ♦ made the 
day of in the fourth yere of 

our fovrain lord kyng Herry the 8th bc- 
t^ym Mr. Robert HaeomWeih provoft of 
the kyhge's college royal at Cambiydge and 
the fcolers of die fame with the ad^fc and 
kgrcmcnt rf "h/b. Th6mas Larice lurveyor 
of the ky ngc^s weite there on the oon 
partye, and John Waftell mafter mafon of 
the feid works, and Herry Severick ck>n of 
the wardens of the fame on the other partye. 
witnejfleth thit hit is dovenaunted bargayned 
and agreed betwyne tfie ' pariiyes ' aforefaid^ 
That the feid John Waftell and Herry Se- 
verick fliall make and fett up,' or cawfe t^ 
be made and (et up :at th^ cofts and 
charges, a good, fucr, and fufficient vawtv 
for the grete churche there, to he woric- 
manly wrought, made, and fett up.- after the 
beft handlyng and forme of good work- 
manfhip, according to a plat thereof made 
^nd figned with the hands of the U>rd$ ex- 

• S^c page i68f 

T 3 Pf\Uor$ 



ecutors to the kyng of moft famous me^ 
inoiye . Hcriy Cfte yili, wJiofc isy^lh Qoi Jpat-^ 
don. 4»d the fdd John Waftell and Heny 
Severick ftaH provide' ^mi ffUjiat ^ tfeef 
XQ&, and charge«3 a^ moche gpod fufSqitnt 
jiUe ^n of Weldon qv^iyesi as IhaH fu& 
ifile ibr die perfi}ni;ung of aU the Apd VMrt% 
together with Jjime^ ibfwd ica^ldyag, csiic<t 
CQFeS} fn^lesi ordinaunce$, and c^iy Wthep 
(hyng concerning dfc* faiiK va^w^fiig, ^ 
weU^ workmen and h^jDorers^ U9 ajtr ixumxtr 
of ftuff and pr4inEinces that ih^l l)e requuw 
ed or necfifl'^iy fer the |>eifQrBnaiK:e qf the 
iame ; except die feid Mr. Provoft and fco- 
Jers with the afient of tlve* iei4 itinreyor^ 
grained lo the ieid |ohn WaiScU and H^ny 
$eterick for f l^e s^at ^cqI): and oharge.thM 
^ejf fl^ll be at in reiHevyng the gfeat fcaf-i 
f[>|d the^) tp have therefibqfe in recampencc 
1^ the end and |)erformyng of the Xei4 vawt? 
^ timber of two fcvcreyes of the feid ^rete 
ftaSold by th^ Teme?ed to (heir own life 
^nd proSghtr And on thi^ die ifeid Jdhq. 
Waftek and Herry Sfeyerick .fhafl hsY« du- 
ryng the tyme of the ieid yawtynjg, ocr- 
teyne fluff? and necelfaryes there, as gynnes, 
^hcls, cables, hfhytam Awes and fuch, 

pthey 
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•odbrr ^,;ihall- he. 4^1yvered unto them.i^y 

iade^ttirej Aad tbqr to d^yver tke &mt, 

ilgfmEie uoto tl;^ coU^e there ^ ihc iead 

«f the, fcid woricc^ The faid John Waftell 

and Herry Severick grantcn alio and byaide 

themfelves by thefe cqvenauntes,* that they 

ilwul g^rfonw mnd -clor^ fynyih all th^^ 

f^^ ysniite v/^tim th^ tiipe and ijpace tof 

idiree )icercs jocxt .orfuyiiig after, the tymc of 

their Jbegymrryng upfjoa the fame i And for 

the. good and fuer j^orformying; of all the 

pwmjcfles as is afore fpecyfyed. The leid 

Pravioft aRd fcders cavcna^nt and gr^^untc 

to pay unto xhc fei4 .Jj^hJJ^ Waftell and Herry 

iSeyerifk lopo/. th»i;.is to fey^ iSw every 

Saverey in the. J^., church «ao-/. to bt 

foyd in £armQ foklom^ from tyme oi 

cpaoe a^ moche ipopey a^i^all.. iuffife xo.p^y 

die jmiiftms aad jc>thiers rately after the num^ 

i>re of workmen I cAud.alfo for Aon in 

jnche tymes and in fucbe ibrme as the feld 

'^John \V^afteli and Herxy Seyerick Ihali 

make xheir baigayaes for Sim, So that thcf 

ht evyn ^atd with 4^0 i» ^J^ ^^4 ^/.^ 

petfornjyng ev®y fevercy s and if there Fe- 

, naayne ony parte, of tb^ feid loo:^ at the 

fyniflung 'of the .ftiid ; fev^ey^, <chen the fei^ 

T 4^ Mr^ 
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Mr. Provoft and Ichalers to pay uqCd them 
the ibxplufage of the feid lOo/. for that le* 
▼crcy, and fo frpm tyme to tynic unt^att 
the feid la fcvcreys be fu% amd pcrfyttly^ 
made and performed. 

* 

HpHIS INDENTURE m^de the 
JL . fourth day of Auguft ia the fifth yere 
of the . reign of our ibverajm lord kyn^ 
Heny the 8th, betwene Mr. Robert xHa-^* 
(ombleyn provoft of the kynge's ccSkgc 
royal in Cambrydgo and this fcolers of the 
fame with |he adyiee and agrement of Mr. 
Thomas Larke fbrveyo^ of ^e kynge^s 
works there on the Qoa partye^ and John- 
Waftell mafter mafon of the fdd imrks oa 
the other partye, witneflTethy That it is co* 
venaunted, bargayned^ and agreed .JtH^Cwene 
the partye? afQrefeid, that the "feid'ljohii: 
WafteU 0iall niake %nd f^t up or,cawfe:t^^. 
be made and /ej;t \ipp s^t .his prc^recofts^ 
and ch9rges the vawting of two pdrches oT 
the newe churche of the kynge's college. 
afoi:efeid with Yorkfliere fton^ And i^ib the 
vawtes of ftvtn chapels in - the body of i 
the fame churche with ^eldQA fton ac* 
cordynge to a plat made as well for the * 

fmi9 
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feme* ftvcn chapels as "for the fcid two 
p^wches f and nine otKer chapels bchyttd the 
quyre Of the fcid chuithe with like Weldon 
fton **t> be made of a rhbre* courfe Worke, 
as appercth by a plattefor the Jam'e madej 
And that the feid John Waftell fliall make 
and letfup or cawfe to be made and fttt 
op" at' his coft and charge' the batclments 
of adl *hfe fcid porches and chapels ^idi 
Wddon ftoft accordynge to another platte 
fliade for the feme remayning with all the 
other piattes afore i^heried in the kepynge 
of: the feid ffarrfej^r figned with the hands 
of' the lords the ky Age's executors; All 
the feid vawtes and batelments to be well 
and workmanly wrought, made and^fett up 
after die bcft handlynge and forme of good 
WDrkmanfhypy and according to the platts 
aforc! fpecifyed] The forefeid John Waftell 
to provide ind fynde at his coft arid charge 
not only as moche good fufficient and hable 
Hon. of Hampole quarrye^ in Yorklhere as 
(hall ftiffife for the performahce of the feid 
two porches, but alfo as rhoche good fuf- 
ficient and hable fton of ^ Wddon quarryes, 
as Ihall fuffife for the performyhg of all 
the feid chapels and batelments, together 

with 
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with Ijmty (and; (cafibldyiig> Riooles, cr^ 

dinauDceSj and icv^ry .other l^yng icM€ei»« 

yng die fyayihii^ and pefionoyng of att 

the feid vawtes ^d l>atehBent^» ' ^ 'wefi 

vvorkmen and laborers^ as aU manaer of 

jtttff and ordioaunce as ftall "be Kqujfed <ir 

lieceiTary for performance of the Ame : pro* 

yided alwey diat die feid Joho WofteU ihatt 

)lc^ continual}^ 40 fre-mafons ' wonky^g 

upon the fame. The ieU. J^ Wafis^ 

^atn^th alfo and li^odech jijra^lf by ^lefe 

prefeACs to perfensae «fid/clerdif.{ytiy& sA 

th^ (bid vawtes and bacolmems bn this f^ 

Ihe SeeAe of the Natiyitie t>f S^nt Jobo 

Baptifte /next enfuy«ig ;»&er 1^ date ha^ 

oi'y And for the good and iUer perfof inyflg 

t£ all.thefe ^tm/&% as is albre %ecyfyed 

che feid provoft and feelers graoten to'pi^ 

unfio the feid John WafteU ibr ^n atid 

:Vi^rkmaiiihip of every the feid porches witk 

-al -Other charge as fc afore ^lehcrfed 25 7. . 

And for'Cwy of the feid fevicn chisels n 
*the body, of the ehtirche after the .jflact rf 
lie feid porches .20 /, , . . 

And for vawtyng of tyrj of the odicr 
9Si!ne diapels behind the iqnyre to be made 

^ nw»e cpurfe work i (i A 

And 

JO 
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And for fton and workmaniliip of the 
bfttelfiiOHQ <£ 41 the ibid chepels and 
Mrdies deeded uito t^J^ feVcwurs evry 
pw*rey«: roo/. t : 

And for aU and fln^ctr coreaatHttl nfont 
|«fo6^fed of tbfc partjfie <Qf tk^ jfeid John 
W^iWl ^e and tniljr to lye.perfdnmed anil 
kept^ j|e fa ym te tl i hiaifelf| his I^irs and e^itf 
ecu!txir$ in 40)0 A of gc9<3d and Uwfull fswatf 
Cff England to be pkid litnto the fhid !B4r# 
Provoft^ fcoler) ^nd^ forrcfOT at t^e 0feel)sp 
^f the Btnificadon of 0i|r bleflfed Il^d^ nfiQ^ 
^ccmiyng after the^ date of ijieie . prefentes j 
And in, l)Fke wife for all m^ iiil^er o^ 
Ftnaftmtes a&re reherfed of the party; 'of tline 
fcid. Mr. PTQ«!oft| fcoiers and Ibnre^r v^ 
^uid truly to be perfbvmed ^d idspt^ thc^^ 
jbyitidie themfeiviss* their Aicteflbrs and -es^ 
^cmws in ^(^h of gcKKl and lawfUU me- 
f^ .<tf Eag^aiid to be^paid unto the ibid: 
Jdha W^lell at the feid flfeefte of tlie Pu- 
fifieatxan of our Mef&d Lf^d^y In ^kneS«^ 
V^rcsof the partial aforefeid to t}h6fe ^peelbat, 
mdentures interthaageably have %t difi^* 
^alcs^ the. (ky and yere ahwc furyttn^ . 
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THIS INDENTURE made A^ 
foarth day of Jatiuaty in the fourth 
ycre of the reign of our ibverayn lonl 
kyng Hory the «th> betwene Mr. Robeit 
Hacombleyn proVoft of die kynge's coUege 
#oyal in Cambrydge and thefooaicrs of. {he 
fame with i^e advice and agremtint of Mn 
Thomas Latice fiirveyor of tiie kyage^ 
vr6rks thefe on die oon paityfc; and Johi| 
Waftell' mafter mafon* of the feid ' ixrorks oft. 
the other t>artye, wknelfeth. That it is coview 
naunted, bargayned, and agreed betwent 
the partyes aforefeid^ that the &id Johli 
Waftdl lliall nfiake and fett up or ca^e.to 
be made and fett up at his propre coR^att^ 
chaiges the fynyalls of the buttntfies ^^ 
grete churche there, which be ^i » nunw 
bp^5 the feid fynyalls ta be wHl a»id*^Aorf&- 
manly wrought made and fett- ^p' iftiff- iSk 
beft handelyng and fcrm^ ©r j^od- wdS- 
manlhip^ according to flic fAnmameSif^Si 
and made for the fame, ahd • acccM-cEng^to^tfie 
fynyall of oort biitterafle which* i£ wrougfit 
and fettvp, except that afflthcfe aew.^^- 
alls fhall be made funn what IW^^ in ceh- 
fayne places, according to'lhe-ftdblts' for 
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the fame conceyved and ' made ; Alio it itk 
tOYtn^atcd, bajrjgayned' irtkd* agreed i>e-» 
twecn the partyes aforfeid that the feid Johri 
Waftdl' (hall make and fptc up. or cawfc 
to be made and fett up^ at his pp^precofi: 
and charges dsc fynyflaing^ and perfonnying 
xj£ oaxi teyrrd at* ow of the con^rs of th^ 
&ad churche^ as fhall be afligned u»to him 
by .the furyeyor of the feid works; all the 
fcid fynylhing and performyng of the feid 
towre with fynyalls, ryfaat gaU>letts, batel<* 
ments> brbys^ or crofie quarters, and every 
<Hher thynge .belcmgyng to the fame to be 
well and workmanly wrought made and fett 
up after the ht& handelyn^ and forme of 
goode workmanflup> accordyng to a plat 
thereof- made remayniflg in the kepyng of 
the feid furvcyor. The feid John WaflaeU 
uy pievide ^and iynde at his coft and chaige 
as aM>che gbpd fufiycyeot and able ilon of 
Wddon* quanye$, aa flaall fuffife for the 
iperfi^nnying of the. iynyalls o( all the feid 
. but^afles^ and alio for the performyix^ and 
ffrky(hinQ ofoon of the towres, as is ^fore 
ipedfyed, together with l^^^^fand^ fcafibld- 
ingy modes, ordinance and evry other 
diyng ooncemyng the fynylhyng and pec* 
jforilsyngl of .aU the* buttiaifes arid towi^ 
r ' aforefeid,, 



wtotidad, u vdL woriuimi aad kbcMtSj^M 
att miaocr of ftuff and onkniueiais IMI 
be nqnifcd or iiecefl&jy fi>i^ pcrfimmiicr cf 
tbc fame^ ^xcqit die iinid Idiu Ttowll, 
ferieta tod fiurcfor gftntoA iso lend » tbe 
^ JaknWaftdl iiimpmc o£ old icaffiddr 
yng tymfare^ and die ufe of. ecftajrne ftuff* 
and neoefiaryea dicre^ as gfrnim, whad^ 
cAkt, hebTnatts, fawcs^ and Ma otfaer « 
fliall be delyv^red to him. br Mentuces 
ifid the £eid John WaAeU tQ delate the 
fttnc agayoe unco tbe feid fuirwfor as fiMe 
« die &id buttcaiies and toiirre fliaU b^ 
pfffonooed The fcid JptrnWiaftdl sralii*- 
ctk aHb aod^ byndeth hii^fi^ by tb^ 09^ 
woaiints t<y perfecm and lekrely fy^^ $41. 
die fetd bvtttraflcs ami wmc i» t^ iidi^ 
idle feeft of Uk Aomincianoa 4)^ our ttefird 
Lady: nest eidlqritg after the dale borofi 
Aod far die good aod £dre fmfofingdng «f 
aU thefe piefxiyiSis^ » ja «fi»e QaMafyM^ 
jdie ibid Pfovoftaod ikkoltn o c mnmmt € fL 
land fpBDtxn <p pajc. mla jfae .fidd > j^qIbi 
rWaft^ for die \9ecfiwnnyiifg oC wrjr bnft- 

iSbr ali> die 6kl butua l fa^ wU. and 4lr 
-pBefoenayng' df ikt Aid apme JtDe^« lyt 
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&f, From tyme«o tyme. as m»ch^ moM^ « 
ft all fufike to pajr th^ maforfs and odier b^ 
borers ratcly after the mjmbre of wodk^ 
men -, And alfo fer fton a^ * iuche mieft aad 
in fuche form as the feid John WaiQrll ffaaE 
make hisr provifyon or receyte of the fame 
fkoti, £rom tjme to tyme as the cafe fhaii 
Ftquyre $ prdf kled alw^sjr that die fcsd Jaaiair 
' Waftell fhaU kepe cotitinualty fixty: &c*4sa9h 
&iik working upon liie fame works^ as ibfie 
aa fhatt be poflSUsle for him tocail themio 
fey teitoe* of fiKhe coiTKnifiyon as the 6id 
-forVeyov* (liall delyvre imto dsrfeid foim 
^sdietl for iht fatne entenit ; and ia eafe^ 
ony nm&n or other laboror fhaU befbttoS 
*«npiofytabIj$ of of ony iiiche ylle demeanor 
-Wherefcy'the Wt&rfce fhouM be hyndred or 
1^^ t^hp^* myfoF^d^ mt dxnng iA^ 
ddi^ aecofdynqglf as diey oyght td doo, 
^m Ae* Mdfurvfeyor to' indevor himicif ta 
Tpetfomie tftem by f«eh wayea asr hach hftt 
^rrf'tifisd beiferef^ this timi ; And Mlfo the 
H3*enamw Mr. Pwvdft, fcoters^ and fbrveipcir 
Qiat fftidt ^' ftmhe^ 'Hf^ ^mxi^ for ^ 
fynyalls of the fHd buttraflfes , a§ fhall 
^^bimte to five fhiffings for every but- 
trnffitj that li ia all 4 /;•— 5 x, AnH what* 

foevcr 
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rfocTcr ifori werke Ihall be occupycd and 
.^jcnt about the (eid werkes and for fuertie 
jof the fame above the feid five fhillings 
for a buttraffe, the feid John WafteH to bere 
Jiytt at his own . coft and charge' ; And ioir 
all and finguler covenaunts afore tehetfed 
-of the partie of the feid John Waftell wde 
and truly to be performed and kepte^ he 
^yndeth hinrifelf^ his heirs and execntors in 
300 /. of good and lawfuUe money of Eng- 
land to be paid unto the feid Mr. Provoft^ 
icolers and furveyor at the fefte (rf Eftcr 
next comyng after the ddte of thes pre-* 
femes ; And in lyke wife for all and finga* 
ler covenaurites afore rcherfcd of the partie 
•t>f the feid Prbvoft, fcolcri and furveyor 
well and truly to be performed and kejji^e^ 
they bynde them their; fucceffi)r and eautr 
tutors in 300 /• i>f good and lawfulle Qioney 
of Englande to be paid unto the feid John 
Waftell at the feid fFefte of Efter, ia wit- 
nefle whereof the * . parties gforcfeid ta tbia 
•prefent indenture inter^hfiM^gcably have, iett 
their feales tb^ dayandyere ^ve wryten^ 

THIS INDENTUkE made die 
thirde d?ty pf .the moneth of May in, 
tlie yere of the reigne of Henry the ffth hj 

the 
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the Grace of God Kyng of England and 
Ffraunce, Dcfendor of the Ffeyth and Lorde 
of Ireland the eightene, betwene the Right 
WorfhepfuUe mafters Robert Hacombleyn 
Doftor of Diyinitie and Provoft of the 
Kynge's college in the univerfitie of Cam- 
bridge, William Holgylle ckrke matter of 
the holpitalle of Seint John Baptifte called 
the Savoy befydes London, and Thomas 
Larke clerke Archdeacon of Norwyche on 
that oon partie. And Ffraunces Wylliamfon 
of the paryffhe of Seint OlyfF in South^erke 
in the countie of Surrey glafyer, and Sy- 
mond Symonds of the paryflhe of Seint 
Margaret of the towne of Wcftminfter in 
the countie of Middlefex on that other 
partie, witncfleth. That it is covenaunted 
condefcended and aggrecd betwene the Icid 
parties by this indenture in manner and 
forme folowing, that is to wete, the feid 
Ffraunces Wylliamfon and Symond Sy- 
mondes covenaunte, graunte and them 
bynde by thefe prefents that they (hallc 
at their owne pn^re codes and charges 
wele, fucrly, clenely, workmanly, fubftan- 
tyally curyoufly and fufficyently glafe and 
fett up or caufe to be glafed and fett up 
Vol. I. U foure 
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faure windowes c^ the upper ftory of the 
great churche within the Kynge'a col- 
lege of Cambridge^ that is to Viete^ two 
wyndowes on the oon fyde oi the feid 
churche. And the other two wyndowes 
^ on the other fyde oS the fame church 
with goodj clene, fure and perfyte glafle 
and oryent colors and imagery of the ftory 
of the old iawe and of the ncwe lawe after 
the forme, maner, goodenes, curyoufitic 
and denclyncfs in every poynt of the glafle 
windowes of the Kynge's newe chapell at 
Weftmynfters And alfo accordyngly and 
after fuche maner as oon Barnard Ffiower 
giafyer late deceaied by indenture ftode 
boundc to doo; And alfo acc<H'dyngly to 
fuche patrons otherwyfe called vidimus, as 
by the feid matters Robert Haccombleyn> 
William Holgyllc and Thomas Larke or by 
any of them to the feid Ffrauncfes Wylliam- 
fon and Symond Symondes or to either oT 
them (hal be delyvered, for to forme glafle 
and make by the forefeid foure wyndowci 
of the feidchurche j And the feid Ffraunces 
Wylliamfon and Symond Symondes core^ 
naunte and graunte by theie prefestes that 
two of the feid wyndowes fliaH he clerdy 
fett up and fully fynyChed after tke ibunne 

abovefeid 
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abovdeid withili two yeres next enfuyng 
^Cer the ^nt of thefe prefentes^ And that 
the two other wyndowcs refydue of die feid 
foure wyndowes Ihal be clerely fett up and 
fully fynylhcd within three ycres next en-* 

fuyng after that without any furdcr o* 

longer delays Fordermote the feid Ffraunce* 
Wylliamfon and Symond Synnonde$ core- 
naunte and g^aunte by thefe fn^efentes that 
riiey jEhalle ftrongely and fuerley bynde all 
the feid foure Wyndowes with double band$ 
of leade for defence of great wyj^d^s and 
other outragious wethers; And the feid 
mafters Robert Haccombleyn, William 
Holgylle and Thomas Larke cQvenaunt^ 
and graunt by thefe prefentes that the feid 
Ffraunces Wylliamfon and Symond Symon* 
des fhail have for the glafie, workmanfhip 
' and fettyx^ up of every foot of the feid 
g^^e by them to be provided^ wrought, 
and fett up after the forme above/eid flx«- 
ceue pence fterlinges; And where the feid 
Ffraunccs Wylliamfon and Symond Symon*- 
des, and alfo John a More of the paryf)^^ 
of Seint Margarett of the towne of Weft- 
naynfter in the couatie of Middlefelc fquyer, 
John KeUet of the l^me paryflhe town^ and: 

U 2 countie 
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countie yoman, Garrard Moyncs of the 
paryflhc of Seint OlyfFe in Suthwerke in the 
countie of Surrey joyner, and Henry John- 
fon of the paryflhe of Seint Clement Danes 
without the barres of the newc temple of 
Lx>ndon in the countie of Middlefex cord- 
wancr by their writtyng obligatory of the 
date of thefe prefentes be holden and 
bounde to the feid matters Robert Hac- 
combleyn, William Holgylle and Thomas 
Larke in the fumme of two hundred 
pounds fterlinges to be paid at the ffeefte 
of the Nativitie of Seint John Baptifte, now 
next comyng after the date of thefe pre- 
fentes, as in the fame writtyng obligatory 
irore plainly at large doothe apperej Ne- 
vertheleffe the fame matters Robert Hac- 
combleyn, William Holgylle- and ThomaS 
Larke for them and their executors cove- 
naunte and graunte by thefe prefentes, that 
yf the faid Ffraunces Williamfon and Sy- 
mond Symondes on their part wele and 
truly performe, obferve, fulfiHe and kepc 
all and every the covenaunts, bargayncs, 
graunts, and promyfes and agreements 
aforefeid in manner- and fourme as is above 
declared. That then- the fame writtyng obli- 
- gatory 
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gatory fhal be voyd and had for nought. 
And elfe k fhall ftande in fuUe ftrengthe 
and efFe6t. In witnefle whereof the feid 
parties to thefe indentures interchangeably 
have fett their fealles. 

YOVEN the day and yere abovefeid, 

THIS INDENTUREmadethelafte 
day of the moneth of Aprelie in the 
yere of the reigne of Henry the 8th by 
the Grace of God Kyng of England and 
Ffraunce, Defenddr of the Ffeyth and 
Lorde of Ireland the eightene, betwene the 
Right WorfhepfuUe matters Rotert Ha- 
combleyn Doftor of Divinitie and provoft 
of the kynge's college in the univerfitie of 
Cambridge, matter Wilfiam Holgylle clerke 
matter of the hofpitalle of Seint John Bap- 
titte called the Savoy befydes London, and 
matter Thomas Larke elerke archdeacon of 
Norwych on. that oon partie, and Galyon 
Hoone of the paryflh of Seint Mary Mag- 
delen next Seint Mary Ovcrey in Suth^ 
werke in the countie of Surrey glafyer, Ri- 
chard Bownde of the paryflhe of Seint Cle- 
ment Danes without the barres of the new 
temple of London in the pountie of Middle- 

U 3 fex 
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fex gJUTf er^ Thomafi Reve of ike paryffli^ of 
Seint Sepulcre without newgafie of Ijondon 
glafyerj and James NycholTon of Seint Thp-* 
mas SpytteU or Hofpitalle in Suthwerke in the 
countic of Surrey glafyer on that odier par-- 
ties witnefleth. That it is covenanted con- 
defcended and aggreed between the feid par- 
ties by this indenture in manner and forme 
fblowing, that is to wctc. The feid Galyon 
HoofiCy Richard Bownde> Thomas Rehire 
^nd James Nichol£>n covenaunte^ graunte 
and them bynde by thefe prefentes that 
they (haUe at their own propre coftes and 
charges wclU iuerly, clenely, woricmanly, 
fubftantyaliy, curioufly and fufficiently gii^ 
and fette tip, or ctufe to be glaled and fete 
up eightene Wyndoniite of the upper ftory of 
the great churche within eke kynge's ooli- 
kg^ of Cambridge, whereef die wyndowe 
in the efte ende ^ the feid churchie to be 
oon, and the windowe in the wefte ende of 
the fame churche. to be anet^; And £> 
feryatly the refydue with good, dene, fore 
arid perfyce glaffc and oryent colors ^«id 
imagery of the ftory of the olde lawe and 
of the newe lawe after die Ibrme^ maner^ 
gooden«s> eurioulytie, and cknelynff, iij 

" " ' • ^ every 
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every poynt of the glafie wyndowcs of the 
Kynge's newe chapell at Weftminfter i and 
alio accordyngly and after fuche maner as 
con Barnard Pflower giafyer late deceafed 
by indenture ftode bounde to doo, that is to 
fey, fix of the feid wyndowcs to be clerely 
fett up and fynyflhcd after the fornie afore- 
feid within twelve nioneths next enfuyjig 
after the date of thefe prefentesj And the 
twelve wyndowes refidue to be clerely fett 
up and fully fynyflhed within foure yeres 
next enfuyng after the date of thefe pre- 
fentes; And that the feid Galypn, Richard^ 
Thomas Reve and James Nicholfon flialle 
fuerly bynde all the feid windqwes with 
double bands of leade for defence of greate 
wyndes and outragious wethcringps ; Fur- 
dermore the feid Galyon, Richard, Thomas 
Reve and James Nycholfon covenaunte and 
graunte by thefe prefentes that they fhall 
wele and fuffycyently fett up at their owne 
propre codes and charges all the glafie that 
iww is there redy wrought for the feid 
wyndowes at fuch tyme and whan as the 
feid Galyon, Richard, Thomas Reve and 
James Nicholfon fi^al be afiigned and ap-- 
ppynted by the feid matters Robert H^c- 

U 4 combleyne. 
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comblcync, Wylliam Holgylle, and Tho- 
mas Larke or by any of them ; And welc 
and fuffyciently fhall bynde all the fame 
with double bands of leade for the de- 
fence - of wyndcs and wctheringes, as is 
aforefeid after the rate of two pence every 
fFootte i And the feid mailers Robert Hac- 
combleyne, Wylliam Holgylle and Thomas 
Larke covenaunte and graunte by thefe 
prefentes. That the forefeid Galyon, Ri- 
chard Bownde, Thomas Reve and James 
Nicholfon fhall have for the glaffe work- 
manftiip an^ fetting up twenty foot of the 
feid glafTe by them to be provided, wrought, 
and fctt up after the forme abovefeid eigh- 
tene pence fterlinges ; Alfo the feid Galyon 
Hoone, Richa^ Bownde, Thomas Reve and 
James Nicholfon covenaunte and graunte 
by thefe prefentes that they fhalle delyver or 
caufe to be delyvered to Ffraunces William- 
fon of the paryffhe of Seint Olyff" in Suth- 
werke in the countie of Surrey glafyer, and 
to Symond Symondes of the paryffhe of 
Seint Margarete of Wefbriynfter in the 
countie of Micidlefex glafyer, or to either 
of them good and true patrons, otherwy fe 
callied a vidimus^ for to fourme glaffe and 

make 
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make by other four wyndowes of the feid 
churche, that is to fey, two on the oon fydc 
thereof and two on the other fyde, where- 
unto the feid Ffraunces and Symond be 
bounde, the feid Ffraunces and Symond 
paying to the feid Galyon, Richard Bownde, 
Thon|as Reve and James Nycholfon for the 
feid patrons otherwyfe called a vidimus as 
moche redy money as Ihal be thought re- 
fonable by the forefeid matters William 
Holgylle and Thomas Larke; And where 
the feid Galyon Hoone, Richard Bownde, 
Thomas Reeve and James Nycholfon by 
their writtyng obligatory of the date of 
thefe prefentes be holden and -bounden to 
the feid mafters Robert Haccombleyne, 
William Holgylle and Thomas Larke, in 
the.fome of five hundred markes fterlinges 
to be paide at the fFeifte of the nativitie of 
Seint John Baptifte now next comyng after 
the date of thefe prefentes, as in the writt- 
yng obligatory more plainly at large may 
appere j Neverthelefle the fame mafters 
Robert Haccombleyne, William Holgylle 
and Thomas Larke for them and their exe- 
cutors wille and graunte by thefe prefentes 
that yf the faid Galyon Hoone, Richarde, 

Bownde, 
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Bownde, Thomas Rcve and James Nychol- 
Ibn well and truly pcrforme, obfcrve, full- 
fiUc and kcpe all and every the covenauntcs, 
bargaynes, graunts, promyfes and aggrec- 
mentes aforefeid in maner and forme as is 
aboTe declared^ That then the feid writtyng 
obligatory fhall be voyde and had for 
nought^ and eliie it fhall ftand in full ftrength 
and effeft ; In wknefle whereof the feid par* 
ties to thefe indentures interchangeably have 
lett dieir iealles* 



yOVEN the day and ycrc abovcfeid. 
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NAMES of ARTISTS 

- IN THIS VOLUME 

Rwged according to the Times in v^di 

they lired. 



In the Reign of King 
JOHN. 

LYAS, afchite^ p. 4« 



E 



HENRY III. 

<Md> gokK'ttkhy to* 

£dward Fitzodo or E^v^rd of 

Wcftmiaft^ry it. 
Matter William^ paiater, 24* 
MaOierWiHer, pjontes, ^f - 
Peter Cavalioly icftlf tor, 29. 

RICHARD Ilr 

John SuttSBy carver, 49. 

3. and Godfrey of Woo4ftrwty 

goldrfflitb»> 50* 



HENRY IV. 

John -Sifemasy monk, ilhitnllll* 

tor, $1, 
John ThomtODy glazier, d<»« 
Thomas Occleve, poet anil pa!a« 

t€t, 5s. 

HENRY V. 

Richard Frampton, iliumiaatoie^ 

HENRY Vlt : 

WiUiazn Sehu^H^ patntv^ ^ 
ThomM PfockaU•l^ ftat«ary» 6§$ 
John £(&«, niarhkry ^« 
William Auften, foiuider, idew 
Thoioai Si;«V8Ai^«9pi»risaUi% 40« 



INDEX, 



John BtftrJe^ mirbler, 66> 
Bartk Lambfpringi goldrmith* 

Jolw Pruddc, glazier, do. 
John Brentwood, painter, 67. 
Kriftian Coleburoe, painter, do. 
Xkhard , carver, 69. 

Brothei Row/by, mcmk aod ar» 
chiteft, do. 

EDWARD IV. 

ICaAer Cumingi, fcolptor, 76. 

HENRY VII. 

John Mahafe^ painter, 79. 
Jelin Rous, antiq« and painter^ 

HENRY VIIL 

Johannes Corvus, 91. ^ 
Antony Toio, ) ^5 f P w nters . 
Backh* Poonei j j . . , 
Gerard Luke Horneband, paiA- 
ter^ 96. , 

Sufanna Horoeband, patntrefs.fdo!' 
Andrew Wright, painter, do. 
Joho BrowHj painter, 99. 
Lncat Cornclli, painter, ico. 
Ham Holbein, paintei*, 104. 
Pietro Torregfiai^Oy ffplptbr, 

J62* ■ - 4 .' . . 

LMtreace Ymber, earycr, 166. 
HiMnphrejr Walker, fonnder, do. 
Nicholas* Ewer, eoppei^mi^, do^ 
John Bell, painter, do. 
Johaf Maynard, painter, do. 
Robert Vertue, mafon, do. 



Williamfon ^ glafs- 
Syroofldf, v painters. 
Flower, J X70. 



Robert Jenings, maron, x 66. 
r John LeboiM, naafon, do. - 

William Vertue. mafon, do. 

John Hylmer, carpenter, do. 

Humphrey Cooke, carpenter* 
167. 

James Hales, carver, do. 

Robert Cook, painter; d<T. 

John WafteTI, mafon, 168. 

Francis Williamfon ^ glafs- 

Simoad. 

Barnard 

Calyon Hoone, ^ 

.Richard Bownde^ f glafs-^aui. 
' Thomas Reeve, | ters, 171. 

James Nicholibn. J 

John Muflyan, arras-maker, 173. 

John de Mayne, feal-engraver> 
do. . 

t 

Richard Atf^Il, grayer of ftones 

do. 
Maftbr Newton, painter, do. 
Levina Tirlinks, paintrefs, 17^ t. 
Theodore Bernard!, painter, do. 
Benedetto da Roveczandi iculp- 



tor. 
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Antonio Cavallari, fcolptor, do. 

Archite£b in vaiioos 

Reigns. 
Gundp^lphusi 191. 
Peter of Colechurcb, do. 
William de Seiis, do. 
Heliai de Berhaip, do. 
Ifembert de Xaintes, 192. 

Willi&m 
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¥rilliam of WykehaiTy 192. 
WilUamRcde bifliop o£ Chichef- 

tcr, 193. 
Holbein, 196. 
John of Padua, do. 
Jerome di Trevlfi, I99« 
Sir Kichard Lea, do« 

ED.WARD VI. and 
MARY. 

Marc Willems, painter, 2C2. 
Hans Hueet, painter, do. 
John BofTam, painter, 203. 
Antony Deric, medallifl^ 205. 
Gulllim Stretes, painter, 206. 
Sir Antonio More, 208. 
Joas Van Clcve, 215. 
Nicholas Lyfard/217. 
£; Courtney, Earl of. DeTonfhIrf, 
218. 

Queen ELIZABETH. 

Lucas de Heere, painter, 223. 
Corneltua Ketel, 233. 
Frederic Zucchek'o, 238. 
Marc Garrard, 244. 
H. Cofnelius Vroom, 246. 
PetrucciO Ubaldtni, 249. 
Nicholas Hilliard, painter in mi- 

mature, 253. 
Ifaac Oliver, 259. 
- ■ • Tyrrel, carver, do, 
Hicronymut Cuflodio, painter, 

268. 
Levinut Vogelariue, 288. 
Robert Aggas, painter, 267* 



James Morgaes, painter, 269* 
John Shute, pajjoter and aiclii- 

teiS^, do. 
Tho. and John Bettei, paintert, 

270. 
Will, and Fran. Segar, pAinCerf, 

do. 
Lyne, P. Cole, Arnolde, paintcn 

do. 
Jacques de Bruy, painter, do. 
Peter Golchi, painter, do. 
Hieronymo de Bye, painter, do» 
Peter Vandevelde, painter, do. 
Nicholas Lockie, painter, do. . 
Rogers, Chr. Switzer, Cure^ea* 

gravers, do. 
Mafter Stickles, archite£^, 271. 
Barth. Campaine, or Casipton^ 

chafer, do« 
Martin and Metcalf, do. 
Richard Stevens, painter^ ilata^ 

ary, and medallift, 272. 
Horatio Palavicini, arras-maker^ 

do. . 

Randolph, painter, 273. 
Rob, Adams, architect, 275. 
Valerio Vincenlino, engraver ^ 

Aones, 276. 
Dr. J. Twifden, painter, 279, 
Sir Nath. Bacon, painter, 279 

280. 
John Holland, painter, 283. 
Theodore Haveus, archideA, 28^. 
Ralph Simoos, arckiteil, 286. 
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A. 

ADAMS, RofcM^ p.»7j. 
Aggatff Robei^ 267* 
Arnoldgy ■ , 270* 

Atfylly Richard, 173* 
Aitften«WiUimy 65. 

B. 
Bacoa, Sir Nath. 279, 28ot 
Belly John, i66. 
Berh«ui)> Hellas ^e, igu 
Bernardiy Theodore, xj^. 
Bettei, John, 270. * 
Bettet, Thomas, 270* 
Boflkin, John, 203* 
Boorde, John, 66. 
Bowndc, Richard, i7z« 
Brentwood, John, 67* 
Brown, John, 99. 
^ray, Jacques dc, 2701 



Bye, Hierooymo de, 270* 

C 

Campaiiie or CamptMi^ Baitlu 

271. 
Cavalini, Peter, 29. . 
Cavallari, Antony, 175^ 
Cleeve, Joas van, 215* 
Cole, Peter, 270- 
Coleburne, Kriftian, 67. 
Colechurch, Peter of, 19 z» 
Cooke, Humphrey, i6y» 
Cook, Robert, do. 
Cornelii, Lucas, zoo. 
Corvus, Johannes, 92* 
CoortJiey, £arl of DewonHnrc^ 

218. 
Cumiogs, , 76. 

Cure, ■■!, 270. 
CttJftodioj Hi«roymuBy 26S. 
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D. 
Deric, Antony, %o$* 
I>evonflure| £arl of^ aiS« 

E. 

Elyaf, f^ 

'Bffcxy John, 65. 
£wer, Nicholas, i66t 

Flower, Bernavdi 170. 
FrampMBi Rlckard, 5<» 
Fitzodo, £d#ar4, xz» 

G. 

Garrard, Marc, 144. 
Godfrey, ■ ■ , 50* 
Golchi, Peter, 20. 
Giuidulpkus, igi*. 

H. 

Hales, James, 167, 
Havens, Tkeedore, 28 5. 
Heere, Lucas de, 223. 
HilHard, Nicholas, 253. 
Holbein, Hans, 104, 196* 
Holland, John,»83. 
Hoone, Gaiydn, 171. 
Horneband, Gerard Luke, 96* 
Horneband, Sufanna, do. 
Hueet, Hans, 202. 
Hyloier, John, i66» 

J- 

J«nings, Robert, i66» 

K. 

Ketel) Cornelius, 233. 

L. 

l.ambfpring, Barth. 66« 
X«ea, Sir Richard, 199* 



Lebotts, John, i^. 
Lockie, Nicholas, syo* 
Lyne, , do. 

Lyfard, Nicholas, 217* 



Mahufe, Joho, 79^ 
Martin, — , 271. 
Maynard, John, 16C 
Mayne, JiAm de, 17^4 
Metcalf, — *— , e7t« 
More, Sir AiKoaio, zoS^ 
Morgues, Jamee, 269. 
MuRyan, John, 173* 

N. 
Newton, ' ■ ", ij%0 
Nicliolfon, Jantes, i7T« 

O. 

Occleve, Thomas, ^z* ^ 

Odo, — — , lo. 
Oliver, I£aac, 259* 

P. 

Padua, John of^ 196* 
Palavicini, Horatio, 272* 
Penne, BarthoL 93^ 
Porchalion, Thomas, 65* 
Prudde, John, 66« 

R. 

Randolph,—, 273. 
Rede, Bi(faop of Chicheft€r, 19} * 
Reve, Thomas, 171. 
Richard, ■ ■ ■, 69. 
Rogers, — , 270. 
RoTezzanno, Benedetto da, ij^* 
Rqus, John, SS. 
Rowiby, <— ", 69* 



1 N ty ^ X. 



s. 

Srborghy Winiam, 6x. 
Scgar, Francis^ 270* 
S€gar» William, do. 
Seot» Wil liam d^ 1 9 1 » 
Sbute, John, %6q* 
Sifernat, Johog 5X« 
SmonSf Ralph, ^%€• 
Stevens, Richard, 272*. 
SUvenfy Tbomaty 65* 
Stxcklet^ — , %ju 
Stretet, Guillim, 206. 
button, John, 49. 
Swiaer, Chriftopher, 270* 
Sjoionds, Simon, i70. 

Thornton, John, 51. 
Ttrlinks, Levina, 174* 
Torrcggiano, Pictro, x62» 
Toto, Antony, 93* 
Trevlfi, Jetome di, 199. 
Twifden, Dr. John, 279. 
Tyrrel, ■ , 259. 

Vaftdevcld^j Peter, 270* 



Vertue, Robert x66. 
Vertoe, William, do* 
Vincentino, Valerio, 276. 
Vogelarius, Levifiut, 26S. 
Vroom, H. Comelittt, 246* 

Ubatdfni, Petruccio, 249* 

W. 

Walker, Hamphrej, i66* 
Walter, — -, 25. 
Waftell, Jobo, x68. 
Willems, Marc, 202. 
William, — — , 24. 
Williamfon, Francii, xyo* 
Wright, Andrew, 96. 
Wykeham, Williaffl of, 192. 

X, 

Xaintes, Ifembertde, 192* 

V. 

Ymber, Laurence, x66« 

Z. 

Zacchero> Frederlcj 23s, 
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